" EASY hoop earrings * Fast and fabulous dangle bracelet 7

. World's best-selling beading magazine for more than a decade

- Charms empetish a
| crocheted necklace

j | Dramatic

| herringbone g
¥ cuff spiked with ¢ oo
i pearls ..« i

_ Peyote stitch
i cabochon
rings ;.
NEW TECHNIQUE

Make a Iacy !

bracelet ¢ : g
with netted i s =5 .“g}@,
4 circles p.ss ) e

For the holidays beadandbution. com
Crystals light up a
snowflake ornament ;. 12> S I “
PLUS: All about crimps » Great gift ideas * Embroidered purse VAL

Dustin Tabor's amazing glass beads ® Festive patterns

$5.95 « !~ .95 Canada
12




1 e 104
\/\/e COIIE . L
m—
8 | From the Editor 4() | Simply Earrings 72 | Wire Expressions
Triangle dangles Business card holders
10 | Letters, etc. by MELoDy MACDUFFER by MaureeN BUCKLEY
McRokir
14 | Tips & Techniques 46 | Chic & Easy
Al abour erimps Necklace and bracelet 73 | Romancing the
with rose accents Stone
20 | Patterns by ChEryL PHELAN Nestle stone cabochons in

A snowman and a Santa

4 Quick Stitch
26 | Your Work Inviting vine bracelet
by DoxNA GRAVES
32 | Origins
South African exports 58 | Two-Hour Express
by Wenpy ELLswoRTH Enamel bead jewelry
by CHERYL PHELAN

66 | Clearly Crystals
Sparkling braceler
Iy Anna NEns

delicate, stitched sertings
by Harsumi OSHITANT

50 | Spiked with Pearls
Lustrous pearls reach our from

a herringbone cuff

by Lisa Orsox Tone

a bead-crochet rope
with a memory-wire slide
by GLoRIA FaRvER

88 | Ruffled Rondelles
Stitch a braceler using a
new netring rechnique

by Mako Kace




92 | Magic in the
Mundane

The beaded art of Tom
and Kathy
by Pam O'Coxnon

gman

)6 | Green with Envy

Stitch a chevron chain with

crystal-embellished fringe

by GLENDA PAYSENO

100 Through and
Through

Frame a peyote braceler band
with square stitch windows
by Susin Frosuix

104 | Explosion of Color
Dustin Tabor turns up the heat
by lvory W, RigGe

108 | Crochet 2 Ways
Creare rotally different looks
using the same mix of beads
by Anna Nens

112 | Tackle This
String dangles on snap swivels
for easy charm bracelers

by MARY HETTMANSPERGER

114 | Butterflies to Go
Embroider butierflies and
flowers on a drawstring bag
by Myga B, Kurtz

118 | In Full Bloom
Crystals accentuare flowers in a
peyote bracelet

by JENNIFER CREASEY

1200 | wild About Fringe
A dramatic necklace captures
the spirit of the lone wolf

by Dragon

L €

O =y
R

d

122 | ice Crystals

Add glamour to the holidays

with crystal-|
by DIANE JoLE

128 | Claymaker
Filigree polymer beads
by Ava Tesnima

136 | Bead Soup
Beading with campers;
holiday gifts

142 | calendar

148 | Basics

194 | Spotlight
Out of the blue

=

e

z
i

den ornar

/8 \
Half-Price Sale
| on Online Projects
| page 140
Or visit
" # beadandbutton.com.

ON THE COVER
Charms dangle from a
memory-wire slide on a
crocheted necklace by
Gloria Farver, p. 84.
Photo by Bill Zuback

STITCH GUIDE

chevron 96

crocher 84, 108
embroidery 114

fringe 98, 108, 120
herringbone 80

netting 88,122
peyote 78, 100, 118
square 100

vine 52
ONLINE

Visit our website ar
beadandburron.com.




- From the Edjtoirﬁ

TO REACH US
Cal 262-796-8776

acwiie to; Edior |
‘Bead8Button

PO Box 1612

‘Waukasha, Wi
53187-1612

TO SUBSCRIBE
800-533-6644

TO ADVERTISE
B8B-558-1544 x 648

TO SELL

B39-558-1544 x 818
Cutside the U.S. &
Canada 262-708-8778
818

CUSTOMER SALES
& SERVICE

800-533-6644
Cutsie the LS. &
Canaga 262-796-8776
x 421

Fax. 262-796-1615
customeneniced

kaimbach.com

Pleasa nchuds rarma,
ke, arvd phane nmber
Wil 8y comssgondence.
TO PURCHASE
BACK ISSUES
B00-533-6644
Outsida the U.S. &
Canada 262-796-8776

X661
baadandbation.com

It’s hard for me to think about December
without anticipating the holidays and the
annual exchange of gifts with my family
and close friends. This year, as in every
other year, I plan to finish my shopping
early in the season, but despite my best
intentions, it's not going to happen. Years ago, | realized
that my favorite gifts to give — as well as to get — are
the serendipitous outcome of luck and intuition. This
is an unpredictable process that can't easily be rushed.

I'm not referring to practical gifts, such as the toaster
my mother-in-law asked for or the trendy electronics
on my daughters’ lists. Those are things 1 like to get out
of the way as quickly as possible. What slows me down
is coming up with something I consider inspired, a gift
the recipient might never have expected but is delighted
o receive.

Inspired gifts are not necessarily expensive or beauti-
fully wrapped, and they’re never predictable. Years
before I married him, my significant other surprised me
with a spinning wheel and a fleece. An arrist friend once
brought me five large bags of mismarched balls of yarn.
Recently, a box of old beads and vintage fabrics from
my brother-in-law had me choking back tears. These
gifts - quirky, eccentric, and certainly inspired — convey
affection subtly. They tell the recipient: “1 really do
know you very well.”

The editors and staff at Bead & Button wish you the
happiest of holidays and a season filled with friends,
family, and, of course, armloads of inspired gifts.

Editor, BeadcButton
editor@beadandbutton.com

PS. We have a gift for our readers this year. From
November 1 to December 31, 2005, we're offering
BeadcButton’s library of online articles at half price.
See page 140 for details or go to beadandbutton.com.




Letters

—

Bead Dreams
feedback

Thanks for running photos
of all the Bead Dreams pieces

in the October issuc. I may
never get to attend your

show and see these fabulous
things in person, but it’s nice
to get a look at them, even
when the pictures are small.
(They look big and beautiful
on your website, though.) I
always think that maybe one
year I'll work up my courage
to send in a piece for the
competition. Who knows?
Mayhe this vear I will!
Rachel Waters, Buffalo,
New York

I was a little disappointed to
see the Bead Dreams artwork
squeezed into ten pages in
the October issue. Although
all the category winners
had reasonable
pictures, it
was hard
to see the
details of
most of the
others, I really
wanted to take
a good look at
how the

| Compenents of
Yoshie Manibashi's
face

10 Bead&Bution | bes

lbnttoon.
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pieces are made,
particularly the
elaborare n
lace by Yoshie
Marubashi. Can
you at least tell
me what stitches
she uses for her
3-D objects?
Mae Adams,

wvia email

Yoshie Marubashi is a

remarkable beader from New

York City. Her Best in Show
necklace, The Bag Story, is
stitched in bead croche
see more of ber work, visit
yoshiesjewel.com. You can
see larger fmages of all the
Bead Dreams finalists on our
website, beadandbutton.con.

Bead sculpture
Lam in awe of Gail Gorlitzz.
That woman approaches
beads in an extraordinary
and completely unexpected

vay. Her work is fascinaring
a great example of
side of heading.
You've run some interesting
profiles over the years, hut
this one really got to me.
Rick Patterson, via email

Surviving cancer
As & two-year survivor of
breast cancer, [ want to
repeat the message in |
month’s editorial. Please do
a self-exam each month and
get a mammogram when
your physician recommends
it. I know how casy it is to
say, “This won’t happen to
me.” Well, it can, and if you

think of to say. As 1 write
this, your magazine is being
passed around to all the
women in my depariment.

regret it.

Sue James, My mammogram was
Worcester, already scheduled for next
Massachusetts week, and a few minutes ago,

a woman stopped by and
said she is calling for her
appointment, In case you
wondered, your words do
motivate people.

Mary Grassi, New York City,
New York

1 read your
editorial about
breast cancer and started o
cry at my desk. “Thank you™
might be the wrong words,
ar’s all I can

Beads on TV

Beads, Baubles, and Jewels, the new beading series
on PBS, is now on the air in more than 100 cities. As a
sponsor, we were curious to know how quickly beaders
were hearing about the show. Based on the responses
from a thousand people who tock our recent poll, we
think this series is off to an excellent start.

58% NO

October 2005

It you'd like fo know whether Beads, Baubles, and Jewels is
‘available In your area, call your local PBS station or check the TV
al beadsbaublesandjewsis.com.




uncommonly fine silver beads

Tipb & Techni ques

Earrings in a flash,

If you've been searching for fast, easy [
earring ideas, try this great-lool
pair. On a 4-in. (10cm) piece ¢

or .014 flexible beading wire.

your choice of beads and two four-

loop components, as shown. Cross

then bri

wire through the correspe

on the top silver component. Slide a

crimp bead over both wire ends.
Adjust the tensio

flatten the crimp be
nose pliers (Basic
trim the excess w
earring to match the first

— Helene Tsigistras, Brookfield,
Wisconsin

Here's a quick and easy way
to remove kinks and curls

As an avid bead crocheter, | used to

from leather cord. Cuta piece struggle with keeping the Fanzing
o cord 1 in. (2.5 longer L".f'fb?mi?f:ﬁgf}?
than the desired length of your Bobs, These are round, plastic,
finished piece. Thoroughly desmalike bobbinmwithia cded
soak the cord in water. Attach top that lips dawn, Simply string
a heavy C-clamp on both your beads, wind the thread onto
ends of the cord and hang it the bobbin, then flip the top down.
on aclothes hanger 5o one of Your project will be easy to trans-
the clamps hangs freely. Once port, the strung beads won't fall
the cord is completely dry, off, and the thread stays clean.
remove the E-Z Bobs are available
SEE OUR WEB STORE clamps, and you in three sizes and
WWW,RISHASHAY.COM will have a nice, can be found
HUNDREDS OF NEW ITEMS flat piece of n your local
1/2 PRICE SALE ITEMS leather cord. zn;n e
- Sandy Hila:
PosT OFFICE Box gl ek,
; Twin Fails, Califeriia
Aissoura, MonT Idaho




shapes

a ] u 4
round twisted tube

Crimp beads are available in
three shapes - round, twisted
tubes, and rubes. All three
can he flattened with chain-
nose pliers; use either chain-
nose or crimping pliers on
tube crimps (above and right).
Round crimp beads arc
usually 2-3mm in

z¢ and
come in silver- or gold-plated
finishes.

Twisted tubes (also known
as Twisted Tornado crimps)
are, as the name implies, tube
mps with a slight rwist.
They are available in sterling
silver and gold-filled. The
rwist helps secure the
beading wire, and it lends
a decorative look to the
finished crimp.

Tube crimp beads come in

J <

cover is
an open, round

All about

Tips & Techniques

= Various

Sizes

sns @
reugu
abecde

several lengths and diame
and in sterling silver, gold-

filled, and copper. Here are a

few basic points to consider
when choosing tube crimps
for your jewelry projects.
a1 x lmm micro crimps are
the smallest of the crimp
beads. Use them with the
thinnest flexible beading
wire, size .010, and micro
crimping pliers.

b Use 1 x 2mm crimp

ads

for illusion necklaces

id on
flexible beading wire, sizes
.012-.019

© 2 x 2mm crimp beads are
the most common size for
jewelry making, Use them
with beading wire
izes .012-,024

16 Bead&Button

i1t

To finish a round or flat leather cord,
a crimp end designed for that purpose.
Here are a few popular styles, shown.
before and afrer crimping. Some
crimp ends require a drop of
adhesive for a stronger hold,

d 3 x 2mm
crimp b
interchangeable
with 2 x 2mm

ads are

crimps. Use them

with beading wire

24,

@ 3 x 3mm crimp beads are
the largest crimps available
e them with mulriple
strands of any size beading
wire or with ribbon <

sizes 012

lms,m

For instructions on how to
crimp a crimp bead, refer to
Basics, p. 148.

chainnose pliers

'\—/sandard

crimping
pliers

micro
crimping
pliers
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favorite holiday patterns,

(2%

ncluding a snowman and

-

accessories with a Santa

theme.

We want to publish your
best charted patterns here!
Please send us a hard copy

F 3y Ne ac of the patterns you would like
Here’s a holiday pattern that I had a lot of fun with. Add nerred fringe us to consider. We pay for the
and glass beads for a one-of-a-kind necklace that you'll love ro wear or patterns we publish.

give as a gift. Write us at: Pattern Gallery,

— Jennifer Creasey, Aleknagik, Alaska; polarbeads.com Bead&Button, PO Box 161

Waukesha, WI 53187-1612

20 Bead&Button | headandbotton con




Patterns

EEEE ==

Thess paies may be solocopie o petscnl use

The Snowman Santa Bracelet

I decided 1o Add surface embellishments
ote pattern to

pur Santa come o
mbellishment tips

After receiving an adorable snowman gift b:
adapt the image and graph it for a peyote pattern. For the to this
wall hanging shown, I worked the partern from the bottom

up, 50 I could extend the top portion of the pattern — the sky -

until it was long enough to form a rube. The bottom fringe is and a pattern for matching
a mix of white-lined and white cylinder beads and teardraps. carrings or a zipper pull
Hang your finished piece from a wood dowel or make a wire are ble at

hanger with 20-gauge wire as 1 did beadandbutton.com.

- Diane Schroer, Shelby Township, Michigan; — Jennifer Crea:

bodacious-beadery.com Aleknagik, Alaska;
polarbeads.com

22 Bead&Button | bea



The Force is with me

Pat Tyler, Palo Alto, California,
pattylerdesign@yahoo.com

Vicki Morrow, Kent, Washington,
(253) 854-2138

Beaded collar

Myra Rynderman, Albany, New York,
limmey@verizon.net




Morgaine
Being in large part

Lisa Hoerter, Talkeetna, Alaska,
esme23@mtacniine.net

Beaded clutch

Tina Kelssy, Findlay, Ohio, kanga@bright.net
Sandra Haven,
Carfsborg, Washington,
beads@beadkitsplus.com




~ Your Work

Free-form collar

)
Michele Sue Woodall, Tucson,

Arizona, misuwoodall@cs.com

Mardi Gras doll

Judy Frisbie, Yakima, Washington, Sima Rynderman, Brighton,
frisbiejk@charternet Massachusetts, simarynd@yahoo.com

28 Bead&Bunon | beadandbition.com
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South African
women bead for life

v Wendy Elisworth

isiting Santa Fe, New
xico, | stopped at the
Casa Nova Gallery, a shop
thar carries extraordinary
beaded objects made in
Cape Town, South Africa.
Gallery owner Natalie Fitz-
Gerald, a former resident of
South Africa, showed me her
collection of fabulous beaded

32 Dead&Buron | 1

Monkeyblz

dolls and animals, and she
introduced me to Monkeybiz,
the not-for-profit company
that exports this remarkable
beadwork.

Creating a business
Monkeybiz was founded in
2000 by Barbara Jackson
and Shirley Fintz, two well-
known ceramics artists living,
in Cape Town. Recognizing
the dire need for jobs and
income among Cape Town's
poarest communities, they
came up with an idea thar ler
them channel their passion
for collecting and pres
South African artifacts
solid business venture. The
women believed that there
was both a local and inter-
national market for original
beaded products, so they
partered with Mataphelo
Ngaka, a young woman who
worked in Barbara’s ceramic
studio, to create Monkeybiz.
About 350 women from
extremely poor areas in
townships around Cape
Town currently bead for
Monkeybiz. The women
bead at home to save trans-
portation costs, or they gather
in each other’s homes, which
helps create a strong social
support network. They pro-
duce about 1000 irems eacl
month. The product line
includes dolls and animals, as.
shown here, as well as bags,
jewelry, coasters, and wire art.
Monkeybiz purchases the
beaded products from their
workers at a fair wage, which
provides these women with

d wraps

much-needed finay

support. It then exports these
goods to galleries, shops, and
museums around the world,
mdudm). the United States,

ngs get rcm\-ccled

beaders’ communities.

Serving critical
needs
Recognizing the impact
that HIV/AIDS has on
its beaders, their
families, and their
communities,
Monkeybiz formed
a small publ
company, M
Press, to publish
an educational

rope, and Australia.

, bead netting, fringa, and ermbroidery (24 in/B1cm).
and fringe (14

In./36cm),

book titled Positively HIV.
Ilustrated with Monkeybiz
beadwork, the book is geared
toward young people
between the ages of 15

and 25. The book exposes
many of the myths thar




ongins

surround the disease.

In addition to publishing
a book about HIV/AIDS,
in 2003, Monkeybiz opened
a wellness clinic to assist
its beaders who are HIV
positive.

A success story
When Barbara and Shirley
launched Monkeybiz, they
could not have known how
successful their concept
would become. Monkeybiz
beadwark can now be found
in the permanent collections
of the Museum of Arts and
Design in New York City and
the Indianapolis Museum of

Art. At one of Sotheby’s recent
contemporary decorative arts
exhibitions in London, their
entire display of products sold
out. Monkeybiz products are
available for sale ar the Los
Angeles Craft and Folk Art
Museum, the San Francisca
Museum of Art, and many
fine shops and galleries
around the world.

Monkeybiz continues to
look for new markets for its
unique products, which will
in turn allow more of Cape
Town’s women to become
self-sufficient through their
beading skills. @

For more information
about Monkeybiz, visit
monkeyk
Rev. Wendy Ellsworth
is an internationally
known seed bead
artist. Contact ber at
ellsworthstudios.com.

Monkeybiz products are available at ABC Carper & Home,
$88 Broadway, New York, 10003, (212) 473-3000,

pm. Qur thanks to ABC Carpet & Home for
supplying the Monkeybiz products shown here.

abchome.

Beads

1-866-261

ADS

Auntie’s

www.auntiesheads.com

Eead's and’aﬁiﬁﬂuﬁur
assortment of: Sterlmg

; rz[wr beads, charms, and.
; much mote. T

-Grapevine, T)(
$B17-442-5509_
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MATERIALS

both projects

« chainnose and roundnase
phers:

* wire cutlers

green earrings

= 50 4mm faceted glass
beads

= 9in. (23cm) 22-gauge wire,
half-hard

* 10 114-in. (3.8cm) head pins

* 8in. (20cm) 2mm rolo chain

« palr of earring findings

aqua earrings
» 54 4mm faceted glass
beads
* 10in. (25cm) 22-gauge
| wira, halt-hard
| « 10 1%-in. (3.8cm) head pins
= gin. (23cm) 1.5mm curb
chain
« pair of earring findings

36 BeaddBution |

Iy Helene Tsigistras

stepbystep

Green earrings

[1] Cut the following lengths
of chain: two V-in. (6mm)
segments, two Y-in. (1em)
segments, one Y-in. (1.3cm)
segment, and one
:1 Sem) segment.
n. segment aside.

[z]m make a dangle, string
a 4mm glass bead on a head
pin. Make the first half of a
wrapped loop above the bead

Deadandbutton.com

(Basics, p. 148). Make a total
of five dangles.

[3] Attach a dangle to each
of the two Yi-in. chains, the
two Ye-in. chains, and the
chain. Complete the

piece of wire. Make a plain
loop (Basics) on one end
(photo b).

[5] String two 4mms, the
I-in. chain, and six 4mms
on the wire (photo c).

[6] String a Ya-in. dangle, a
4mm, a Y-in. dangle, a 4mm,
the Y2-in. dangle, 2 4mm, a

. dangle, a 4mm, and a
Va-in, dangle (phota d).

[7] String six 4mms, the
other end of the 1-in, chain,
and rwo 4mms (photo ).
[8] ‘Trim the wire's end to

% in. and make a plain loop.
Open one loop and connect
it to the other. Close the
loop (photo f).

[2] Open the loop on an




carring finding and atach it
10 both loops on the carring.
Close the loop (photo g).
[0 Rte asccrn A carcing
to match the first.

Aqua earrings

[1] Cut the following lengths
of chai
segments, two
segments, one

ment aside.
Make five dangles 2
step 2 of the green carrings.
[3] Actach a dangle to each
of the two ¥s-in. chains, the
1. chains, and the

. chain. Complete

the wraps.
[4] Cut a 5-in. (13em) piece

e
("A‘_L"J
@-«"‘\J YRt
i
/)

of wire. Make a plain loop
on one end.

[5] String two 4mm glass
beads, the 1-in. chain, and
seven 4mms on the wire.

1. dangle, a
dangle, n 4mm,
dangle, a 4mm, a
4mm, and a

[d]

[7] String seven 4mms, the

other end of the 1-in. chain,
and two 4mms.

[8] Fini: in steps 8-10

of the green earrings. ®

Contact Helene Tsigistras at
1180 §. Bobolink Dr.,
Brookfield, Wiscansin
53003, (262) 786-1194,
hetsigistras@earthlink.net.

andbutton.com | December 2005 37




& simply sarmngs

_Imangle Dangles

¢
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by Melody MacDuffee

stepbystep

sections, two 47-link
and rwo 41-link
5. Cur the length of

[2] \mm an earring
finding to the middle link of
an §7-link chain,

[8] Make a small plain loop
(Basics, p. 148) at the end of
the wire and flateen it with

40 Bead&Buton | bea
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§

flatnase or chainnose pliers
(photo a). Pick up one
cylinder or 11° seed bead.
[4] Go through the seven-
weenth link from the earri
finding (don’t count the link
attached ro the earring
finding). Pick up a 4mm
bicane crystal and go

through the corresponding

link on the other half of the
chain {photo b).

[5] Pick up an 11% and cur

off the remaining wire,

0 onng

leaving just enough to make
a marching plain loop. Make
a plain loop. Set aside the
remaining wire for the next
row (photo ¢).

[6] For the following rows,
prepare the wire as in step 3
and string an 11°. Finish cach
row as in step 5.

ip two links and
g0 :I\mu;.h the next link in
the 87-link chain. Pick up a
crystal, the middle link of the
nk chain, and a crystal.

Row 2.




& simply earmings

Go through the correspond-
ing link on the other half of
the 87-link chain (photo d).
Row 3: Skip two links and
go through the next link on
the 87-link chain. Add a

crystal between the next

three cha

S

!

]
&
§
]
|

go through the next link on
the 87-link chain. Pick up a
crystal and go through the
corresponding link on the
53-link chain. Pick up a

MATERIALS

one pair of earrings

* 74 4mm bicone crystals

» 1g Japaness cylinder or
seed beads, size 11"

* 24 in. (61cm) 22-gauge wire

* 80 in. (76cm) fine chain
{about 20 inks per inch

* pair of earring findings

* 16 1-in. (2.5cm) head pins
(optional)

+ chainnose pliers

* roundnose pliers

= flatnose pliers

* wire cutters

42 Bead&Button | headandbatton com




ind a crystal
correspond
ing link on the 53-link chain,
Pick up a crystal and go
through the corresponding
link on the 87-link chain
(photo 1).

Row 5: Skip two links and
add a erystal between each
chain (photo g).

Row 6: Skip two links and

dd a crystal between cach

chain, increasing the middle

15 in rows 2 and 4 with the
41-link chain (photo h).
Row 7: Repeat row §
(photo i}

, the middle link of the

1-888-900-2323

Row 8: Skip twa links and

add a crystal between the six
inner chains (photo j).

Row 9: Skip two links and
add a crystal between the
four inner chains (photo k).
Row 10: Skip two links and
add a crysral berween the
two inner chains (photo ).
[7] Make a second earring to
match the first. @

Contact Melody MacDuffec
at writersink@msn.com.

New TOHO Precision Cylinder Aiko
Beads at Bobby Bead!

We carry the largest selection of AIKO precision cylinder beads in America!
Aiko beads are manufactured using state-of-the-art machinery to bring you
the world's most perfect cylinder beads with a tolerance of less than 0.01mm.
New Toho Jewelry Bead
Kits available for retail
customers and wholesale

to bead stores!

Introducing All-New Toho 1.5mm Cube Beadsl
www.bobbybead.com  toho@bobbybead.com
We currently have 800+ colors of Aiko beads in stock! More colors coming soon!

We direct import and wholesale TOHO beads including: Aiko beads, TOHO Treasures, Magatamas, 15°, 11°, 89,
6°, 5.5mm seed beads; 3mm Cubes, Triangles, Bugle beads in slzs #, #1,

44 Bead&Button | besdandbitton.comn

#1'a, #2, #3; and 8° Hex-cut.

EDITOR’S NOTE:
Add dangles to an
earring by stringing a
crystal on a head pin
and making a plain
loop above it. Open
the loop and attach
the dangle to the last
link on one of the
eight chains. Close
the loop. Repeat on
the other seven
chains (photo m).
Then, repeat on the
other earring.




hic & easy

[h]

[i1

[k]

& Button | 1

[4] Center the three flower
components on the wire
(photo ¢). Take one end of
the wire back through the
loops on the flower compo-
nents (photo d). Repeat with
the other end of the wire.
[5] Pull both ends of the
wire to gather the flower
components together. String
4mm rondelle on each side of
the flowers (photo e).

[6] One each side, string a
repeating pattern of five 6mm
rondelles, a flar silver s
three 6mm rondelles,

nd a
flat silver spacer until you
reach the desired length
minus the length of the clasp
{photo 1).

[7] On each end, string a
4mm rondelle, a crimp bead,
a 3mm round silver bead,
and a clasp half. Go back
through the beads just strung,
the last large spacer, and the
6mm rondelle (photo g).
Tighten the wire and check
the fit. Add or remove beads
from each end, if necessary.
Crimp the crimp beads
(Basics) and trim the wire.

Bracelet

[1] Follow steps 1-2 of the
necklace to make one flower
companent,

[2] Determine the finished
length of your bracelet, add
in. (13em), and cut three
pieces of beading wire to that
length. String three 4mm
rondelles on the top and

bottom wires. On the middle
wire, string a rondelle, a flat
spacer, the flower component,
a flat spacer, and a rondelle
(photo h).

[8] On each end, string
spacer bar on all three wires.
Center the beads on the w
(photo i).

[4] Working one end ar a
time, string the following
pattern on the top and
bottom wires: three rondelle:

our rondelles, a

a flar space
flar space
rondelles, On the center wire,

and three

Then string a spacer bar on
all three wires (photo j).
Repear on the other end.

[5] Continue this pattern on
both ends until you reach the
desired length minus the
length of the clasp,

[6] Working one strand at a
time, string a flar spacer, a
crimp bead, a flar spacer, a
3mm round silver bead, and

the corresponding loop on
the clasp half. Go back
through the beads just strung
and the last rondelle

(photo k). Repeat with the
other wire ends.

[7] Check the fit. Add or
remove an equal number of
beads from each end of

strand, if neces:

the tension of cac
and crimp the crimp beads.

Trim the excess wire. @




@ quick sfitch

MATERIALS

bracelet 7 in. (18cm)

= size 11" seed beads
10g copper-ined clear,
color A
10g sitver-iinad green,
color B
10g purple, color G

* 10mm gokd-filed lobister claw
clasp

* Fireling B Ib. test

* beading needles, #12

* Bmm gold-filed spiit ring

= wire cutters

52 Bead&Bunon

Inviting Vine

Drops of color blossom on this delicate vine bracelet, After

stitching tf
by Donna Graves

step/vstep

a comfortable
length of Fireline, pick up a
stop bead and secure it 8 in,
(20cm) from the tail (Basics,
p. 148),

[2] Pick up three color A 110
seed beads and five color B
117 seed beads.

[3] Sew back through the As
(figure 1, a-b). Skip the last
bead and sew through the As
again (b-c).

[4] Pick up three As and five
Bs. Sew through the As and
the last B from step 2 (o).

beadandbatton.com

[5] Pick up three As and
five Bs. Sew throngh the As
(figure 2, a-b) and the first B
from the previous leaf (b-c).
[8] Continue stitching the
vine by alternating steps 4-5
until your braceler is the
desired lengch. My bracelet is
7 in. (18cm) long without the
clasp. Don’t cut the Fireline.
[7] Pick up four As, the split
ring, and three As. Sew
through the first A and into
several nearby beads (photo).
Go through these beads
Aagain. Secure the thread

and trim the tail.

[8] Remave the stop bead

FIGURE 2

> Vine, space your flowers evenly along its length.




@ quick stitch

and thread a needle on the
tail. Pick up three As, the
lobster claw clasp, and three
As. Sew through the first A
on the vine and into several

nearby beads. Go through
these beads again to rein-
force the connection. Secure
the thread and trim the tail.

Flowers
[1] Secure a new thread and
exit the last B of the first leaf
(figure 3, point a).

[2] Refer to figure 4 as you
stitch the flowers. Pick up a
color C 11"

d bead and

sew back through the B (a=b).

[3] Pick up three Cs and
sew back through the same
B (b—c)

[4] Repeat with four Cs
(c—d).

[5] Sew through the vine
and exit the first B of the
fourth leaf (figure 3, point b).
Repeat steps 24 to make
another flower.

[6] Continue stirching a
flower on every third leaf
at the point where the leaf
meets the vine. When you
have finished the flowers,
sew into several nearby
beads, secure the thread,
and trim the rail. @

Contact Donna Graves at

Planet Bead, 244 E. Main St.,

Hillsboro, Oregon 97123,
Call ber at (503) 615-8509,
email ber at kissmybead@
planetbeadlic.com, or visit her
website, planetbeadllc.com.
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Fine feathars
make fine birds.

“birds of a feather?” I wonder . .. pink.
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$10 COUPON

Orders $60 or more!
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- Enamel Sensation

Fabulous enamel
beads by Sara
Lukkonen show
off her glorious
sense of color.
We love them
combined with
crystals in a lavish
necklace, bracelet,
and earring
ensemble.

Ly Cheryl Phelan

stepbystep knots (Mine is 17% in/44.5cm.) erystal, and a 4mm square
| with glue, Add 6 in. (15cm)and cuta  bead on the wire, positioning
' Necklace and trim the tails. piece of bea wire to that  the crystal between the loops
[1] On an $-in. (20¢m) length  [3] Repeat steps 1-2 to make  length. on the pendant {(photo ¢).
of beading cord, pick up an a second ring (photo b). [5] Center a 4mm square [6] Working one side of the

117 seed bead and a 3mm [4] Determine the finished Czech glas necklace ar a time, string the
bicone crystal four imes. length of your necklace. pendant, a 6mm bicone following partern: a Smm
Sew through the hole on the
pendant, pick up two 11%,
and a 3mm crystal four times,
[2] Tie the tail and working
thread together with a square
knot (Ba p. 148) 1o form
the beads into a ring (photo a).
Sew through the ring of
beads again. Secure the rails
with half-hirch knots (Basics)
berween a few beads, dot the

58  Bead&Buton | beadandbutton.com
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MATERIALS

necklace 17% in. (44.5cm)

* enamel beads and
components”
38mm domed-circla pendant
8 12mm regular tubes
6 5mm shorties
toggle clasp

+ Swarovski bicone crystals
18 6mm, light Colorado
topaz champagne
30 5mm, tourmaling
5 4mm, jet nut 2x
17 3mm, jet nut 2x

* 12 4mm square Czech glass
beads, lavender

* 1gsize 11* Japanese seed
beads, dark green

* Dandyfine beading cord, .006

» flexible beading wire,
012-014

* beading needles, #12

* 2 crimp beads

* G-S Hypo Cement

= crimping pliers.

* wire cutters

bracelet 7% in. {19.1cm)

» Swarovski bicone crystals
12 6mm, light Colorado
topaz champagne
10 5mm, tourmaline.
& 4mm, jet nut 2x

* 5 5mm enamel beads*

« 6 4mm square Czach glass
beads, lavendsr

* toggle clasp

» flexible beading wire,
012-014

® 2 crimp beads

= crimping pliars.

* wire cutters

earrings

* 2 15mm domed-circle
enamel beads®

* 2 Bmm Swarcyski bicone |
crystals, light Golorado
topaz champagne

* 4in. (10cm) 22-gauge

Silver wire

pair of eaming findings.

chainnose pliers

roundnose pliers

wire cutters

CRCRE

“enamel beads and

components by Sara Lukkonen |
of C-Koop Baads, Duluth,
Minnesota, (218) 525-7333, or
Innovativebeadsupply.com

e bitton.com

bicone erystal, a Smm enamel
bead, a Smm crystal, a 4mm
square bead, a 6mm crystal,
a Smm crystal, a 12mm
enamel bead, and a Smm
crystal (photo d). Then string
a 6mm crystal, a 4mm
crystal, a 6mm crystal, a
Smm crystal, a 12mm enamel
bead, a Smm crystal, and a
6mm crystal (photo e).

[7] Continue stringing the
patterns from step 6 on both
sides of the pendant until
your necklace is the desired
length minus the length of
the clasp.

[8] String a crimp bead and
four 11% on one end of the
necklace. Bring the wire
through the hole on the
toggle’s ring, pick up four
11%, and go back through
the crimp bead and the next
bead or two (photo f). Adjust
the wire's tension as neede
crimp the crimp bead (Basics),
and trim the tail.

[8] On the other end of the
necklace, pick up seven 11%,
acrimp bead, and a 4mm
crystal. Bring the wire
through the hole on the toggle
bar, pick up a 3mm crystal,
and go back through the
toggle bar, the 4mm crystal,
and the crimp bead {photo g).
Adjust the tension, crimp the
crimp bead, and trim the tail.

Bracelet

[1] Determine the finished
length of your braceler. Add
Sin. (13em) and cut a piece
of beading wire to that length.
[2] String the following
pattern: a 6mm cry a
4mm crystal, a 6mm crystal,
a Smm crystal, a Smm enamel
bead, a Smm crystal, a 6mm
crystal, @ 4mm crystal, a
6mm crystal, a 4mm square
bead, a Smm crystal, a Smm
enamel bead, a Smm crystal,
and a 4mm square bead
{photo h).




O two-hour express

[3] Continue stringing the
patrern until your bracelet is
the desired length minus the
length of the clasp.
4] Stri rimp bead, go
through the loop on one
the toggle components, and
back through the crimp bead
and the last three beads
strung (photo ).

[5] Adjust the wire's tension,
crimp the crimp bead

(B nd trim the tail.
[6] Repeat steps 4-3 on the
other end of the bracelet,

of

Earrings

[1] Ciit a 2-in. (Scm) piece
of 22-gauge wire. Make a
right-angle bend in the v
% in. (1.9¢m) from the
(photo j).

[2) Make the first half of a
wrapped loop (Basics and
photo k). Slide a domed-

1 Batton | hew

circle bead onto the loop and
make two wraps (B
Trim the wire as close to 'h\.
wraps as possible and pinch
the end of the wire down
with chainnose plicrs (photo ).
[3] Pick up a 6mm bicone
ake a pl
s) perpendicular to the
wrapped loop (photo m).

[4] Open the plain loop

5), attach it to the loop
n earring finding, and
close the loop.

[5] Make a second earring to
match the firsr. @

loop.

on

EDITOR'S NOTE: Before you crimp the crimp
beads on the necklace and bracelet, leave about
4mm of slack in the wire. Without the slack, the

Smm crystals that tuck inside the enamel beads
won't be able to flex, leaving your pieci
uncomfortable to wear.




O clearly crystals

- Crossover Culf

MATERIALS

AandB
bars

vire, 014

fy Anna Nehs

stepbystep

Make sure the holes in the
spacer bars are big enough to
accommodate the crimp
beads. Otherwise you may
have to use micro crimps.

[1] Cut six 12-in. (30cm) o I
wire. String |

picces of beading
a crimp bead on the end of
one piece and go through the
first loop of the clasp. Go
back through the crimp bead 8 [al | | (b1
and crimp it (Basics, p. 148).

Trim the tails close to the

86 Dead&Button | headandbution.con
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D ooo

crimp bead. Repeat on the
fourth loop of the clasp.
[2] Repear an each of the
middle two loops, using two

wires instead of one (photo a).

[3] Sering one 6mm bicone
crystal over the first wire,
one 6mm bicone over the
first pair of wires, one fmm
bicane over the second pair
of wires, and one 6mm
bicone over the last wire.
[4] Sering a spacer bar over
the wires, then string 6mm
bicones over the wires as
before (photo b).

[5] String five color A 4mm
bicone crystals on the first,
third, and fifth wires. String
five color B 4mm bicone
erystals on the second,
fourth, and sixth wires
(photo c).

[6] Group the first and
fourth wires, and string a
6mm bicone over both,
Repear with the third and
sixth wires. String one 6mm

bicone on the second wire
and one on the fifth
(photo d). The Bs will cross
over the As.

[7] String one crimp bead
next to each 6mm bicone.
Tighten any slack between
the bicones and crimp the
crimp beads (photo e).

[8] String a spacer bar over
the wires (photo f).

[9] Repeat steps 3-8,
alternating As and Bs, until
you reach your desired
length. End with step 4.
[10] String a crimp bead
after each 6mm bicone, go
through the corresponding
loops on the clasp, and go
back through the crimp
bea mp th mp
beads. Cover the crimp
beads with crimp covers
(photo g). @




@ Wwire expressions

_Keep Me in the Loop

MATERIALS

business card holder
approx. 4% x 5% in.
(11.4 x 14em)

* assortment of baads for

frame
* colored craft wire, any color e less precise you are,
:i;:\ (27;2:;;: arege by Maureen Buckley McRorie
« painter's tape (optional)
« chainnose phers stepbystep your beads on one of the
* wire cutters wires. Make another 90-
[1] Cuttwo 14-in, (36cm)  degree bend after the last
lengths of 18-gauge wire, bead (photo b). Repeat on
Using chainnose p the other wi
make a 90-degree bend 5 in.  [3] Arrange the two beaded
{13em) from one end of each  wires as shown in photo c.
wire (photo a). Jse your business card to
[2] Refer to the Editor’s determine how far apart
Note on p. 74 then string to space the wires. | have a

72 Bead&Buton | beadandbitton.com
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EDITOR'S NOTE:
When choosing beads,
remember that you'll be
leaving a little space
between them for the
wire wraps. Also, plan on
putting the pliers down
after making the initial
90-degree bends. Craft
wire is very malleable,
s0 it's much easier to
manipulate it with your
fingers than with your
pliers. If you use pliers
for the loops, cover the
jaws with painter's tape
to avoid scratching the
color off the wire.

standard 3% x 2-in. (8.9 x
Sem) card, so | spaced the
wires 4 in. (10cm) apart to
leave plenty of room for

large beads.
] die wired ioghihier

whe

Repeat on the other side of
the frame.

: they intersect (photo d).

[5] Cur a 1-yd. (.9m) lengrth
of 20-gauge wire. Secure one
end of the wire to the top left
side of the frame with several
wraps. Go under the first
bead and wrap the wire once
around the top of the frame,
next to the bead (photo e).
Make a wrap after each

bead. At the end of the row,
e two wraps around the

right side of the frame.
[6] Working from right to
left, loop the wire through
the first row of loops

t the end of the
two wraps on the

bead row
row, mal

left side of the frame.

[7] Continue working back
and forth, looping the wire
through the previous row
until you've completed all
but the last row of the ner.
Usy
the
wire frame (photo g). When
you get to the end of that

row, make two wraps around
the frame and trim the tail.
[8] Coil the two straight
wires into spirals (photo h).
[9] Cut four 14-in. lengths
of 18-gauge wire and secure
two to cach side of the frame.
Make loose spirals (photo i)
with all four wires.

a figure 8 wrap to join
ast row to the beaded

[10] Shape the netted frame
to cradle the business cards.
They should rest at an angle
that allows them to be read
nip-

and picked up easily.
ulare the spirals to support
the card holder (photo j). Add
the cards, and you're ready
for business. @

Reach Maureen Buckiey
McRorie at FlameTree Glass,
11761 8. Orange Blossom

2. A, Orlando, Florida
07) 240-5377, or
flametreeglass@aol.con.
Be sure to visit her website,
flametreeg

1ss.com.
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iry Hatsumi Oshitani

My collection of small. pretty cabochons needed

altention, so I ereated tiny settings using modified

Ndebele herringbone, netting, and circular peyote.

These settings can be perfectly fitted to any size
ring. They are fun to make, and they work up so

quick

v. you may lind yourself running oul of
fingers to wear them on!
stepbystep

As you work, keep the tension tight
so the beads curve into a dome shape
instead of staying flat

Side one
[1] On a 2-yd. (1.8m) length of Fireline,
center three color A 82 seed beads. Sew
back through the beads again and tie
them into a i

1sing a surgeon’s knot
(Basics, p. 148 and figure 1, point a).
Sew through the next bead (a-b).

[2] Work in flat, circular Ndebele
herringbone by picking up two As and
sewing through the next bead (b-c).
Repeat two more times. Step up through
the first bead added in this step (c-d).
[3] Pick up two As and sew through the
next bead (d-e). Then work an increase

78 Bead&Button | headandbustion. com




by picking up a color B 11° seed bead
and sewing through the next bead (e~f).
Repear two more times to complete the
round (f-g).

[4] Work a toral of five rounds,
referring to figure 1 for the color
changes (g-h).

[5] Work one more round, omirting the
As (h-i). Reinforce the section of Bs and
make a half-hitch knor (Basics) where
the warking thread is exiting. Set the
working thread aside.

[6] Thread a needle on the tail and sew
through one of the stacks of As. This tail
will be used later to make the band. Set
it aside.

Side two

[1] Repeat steps 1-5 of side one, but
use 1 yd. (.9m) of Fireline and leave an
8-in. (20cm) tail.

[2] Go through the outer round again
and add one more row of Bs (figure 2,
a-b). Set the working thread aside.

18] Secure the 8-in. tail with half-hitch
knots and trim.

Connect the sides

Line up the two sections of color B seed
beads and pick up the working thread
from side two. Connect the two sides by
sewing back and forth berween edge
beads (figure 3, a-b}. Go through these
beads again to reinforce the stitches,
Secure the working thread and trim.

Beaded bezel

[1] Pick up the working thread from
side one, pick up two color E 15° seed
beads, a color F 15% seed bead, and two
Es. Sew through the next A (figure 3,
c~d). Skip an A and repear as shown
(d-e). Place the cabochon in the center of
the ring and hold it in place (or glue it)
as you work the next steps.

[2] Pick up an E, an F, and an E. Sew
through the next F on the previous
round (e-f). Keep a fairly tight rension
on your thread so the beads snug up
around the cabochon, and repear around
the top of the ring, Exit through the first
E added (f-g).

MATERIALS
beaded ring
* 10 x 14mm cabochon (Rio Grands,
800-545-6500, riogranda.com)
* Japanese seed beads
5g size 8%, color A
5g size 11%, color B
6g size 117, color C
3g size 117, color D
3g size 117, color G
39 siza 15", color E
3¢ size 15", color F
* Fireline 8 Ib. test
» beading needies, #12-13
» E6000 adhesive (optional)

[3] Pick up an F and sew through the
next E on the previous round (g-h).
Repear around the previous row and
exit through the first F added (h=i). Go
through the beads in the last round
again to tighten them against the
cabochon. Secure the rail and trim,

Size the ring

[1] On the tail from side one, pick up
two color G 11° seed beads and sew
through the A next to where the thread
is exiting (figure 4, a-b). Then sew
through the A and the new G (b—c).

[2] Pick up two Gs, sew back through
the previous row of Gs, and sew through
the new G (c-d).

[3] Repeat step 2 until the band is long.
enough to make your ring the desired
size. Sew through the As on side two,
connecting the two sides. Secure the tails
and trim. ©

Visit Hatsumi Oshitani’s website at
http:tthomepage3 nifty.com/Hachin
itsuS/ or contact ber in care of
Beadd-Burton.

FIGURE 2

FIGURE 3

@caich
@ Color
@ CorC
@ Colar D
© CorE
@ Colarf
® Color G

FIGURE 4

EDITOR'S NOTE: When | ordered cabochons, each one was
just a little different, even though they were all technically the

same size. You may have to adjust the tension or bead count in
your beaded bezel to accommodate your stane.

beadandbotton.eom | Decenber 2005




Spiked

by Lisa Olson Tune

What better way to accent a special holiday outfit

than with a deamatic bracelet! This impressive
display of richly colored pearls works best when

paired with a band ol seed heads in a similar hue

and aceent beads in a bright metallic finish.

by- direction, leaving a 6-in. (15¢m) tail,
ze the beads into two stacks of

[1] Working with a 2-yd. (1.8m) length
of conditioned thread (Basics, p. 148)
pick up six color A 117 seed beads. Sew

[2] Pick up three As. Sew through the
three beads on the previous stack from

through the beads again in the same top to bottom, and through the new

with

stack from bottom to top (b—c)
Continue working in ladder stitch
(Basics and ¢~d) for a total of 82 stacks
for ler. Adjust
the length of the bracelet by adding or

TY-in. (19.1cm) br:

removing four stacks.

[8] Turn your work so the thread exits
the top left bead of the ladder. Work in
flar Ndebele herringbone as follows:
Pick up four As and sew down through
the second edge bead on the ladder
(figure 2, a-b). Sew up through the third
edge bead, pick up four As, and sew
down through the fourth edge bead







FIGURE 3

(b=c). Sew up through the next edge
bead (c=d) and repear.

[4] When you add the last stack of
beads, sew through all three beads on
the ladder’s last stack (figure 3, a-b).
Pick up four beads and continue
working in Ndebele herringbone along
the bortom edge (b—c).

[5] Once you've added the last stack
of beads, sew through all three ladder
beads and the two end herringbone
beads (figure 4, a-b). Work a second
row of herringbone along the top edge
(b—c), sew through the beads on the end
of the band after adding the last stack,
and stitch a second row of herringbone
along the battom edge.

[6] Work a third row along both edges
as follows: Pick up four As and sew
down through the next bead on the

82 Bead&Button | beadandbutton.com

previous row (figure 5, a-b). Pick up a
color B eylinder bead and sew up
through the next bead (b-c). Repeat
across the row (c—d). After stitching the
third row along the bottom edge, end
with your thread exiting the top left
bead of the band.

[7] Pick up a B, a pearl, and a B. Sew
back through the pearl and the first B
(figure 6, a-b). Sew down through the
three As in the next stack, the B, and the
next three As (b-c).

[8] Pick up two As, a B, a pearl,and a
B. Sew back through the pearl and the
fiest B (c—d). Pick up two As and sew
down through three As in the next
stack, the B, and up through three As in
the next stack (d-e).

[9] Repeat steps 7-8 along both edges
of the band, alternating between short
and long pearl fringes (e~f). As you
work the second edge, make sure it is
the mirror image of the first - a shart
fringe across from a short fringe, and a
long fringe across from a long fringe.
[10] Weave through the beadwork so
your thread exits the first B between the

FIGURE 5

MATERIALS

bracelet 7% in. (19.1cm)

+ 18g size 11* Japanese seed beads,
color A

» 8g hex-cut Japanese cylinder beads
or size 13 seed beads, color B

* 16-in. (41cm) strand 4-5mm rice
pearls or stone chips

* 2-strand box clasp

* Nyma B, conditioned with beeswax

* beading needies, #12

® 4 4mm jump fings

herringbone rows (figure 7, point a).
Pick up two Bs, positioning them in
front of the long herringbone stack,
and sew through the next B (a-b).

[11] Pick up two Bs, position them
behind the short herringbone stack,

and sew through the next B (b—c).

[12] Repear steps 10-11 across the
band (c—d), sewing through cach B.
When you reach the end, weave through
the beadwork and exi the first B
berween the herringbone rows on the
other side. Repeat steps 10-11 as you
did on the first side.

[13] Secure your working thread and
tails with half-hitch knots (Basics)
between a few beads, and trim. Connect
the clasp to the end rows of beads with
jump rings. @

Contact Lisa Olson Tune via email at
tunebdbdbd@aol.com.
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EDITOR'S NOTE: Don't
‘cut memory wire with your
wire cutters or you'll ruin them.
Use memory-wire shears, or
bend the wire back and forth
with chainnose pliers until

it snaps off.

Bead& Button | beadandbutton com

My growing collection ol bead-crochet
ropes needed dressing up. so | ereated a

series of beaded slides to go with them.

Ring

zed memory wire travels smoothly
over the erochet and can accommodate an
unlimited variety of beads. Dangle some
sparkling erystals from a few inches of

chain, and voure ready o hit the town.




stepbystep

Dangles
[4] Stack any combination of
s, beads, charms, and

cryst
spacers on head pins (photo a)
until you have the desired

ty slide has

amount of dangle
19 dangles, bur make your piece
as full as you'd like.

[2] Cut one 2%-in. (6.4cm)
piece of chain and two 1%-in.
{3.8cm) pieces. With the 2-in.
chain in the middle, line up the
top links of all three chains. Use
jump rings (Basics, p. 148) ro
connect the shorter chains to
one link on the 2%-ir in as
shown in phato b. Keep the top
links aligned.

[3] Make the first half of a
wrapped loop (Basics) on your
largest dangle. Attach the dar
ta the bortom link on the cenrer
chain (photo ¢} and finish the
wraps. Working from the bortom
up, add dangles to the links on
all three chains. Make sure to
arrach a dangle ro the rop link

of each chain.

crochet rt

by Gloria Farver
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FIGURE

Slide

[1] Cut a piece of memory wire
to the desired length. Mine is
four loops wide and, with
beads, measures % in. (1.9¢m).
Cut the wire so both ends line
up with each other (figure).

[2] Using roundnese pliers,
make a small loop at one end of
the v String 6* sced beads in
color A, B, C, or D (phota d)
and slide them to the middle of
the coil.

[3] Slide the top link of the
2¥-in. chain to the middle of the
coil {photo e). Continue stringing
the same color 6% to the end of
the wire. Start another loop at

the end of the coil

[4] Slide the top link of a 1%-in.
chain onto an end loop, Roll
the loop closed with roundnose
pliers (photo ). Repeat at the
other end of the coil with the

remaining 1%-in. chain,

Crochet rope

My rope is 24 in. (61cm) long.
I used approximately 54 beads
per inch (2.5¢m), so dei
the number of beads you need
to string based on the desired
length of your rope.

[1] Leaving the cord attached
to the spool, thread a needle

rmine

and pick up the following seed
beads: a color A, a color B, a
and a color D. Repeat
this pattern, loading approxi-
mately 14 ft, (4.3m) of beads

color €

onta the cord. Do not cut

the cord.

[2] Crocher six chain stirches
(Basics) and join the end ro the
beginning with a slip stitch
(Basics).

[3] Position the hook so it goes
through the two loops on the

first stitch from the inside of the
ring (photo g).

[4] Slide the first bead dawn

: cord to the ring. Make a
bead slip stitch. One loap
remains on the hook (photo h).
[8] Working counter-clockwise,
insert the hook through the two
loops of the next seirch, Slide a
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bead down the cord as before
and make a slip stitch. Repeat
until you have stitched six beads
on the ring (photo i).

[6] To start the second row,
insert the hook under the next
bead (photo ). Push the bead
over the hook to the right.
Position the cord betwi
bead and the ring. Slide a new
bead into place and make a slip
stitch. Repeat until the rope is
the desired length.

[7) To end the rope, work a slip
stitch without a bead and pull
the working thread through
until you have an 8-in. (20cm)
tail. Cut the cord from the spool.

the

Finish
[1] Make a wrapped loop at
one end of a length of 20-gauge
wire. String the wrapped loop
on the end of the crocher cord
(photo k).

[2] Make two overhand knots
(E around the loop in the
wire. Rethread the needle and go
through several nearby beads to
reinforce the connection. Secure
the cord and trim the tail
[3] On the wire, string a c
a 6mm silver accent bead, md
a 6mm bicone crystal. Pull the
o the cone (photo ).
ke the first half of 2
wrapped loop, slide half the
clasp into the loop, and fin
the wraps (photo m).

[5] Secure an 8-in. cord at the
other end of the rope. Repeat
steps 1-4 to finish the necklace.
String the slide onto the rope,
Your slide will fir easily over
many sizes of cones and
findings, so you can wear it
with a v; of necklacy

Gloria Farver is a frequent
contributor from Brookfield,
Wisconsin, Reach her via email
at farver@execpe.com.

MATERIALS
both projects
* chainnose pliers
* roundnase pliers
* wire cutlers

slide % in. (1.9cm)

« assortment of accent beads
bicone erystals, and charms for dangles

* 10g size 6" seed beads to maich any
color in the crochet rope

+ head pins for dangles

memory wing, %-in, (1.9cm) diameter

5% in. (14cm) sterling silver lnk chain

* 2 6mm unsoldered siver jump rings

memory-wire shears (optional, Fire

Mountain Gems, 800-355

firemountaingems.com)

.

crochet mpe 24 in. (61cm)

30g myal m..p luster, color A

30g royal blue matte, color B
30g lime luster, color G
30g olive green matte, color D

* toggle clasp

= 2 siiver cones with the wide opening
at least % in. (1.3cm) diamater

« 2 3-in. {7.6cm) lengths of 20-gauge
sterling silver wire, haif-hard

» Mastex or Conso cord, navy

® crochet hook, size 7

= Big Eye neadio




Don't let the holiday colors fool
you. These rondelles work up
well in any color combination.




by Maiko Kage

This bracelet showeases an innovative lechnique for making

netted eireles, and once you Iry my version, | think you'll he

templed to des

1 a few variations of your own.’

‘he project

uses netted loops worked from a simple eight-bead base 1o

build a rondelle of ruffles. You can wear one individually as a

small brooch, or link several to make a hracelet or necklace.

In floral colors, it's casy Lo see these as flowers: in bold colors.

they have a more contemporary appeal.

stepbystep

Make the rings

[1] On a 1%-yd. (1.4m)
length of thread, position a
stop bead (Basics, p. 148)

6 in. (15cm) from the end.
[2] Pick up two color A 117
seed beads, a color B 114, a
color C 1% a 4mm bead, a
C,a B,and an A. Sew through
the first A (figure 1, a-b).

[3] Pick up six color I 11%,
. and a B. Sew through

the second C (b—c).
[4] Pick up a 4mm bead, a
C,a B, and an A. Sew

through the first A from the
previous step (figure 2, a-b),
Pick up six Ds, two As, and a
B. Sew through the C (b-c).
[5] Repeat step 4 five more
times,

[8] Pick up a 4mm bead and
sew through the C on the left

of the first 4mm bead

(figure 3, a-b). Pick up a B
and an A, and sew through
the A from the previous stitch
(b—c).

[7] Pick up six Ds and sew
through the beads from step 2
(e-d). Sew through the first
four Ds from step 3 (d-e).

[8] Pick up a D, an A, a D,
and a C (figure 4, a-b). Sew
through the C, the 4mm

bead, and the next C (bc)
[©] Pick up a C,a D, an A,
and a D (e-d). Sew through
the third and fourth Ds on
the next set of six Ds (de)
[10] pi

a . Sew through two €

4mm bead, and the next C
(e-).

[11] Repeat steps 9-10
around the ring (f-g),

[12] Turn the beadwork
over and repeat steps 8-11
on the ather side of the ring.

Beadandhi

| MATERIALS

bracelet 7%

in. (19.10m)

o 205

as




Secure the threads and trim.
[13] Make five more
rondelles, changing the color
placement of the 11°% for
each one.

Assemble the
bracelet

[1] Arrange the rondelles on
your work surface in the
order they will be sewn
Secuire a new 1%-yd. length
of thread in the first one,
leave a 12-in, (30cm) tail, and
exit ar point a on figure 5.
[2] Sew up through the
adjacent two beads on the

ne

rondelle and stitch them
together as shown (a-b). Sew

FIGURE 6

through the second rondelle
and exit at
[3] Continue connecting the
remair rings as in step 2.
[4] To attach a clasp half to
the last rondelle, pick up
three Bs, sew through the
loop on the clasp, and pick
up three Bs (figure 6, a-b).
Sew through the two edge
beads (b—c). Repeat the
thread path a few more times

d a needle on the
tail, weave through the
rondelle, and exir ar point ¢
as in step 2. Repeat step 4 1o
attach the rel ning clasp
half. Secure the threads and
trim. @

Maiko Kage lives in fapan.
Contact her via email at
rosette_c@hotmail.com.

EDITOR’S NOT!
For a 2-strand clasp,
align the loops on the
clasp with the two edge
beads on the rondelle.

Instead of sewing
through both edge
beads, as in figure 6,
make seed bead loops
that connect to the
adjacent clasp loops.




The beaded art of Tom
and Kathy Wegman

by Pam O'Connor

—
e

In our accelerated. high-tech world. many of us find

hecome obsolete in our lifetime:

a Brownie

While the patina of age may be part of their cur

charm, wouldn't it be nice to click a
pair of ruby slippers and find these
relics restored, indeed, revamped in

gleaming Technicolor?

Tom and Kathy Wegman, the

Tom and, more recently, Kathy have
devoted themselves ¢
the discarded and mundane into witty

rransforming

18 Tbutton | Beadand buttom.com

of Oz Over the past 12 years,

ce in the nostalgic appeal of items that have

a pair of roller

camera. a rolary-dial telephone.

and whimsical artworks. When the
Wegmans are finished with an object,
it scinrillates with a moment captured.
Boldly colored and wittily captioned
with beaded phrases, their works

have an almost animated quality, a

magically cinematic appeal, seripted
by their humorous and touching
waords thar recall another time.

One gleamin

z example of their
magic is a conical nightclub ashrray

(far right) rescued from the trash heap
and restored to its heyday. Cigaretres
now smolder along its edge, and it is
plastered with bygone tobacco

advertisements (including a wry

neral’s warning). Along
a phrase sets the scene: “rwo
ate at night, champagne.”
The words seem lifted from a screen-
play, as if a glamorous couple will
be returnir
their lines.

any mMoment o say

“The shapes of vint
attract us. Most older pi

curved or sweeping line:

easier time when everything
and family and friends seemed
more connected.”



Babe rainbow skates (1996)
9 x11x4% in. (23x28x11.dcm)

Tom, who is confined ro a wheelchair
following a driving accident in 1986,

has always worked with his hands,

From tinkering with motorcycles in his
youth to a longtime passion for model
railroading, he became intrigued by
beading when he saw some beaded
animal skulls about 12 years ago

“We ordered about a dozen skulls

from a taxidermy supply house,” Tom
recalls. While waiting for them to arrive,
an old camera. *1

he started din,

think I eventually beaded one of the

skulls,” he remarks, “but the other eleven

still lying around here someplace.”
After that fir

irems followed, including an old

tcamera, many unusual

vacuum cleaner.

“Our basement is
full of BOXES
or things
i

ill
Brovnis (2008 / A x
SVaxdxd 4 i, (14.6x10x71 dom) EVENTUALLY bead.

*‘Maybe we are commenting
on an €asier rime
I

when everyth
FLOWED,
AMILY and FRIENDS
seemed more

connected

“Everyone who saw the pieces
Kathy says,

alleries expressed interest in

responded enthusiastically

and soon
representing Tom's work. After some

hesitation, they priced the work ro reflect
Thar

their sense of its value, and ir sol
was a big step.” explains Kathy. It

t us to trust what we were doing.”

In 1997, Kathy started beading ro help
Tom complete one of his major pieces.
“Tom wanted to do a tattoo chair

Ip- 941,
air at a flea ma

she explains. “We bought the

rker. Once we located

o

a source for old rartoo designs from the

thirties and forties, he began be

the designs, and T helped by be:
background area with flesh-c

Nightclub ash




The Wegmans of lowa City, lowa

Tom and Kathy rise. Tom
heads for his bead room first thing each
morning to get started on his current
project. “Eight hours of beading is a short
day for me,” he remarks. He keeps his
hundreds of colors of beads organized in
hardware-style containers within easy
reach, Armed with tacky glue and a
dental syringe, he's ready ro face the day.
“I take a lirtle longer to ger going,™ admits
Kathy. *I'll putrer with a cup of
coffee and read email.”

After breakfast and a lirtle
exercise on most mornings, both are busy
beading by now with their radio tuned to
their local NPR station. “I work in a
separate room and only keep a dozen or so
bead colors at my table,” Kathy says. “I like
areason to get up and go into Tom's room.
I need to have a break every so often.”

Kathy heads out ona
buying trip. She calls herself an avid
secondhand shopper. “There are four or
five favorite shops 1 like to visit,” she says.
“I'm always looking for something new or
an object that we've never done before,
like the mechanical card shuffler Tom is
working on right now.”

Kathy returns with a
shout of “Look what I found!” She shows
Tom her finds, and they break for lunch.
Soon both are back at their beading with
“Talk of the Nation™ and other shows
keeping them abreast of world events.
They will stop occasionally to look ar
each other’s work or discuss something on
the radio, bur generally, they devore the
afternoon fully to beading.

Kathy calls it a day and
attends to other things.

Tom finishes beading and
joins Kathy for dinner. Many evenings,
though, he’ll bead until 8:30 p.m. or
beyond. Other evenings, they'll get out to
attend one of the many cultural events at
the neighboring University of lowa,

84 Bead&Button | beadandbutton.com

Incredible Tattood Chair (1999),
31 7x17in, (B6x43x43cm)

ds. I really enjoyed doing it, and and initials that have personal signif

their preference for

passed, Kathy beads, the Weg

ans

schedule as ar used plain seed beads to mimic the

intensive care nurse
f body art

10 spend mare time beading. Now ited ap

she works anly two days a week as hat we took

a nurse. something completely apart to bead

The Incredible Tattood Ch

i bers. Later, Tom
is a rour de force. Tom rook

it,” Kathy rer

nd

The project tapped his knowledge

disassembled raded a tricycle.

from tinkerin

Didn’t we all have a tricycle?™

ks. “It’s just somel

rrs, skulls; and d.

conceivable space a both loved.™




r works
jave ar

nimated QUALITY,
ALLY cinemati

MOROUS and
NG

1other time,

Over the years, the Wegmans have

returned to favorite

tems, but each

arion is different. They are
known for their roller skates (p. 92),
cameras (p. 93, top}, vases (above,
left), and relephones
“I've had ro be

bove, right).

gin stockpiling these

irems as they've become collector’s

items and are harder to find. Our

basement is full of boxes of things we

will eventually bead,” she laughs.
“It’s the

remarks T

urse of the collector,”
m.

Usually, they work on several pieces

at once to keep things interesting. Tom

dial phane (2004)
n. (15x23x19.16m)

Cowgirl boots (2004):
199:x3x9% In. (50.2x7 Bx24.8cm)

keeps a notebook where he writes
ywn phrases and words he'd like to
use in his pieces

“It's almost stream of
consciousness, | just write down what-
ever comes to mind.”

Often, his words hit the nail on the
he

“This vase blooms forever,” on an

d. For e

ample, he has written

undulating calla lily vase (above, le
Occasionally, they poke fun at t
artist himself. On

ne of his dial

telephones (p. 95, top righi

places
tongue-in-cheek instructions on the
“Hear it ring .. . Pick it
up.” But he adds a comical critique
alang the bottom: “I didn't like the

mou

hpiece

black phone so I had this guy bead ir,

now it doesn't work.”

it exactly craft nor conventional
art, the Wegmans' work flirts with the
concept of kitsch. Their be

autifully

meticulous and tender liberation of

culrural relics from the trash heap

reassures us, That tricycle, those roller

es, their rotary-dial phone will be
around for a long time. @

Contact Pam O'Connar at
pampal@msn.com,

beadandbution.com | Decen
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hain with crystal-emb
by Glenda Payseno

The lush palette and
symmetry of this necklace
give it a regal quality.



There's nothing more eve-calching than a row

marching (:hm'

tal

most ’H)'Hll' I' nec l\lx)( € {I( ‘il“l!‘i |I|\ cuslomers must .I"I‘( €.
To have a variety of sizes on hand at 2 show, I've desi
this necklace with an eye pin chain that can be

in a flash.

1"))

Chevron chain

My necklace is 18 in. (46cm)
long, with an 11%-in.

(29,

cm) chevron chain.

Using a comfortable
length of Fireline, slide a stop
bead (Basics, p. 148) to § in.
(20cm) from the end.

Start a chevron chain by
picking up the following
beads: a Japanese cylinder
bead, two color A 117 seed
beads, a cylinder, a color B
1%, a cylinder, three As, :
cylinder, a B, a cylinder,
two As. Bring the beads into

nd

a ring and go through the
first bead again (figure 1).
Pick up an A, a B, an A,
a eylinder, and rwo As. Go
through the cylinder, the B,
and the cylinder (figure 2, a-b).

two As, Sew throy
cylinder (b—c).
Repear steps

3-4 until

you have made a toral of 51
loops. Do not cut the thr

Using your existing

thread, pick up a bead tip
and a B (figure 3, a-b). Skip
the B and go back through
the bead tip and around the
last loop (b~c). Make a half-
hitch knot (Basics). Go back
through the bead tip, the A
and the |

ad tip again.

cure
the thread and trim the ra

Remove the stop bead,

thread a

edle on the rail,

and attach a bead tip as in
step 6.

Gently close the bead tip
with |1hmnr your fin;
U
the loop of the bead tip
(photo a). Finish the other
bead tip the same way,

ng roundnose pliers, \hm

Fringe

There are

7 fringes with

several variations, The first

two are detailed in steps 1-3

The bead counts for the rest

are for one side of each fringe.

As you work back up to the
chain, you must pick up
additional As to complete
each fringe,

Secure a new thread and
exit the first loop of the
chain (figure 4, point a). To
make the first fringe, pick up
three As, a cylinder, a B, and
a cylinder. Repeat this
sequence twice. Pick up a 6

seed bead, a cylinder, seven
As, and a cylinder {a-b).

Go through the 67, the
cylinder, the B, and the cylinder
(b~c). Pick up three A
go through the cylind
B und te cylinder (c=d).
Repeat (d-e). Pick up three
As and join the fringe to the
chevron chain e~f).

Fringe 2: Follow the partern
for fringe 1 through the 6”
(-=g). Pick up a space
erystal, a spacer, and another
6" {g=h). Pick up a cylinder,
seven As, and a cylinder
(h=i). Continue up the fringe

and

he

abmm

Beasandbuttogcon

ol erystals

a beadwork chain. Since this is one of 1y

1ed

ed

adju

picking up sets of three As as
shown (). Alrernate
between fringes 1 and 2 for
the first ren fringes.

Fringe 11: three As, cylinder,
B,
B, cylinder, four As, cyvlinder,

linder, three As, cylinder,

B, cylinder, 67, cylinder, seven
As, eylinder.

12: three As, cylinder,
B, cylinder, three As, cylinder,

Fringe

B, cylinder, four As, cylinder,
B, eylinder, 6%, spacer, 6mm

crystal, spacer, 6% cylinder,

seven As, cylinder.

For fring 14,and 15,
repear fringes 11, 12, and 11
Fringe 16: three As, eylinder,
B, cylinder, four As, eylinder,

December H005 97
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Fringe 17: e e eliiden
B ylinder,four As, ylinder

nder, 6% cylinder, seven
f\s‘ cylinder.
For fringes 18, 19, and 20,

98  Bead&Button |

B, Lylu\dnr. e as
B, cylinder, 67, cylinder, seven
As, cylinder.

Fringe 22: three As, cylinder,
B, cylinder, three As, cylinder,
B, cylinder, three As, cylinder,
B, cylinder, three As, cylinder,
B, cylinder, 6°, spacer, 6mm
crystal, spacer, 67, cylinder,
seven As, cylinder.

Fringe 23: three As, cylinder,
B, cylinder, three As, cylinder,
B, cylinder, three As, cylinder,
B, cylinder, four As, cylinder,
B, cylinder, 62, cylinder, seven
As, cylinder.

Fringe 24: three As, cylinder,
B, cylinder, three As, cylinder,
B, cylinder, four As, cylinder,
B, cylinder, four As, cylinder,
B, cylinder, 6%, spacer, Smm
‘bicone crystal, spacer, 67,
cylinder, seven As, cylinder.
This is the midpoint of the
neckl;

mge the second half of
the necklace to mirror the first.

allmaton, eoin

Eye pin chain

1] String an eye pin with a
B, a cylinder, an A, a 6% an A,
a cylinder, and a B (photo b).

2| Trim the eye pin Vi in.
(6mm) above the last bead
Make a plain
). Repeat steps
1-2 to make a rotal of ten
components.
[3] To link the components
{photo d), apen one loop on
an eye pin (Basics), attach a
closed loop from another
component, then close the
loop on the eye pin. Connect
the remaining components
until you have two chains,
cach with five linked
components.

41 Open a 3.8mm jump ring
and attach it to the loop on
one of the bead tips. Attach

MATERIALS ‘

necklace 18 in. (46cm)
Swarovski crystals
Bmm bicone, capr blua
22 6mm faceted round,
capr blue ‘
46 5mm vermeil daisy
8pacers.
seed beads
8 size 6%, matte gold
30g size 117, dark green,
siiver-lined rainbow, color A
10g size 11%, capn blug,
color B
10g Japanese cylinder
beads, transiucent goid

topaz

10mm gokd-filed lobster
claw clasp

2 gold-filled bead tps
6mm gold-filed jump ring,
unsoldered

2 3,8mm gold-filed jump
rings, unsoldered

10 1-in. (2.5cm) goid-filed
eye pins

Fireline 8 b, test

beading needles, #12
chainnose pliers
roundnose pliers

wire cutters

the end of the eye pin chain
to the jump ring and close

it (photo e). Repeat on the
other end. Adjust the
necklace length by adding or
removing eye pin components
equally on each end.

5] Open a 6mm jump ring,
attach it to the end loop on
the eye pin chain, and close
the jump ring.

6] Open the end loop on the
other eye pin chain, attach a
lobster claw clasp, and close
the loop (phota f). @

Reach Glenda Payseno at
5906 79th St., Ct. E, Puyallup,
Washington 98371, email
her at glendanaw2000@
yahoo.com, or visit her
website, groups.yahoo.com!
grouplbeadchat.

:
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Triangle beads form a
square stitch framework.




Frame

lry Susan Frommer

Stitch a

ies of framed window opening

bracelet that lets you weave in a peyote band. Make the

windows using triangles or hex cuts. then work the band

using seed be

stepbystep

This portion of the bracelet
should measure at least ¥ in.
{1.3¢m) shorter than your
wrist measurement. To
estimate the number of
windows to stitch, figure that
16 windows (eight on each
side of the center bar) equal
approximately 8 in. (20cm),
and 14 windows (seven on
cach side) equal approxi
marely 6% in. (16.5cm).
[4] Center a stop bead
(Basics, p. 148) on 4 yd
(3.7m) of conditioned Nymo
(Basics) and go through it
again once or twice. Thread a
needle on one end and wind
the other
to keep it out of the way.
Pick up nine triangle
beads or hex curs and work
in square stitch (Basics)
for a roral of three rows
(figure 1, a-b). This becomes
the bra 's central horizon-
tal bar. (You can add more
rows here, but always stitch
an odd number of rows.)
[2] Waork four rows of
square stitch across the two
end beads (figure 2, a-b) to
form the right edge of the
window. Set the thread aside.
[3] Remove the stop bead
and thread a needle on the
rail, Wi

d onto a bobbin

ve the thread up to

the top row of the bar. Work
five rows of square stitch
across the two end beads to
form the lefr edge of the
window (figure 3, a-b)

[4] Using the same thread,
pick up six triangles, Square
stiteh the sixth triangle to
the first triangle on the

right edge. Pick up another
triangle and work one more
square stitch to complere

the horizontal bar {b-c).

[5] Work another row of
square stitch across all nine
triangles (figure 4, a-b). This
completes one window.

[6] Using the same thread,
work four rows of square
stitch two beads wide, as

in step 2.

[7] Pick up the thread on the
opposite side and weave it up
1o the top row. Work five

rows of square stitch two
beads wide, as in step 3.
[8] Using the same thread,
connect the beads with a
horizontal bar, as in step 4.
Work anather horizontal row
of square stitch across all
nine triangles.

[9] Repeat steps 6-8 to
make the desired number of
window panels for the first
half of the bracelet. Secure
and cut one of the threads,

leaving one to use later for
adjustments.

[10] Begin the second half

ds in a contrasting linish or color.

of the bracelet by securing

4 yd. of conditioned thread
through the bar stitched in
step 1. Center the thread and
thread a needle on each end.
[11] Make the second

half of the bracelet to match
the first.

[12] Secure and trim one
thread. If necessary, use the
threads re

aining at each
end 1o add rows of square
stitch to increase the overall
length. Do nor cur these
threads.

[1] On 2 yd. (1.8m) of
conditioned Nymo, string a
stop bead, leaving a 24-in,
(61cm) tail. Pick up eighr 11°
seed beads and work two
rows of flat, even-count
peyote (Basics). Turn your
work so that the stop bead is
on the right and the working
thread is on the left.

[2) To start the buttonhole,
work in peyore halfway

across the strip. Turn and
work back to the edge
{photo a). Work back and
forth across the same beads
for a total of 18 rows, End
with the thread at the top left
edge of the row (photo b).

o stitch the second half
of the butronhole, remove
the stop bead and thread a
needle on the tail. Go

MATERIALS

el bt

* 20g size 11 trangles or
siza 10" hex cuts
 20g size 11" seed beads
* Nymo B, conditioned with
beesw:
* beading
or12
-in. (1.3-1.6¢:

needles, #10

button with shank




through four beads to the left
s0 that you are at the center.
Work in peyote for 18 rows.
End with the thread at the
top left of the row (photo c).
[4] Pick up the thread on the
left outer edge and work one
peyote row across Lo connect
the twao strips (photo d). This
forms the buttonhole.

[5] Make sure the button
goes through the hole before
proceeding. If you need a
larger hole, remove the
connecting row and add an
equal number of rows to
each half. Reconnect the
buttonhole.

[6] Continue to work in
peyote across all eight beads
until the strip measures 1 in.
(2.5¢m) longer than your
wrist measurement. Don’t
cut the thread.

[7] Use the tail near the
buttonhole to reinforce the
buttonhole’s connection with

102 Bead&Bui

a few thread passes, Secure
the thread and cut.

[8] Weave the peyote strip
through the window panels.
Go over the first horizontal
bar and under the next
(photo e). Adjust the strip
so the ends extend an equal
distance on cither side of the
end window panel. Check
the fir.

[9] Use one of the remaining
threads from the window
panel to stitch the peyote
strip to the end horizontal
bar to hold it in place.
Repeat on the opposite end.
Secure the thread and cur.
[10] Use the remaining
thread ro add the button.

W through the beads
until you are about nine

rows from the end opposite
the buttonhole and exit a
center bead on the strip.
Sew through the button,
then check the fit before

reinforcing the button several
times (phota f). Secure the
thread and cur.

[4] Secure a comfortable
length of thread in the
rriangle beads over the
fourth bar from either end.
Pick up five 11%, a rriangle,
and five 11%. Go through
the adjacent triangle and exit
the next one to form a fringe
loop (photo g).

[2] Continue making loops
along the edge, ending ar the
fourth bar from the opposite
end
beadwork and trim the tail.
[3] Repeat on the other
edge. ©

cure the thread in the

Contact Susan Frommer at
42140 Northland Ct.
Murrieta, California 92562
or (951) 461-9691

!

FIGURE 2
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Dustin Tabor is only 24 years old. yet several

accomplished lampworkers already refer to him

as “wonderboy.” Given the hypnotic effect of

his vivid colors and symmetrical designs. the

moniker is ve

104

v likely to stick.

On most days, Dustin speaks to me
from the studio in his house. In the
background, I usually hear the steady
hum of torch fire. Today, there is
another accompanying sound - the
music of Jimi Hendrix. Dustin’s mild
Arkansas accent is suddenly infused
with a hint of fascination, and he
asks, “What do you think were

Beadd Button | besdandbutton com

people’s first impressions of the song
Fire?™ In reaction, my mind fills with
the words raw, ancient, prinal, and

shamanie, the very same words |

associate with Dustin’s beads.

Dustin declares thar all his jewelry is
simple. As 1 examine the placement

of each perfectly balanced and
ymmetrical line, I think that nothing
could be more of an understatem

sy

i,

In fact, I keep gerting caughr in the
illusion that somewhere a vermillion:
robed monk is sculpting these small
glass mandalas = not Dustin.

To Dustin, what makes his jewelry
lly powerful is that he crafts

espe
everything in his finished pieces,
including the clasps. “1 like to think
that when people drape a strand of
my beads around their body it
empowers their personality somehow,

and e s them to be more

our.
of who they are. Even though my

necklaces are only beads of glass
on a string, there’s something very



{near right), a retro design (far
fight), and an eye (below).

talismanic abour wearing them,” he
says, referring to his single-strand
necklaces with a focal pendanr,

ed in northwest
Dustin’s introduction to

Born and
Arkans;
lampworking began with a phone
call. During his teen years, lured
by the promise of free beads with
every paycheck, Dustin rook a job
o draw more

ar a bead store,
ront, his boss

arention to the st

setup a torch in the store’s picture
window: One day, when a phone
call interrupted her in the midst of
making a bead, she asked Dustin

to switch mandrel for phone

Something clicke
“From that point on,” Dustin
recalls. "1 read everything I could
find about lampworking, I read
every glass profile Beadc-Button

published that year”

With assistance from his parents,
Dustin purchased a torch and set up
a bare-bones studio in his family’s
home. He discovered Cindy Jenkins®
book Making Glass Beads and
studied it for months, marking every
bead he liked. Withour guidance,
nalyzed patterns, then experi
d at the rorch until he figured

he

mes
out the correct techniques.

When he fir k in
deciphering beadmaking methods,

Hly hit a roadbl

Dustin decided it was time to find a
teacher. Immersing himself once agair
in his books, he discovered that the

beads he most admired were cre
ated by renowned lampworkers Tom
Holland and Sage. Intoning his best
ghost story voice, Dustin tells me,
“Out of all the places they could live,
their studio tums out to be
«.in Fox, Arkans

Imost next

door
Dustin did not wait long to contact

Tom and Sage. A few phone calls

wnted him a scholarship

later, they
to learn lampworking. He recounts

first lesson with the pair. “It was
Ialways had a

absolutely amazir

natural ability to figure our complex
patterns by just looking at them

Bl
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closely. | approached beadmaking
the same way. To find that Tom and
Sage’s lampworking technigues had
4 in such a similar, instinctual
way gave me an immediate kinship
with them.

evolv

His mentors recognized that
om says of Dustin,
“He’s one of those rare students who

connection, 100,

actually took me seriously when |
said *practic

practice, practice.’

Like a splash of cold water on a
sweltering day, the explosion of color
and patrern Dustin packs into each
bead can be intensely powerful.

He loves his glass raw, pure, and

dThtton | 1 It

unadulterared. He prefers to work
with Efferre (Moretti) and with basic
tools only - no special presses, molds,
foils, or frit.

He says his signature style lies in
the color and shape he imparts to
each of his beads. 1 start with a
particular color in mind and just
build on it.” His aversion to any-

thing too clinical, like the color
white, is evident. He defines his
work as abstract and purel

nonrepresentational.

Admitting a particular obsession
with patterns like eye beads and
Warring States, Dustin says that most
of his favorite beads come straight
from the earliest days of bead history.

Neckiace (far 8f); tiny lamp-
worked beads with stering

and clasp (clasp not
showr) 19% i, (48.5cm).
Beads: masked dot bead (eft),
Warring States designs (oelow).

He is careful not to invest too much

ons. *1

energy into creating reproduc
don't try to reinvent the wheel when
making beads. I just do my best to
infuse bits of myself into them.

Dustin cites a belief in a collective
consciousness that surrounds
all artistic creation. “No bead is

completely original. Nearly ev

y

culture since the dawn of civilization

has created them.”
Casual references 1o Jung aside, it
seems obvious that Dustin’s first two

ocused on studies of

years of college
comparative religions, psychology,
and social sciences. When he says



thar his original major was industrial
engineering, it begs the question, bub?
He laughs. “I have no clue what I was
thinking.” During the two semesters he
studied ir, Dustin supported himself by
making production lampworked
pieces for a local gallery but, he says,
“They weren't interested in what |
wanred 1o create, which were

Between the monotony of his
major and the confinement of making
production pieces, it wasn't long
before he felc uninspired. “I didn’t
koow if I wanted to make beads
anymore,” Dustin say:

With help from his friends and
family, Dustin figured out whar was

wrong, returned home for a couple
of weeks, and atrended another
workshop with Tom and Sage. While
there, he mer two women who would
become his closest friends, Stephanie
Sersich and Kare McKinnon.

By the time Dustin returned ro
school, his passion for lampworking
was rekindled. He switched his
major to retail marketing, stopped
the production work, and focused on
selling his own lampworked beads
and jewelry.

In early 2003, after six years of
college, Dustin finally eamed his
bachelor’s degrec. “I've definitely
ken the extended tour,” he says,
“bur that's all right. I approached

college the way 1 approach evers
thing: [ signed up not exactly sure
of what I wanted ro do, bur eager
to learn,”

Task him where his love of lear
might take him in the furure. *1 don't
really know,” he replies, “As far as
goes, I'm just along for

Ivory W, Rieger can be reached at
ivorypub@maine,rrcom. To see
maore of Dustin Tabor's beads, visit
dustintabor.cont.
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Here are two novel ideas for making jewelry [rom
erocheted tubes. Because they're small, my earrings
real way Lo play with the assortment of

ash. Although both pairs start with

are a gl
beads in your
short tubes. that’s where the similarity ends,

stepbystep

Fringed earrings

Tube

[1] On silk thr string the following
pattern 15 times: two cylinder beads,
wo 119 seed beads, two 2Zmm silver
beads, and an 8, Slide the beads down
on the silk so that you have about 24 in.
(61cm) of working th
[2] Leaving an 8-in. (20cm) rail,
aslip stitch (Basics, p. 148). Then
seven bead chain stitches (Basics and
photo a).

[8] Connect the last bead chain stitch to
the first by inserting the crochet hook

to the left of the first bead (phato b).
Push the bead over to the right (phota c),
bring the working thread over the
previous bead, and slide the next bead
down (photo d). Make a bead slip stitch
(photo e).

[4] Cont

: working in bead slip stitch

MATERIALS
fringed earrings.
* 14 4mm bicone crystals
* 2 4mm silver beads
= 4g 2mm silver-plated beads
= 2 4mm daisy spacers
* 4g each Japanese beads
cylinder baads
size B° seed beads
siza 11" seed beads
« pair of earring findings
* 2 bead caps
® 22-in. (5cm) head pins
* Gudebrod silk thraad, size E
* crochet hook, size 8 (1.4mmj
1 tapestry nesdie
= chainnose pliers
* roundnose pliers
= wire culters

hoop earrings
* 4 4mm bicone crystals
* 3 2mm silver-plated beads
» g each Japanese beads
cylinder beads
Size B" seed beads
size 11" seed beads
+ 10 in. (25cm) 20-gauge wire, half-hard
* 4 bead caps
+ Gudebrod sik thread, sizs £
* crochet hook, size B (1.4mm)
* thin tapestry needie
* chaifnose pliers
* roundnose pliers
* wire cutters

beadandbution.com | Decomber 2003




unil all the beads are used. Work the
last row in slip stitch, Cur the thread
about § in. from the work and pull the
working thread through the loop on
your hook.

[5] Thread a needle on the tail and
secure it using half-hitch knots (Basics)
between the 8%. Pull the tail into the
next 87 and trim it next to the be

Repeat with the working thread.

Fringe

[1] Secure 1 yd. (.9m) of thread in the
beadwork and bead in the end
round. Pick up five cylinders, an 8
2mm silver bead, a 4mm bicone cry
a 2mm silver bead, an 8%, and three
eylinders. Skip the cylinders and sew
back through the beads to the crocheted
tube (figure, a-b).

[2] Sew back through the bead the

FIGURE

ing and through the next
d round (b=c).

[3] Continue making fringe, adding two
extra cylinders each time, until you have
Secure the tails.

a toral of seven fringe

Assembly

[1] On a head pin, string
the crocheted tube (frin
bead cap, and a 4mm silver bead
(photo f).

[2] Make a plain loop (Basics) above
the last bead. Open the loop and artach
the carring finding, Close the loop.

[3] Make a second earring to match
the first.

daisy spacer,
side first), a

Hoop earrings

[1] On silk thread, string the following
wo cylinders, an 117
am silver bead, and an 87

pattern 37 time
seed bead, ¢
[2] Leavin
stitch and five bead chain stiches.
[3] Repear step 3 of the tube earring
| the beads are used.

[4] Make a plain loop on one end of
d, a 4mm

the wire. String a silver be

ap, the crochered
tube, a bead cap, a cry and a silver
bead (photo g). Trim the wire ¥ in.
(1cm) longer than the tube and make a
plain loop. Set the remaining wire aside.
[5] Bend the tube into a hoop with
about ¥ in. (1.3cm) between the loops.
[6] Cut about 1 in. (2.5cm) off the
aining wire, le
econd earring. On the 1-in. piece, make
a loop at one end and a 45-degree bend
ar the other. Curve the wire slightly
(photo h). Open the loop and connect it
to the hoop (photo i). Close the loop.
[7] Make a second carring to maich
the first. @

bicone crystal, a b

the rest for the

S



in a tackle box than on a beading table. The easy-to-use connectors creale an
unexpected hackground for all Kkinds of beads, but I like using bright colors
in a monochromatic palette. One thing that’s certain — you won’t end up

fishing for compliments.

112 Bead&Tunon | beadandbution.con

\ These lively bracelets feature snap swivels, a component that’s more al home
|

e




e

an
ns

MATERIALS
bracelet 7% in. (19.1cm)

* 50 10-20mm glass beads (Fire Mountain Ge

B800-355-2137, firemountaingems.com)

* 4g size 6° or 8* seed beads
* 50 head pins

* 17 snap swivels (available in fishing supply departments)

* toggie clasp
» chainnose pliers

[1] On a head pin, string a
seed bead, a 10-20mm b
and a seed bead (photo a),

Make a wrapped loop and
trim the excess wire (Basics,

p. 148 and photo bj. Make a
rotal of 50 bead units,

[2] Arrange the bead units
on your work surface as
desired (photo ¢).

[3] Open a snap swivel vsing

chainnose pliers. String a
bead unit, the loop of the
gle bar, and a bead unit.
Close the swivel (photo d).
[4] Open another swivel
String a bead unit, the soldered
end of the snap swivel (not
the swivel section) from the
previous step, and twe bead
units. Close the swivel

{photo e).

[5] Repeat step 4, connecting
a toral of 16 swivels.

[6] Open one more s
String a bead unit, the

ning clasp half, and a
bead unit. String the soldered
tswivel from

end of the
the previous step and a bead
unit. Close the swivel

(photo f).

[7] Check the fir, and add or
remove swivels if necessary. ©

Contact Mary Hettmansperger
at hetts@ctinet.com.

Dievernber 2005 11



r butterflie
drawstring

and flowers on a O

My daughter requested a beaded bridal bag from me
as a keepsake from her wedding, and since then, my

by Myra B. Kurtz

enthusiasm for sewing beaded handbags has grown

into a full-blown hobby. Whether you make your own
bags as | do. or want to embellish a pre-made bag or
bric panel, you can turn a few simple stitches into a

glittering accessory for all your holiday oulings.

stepbystep

[1] Remove the butterfly
pattern (figure 1) from the
magazine or make a copy.
You ¢; her use it at

100 percent, or size it on

a copy machine according ro
your needs,

[2] Put the pattern on a
Styrofoam board and place a
piece of vellum over ir. Use
the tapestry needle to punch
holes along the entire pattern
(phota a).

[3] Position the perforared
vellum on the velvet. Follow
the pattern with the chalk
pen to transfer the image
(photo b). When you lift the
vellum, age of the
design will remain (photo ).

e

00
o )
(]
o
o
o FIGURE 1

o
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This chalk comes off quite
casily without smearing, so
just briish away the excess.
[4] Usin
length of
dery flass if v
additional color), make a
double overhand knot
(Basics, p, 148) ar the end of
the thread. Come up through
the fabric where you want to

comforrable

ireline (or embroi-

u desire

start beading,

[5] Use beaded backstitch
(figure 2) ro cmbroider the
fabric (photo d). Pick up
three
color chart (figure 8), and
slide them down to the fabric.
Place them along the pattern
d sew through the fabric
after the last bead. Come up
through the fabric berween
the second and third beads.
Go through the third bead,
pick up three beads, and

ds according to the

repeat.
[6] When you have be
the entire patterr

1d the

butterflies’ antennac and legs
with embroidery floss by
using small, running stitches.

Come up throvgh the fabric
where you wanr to b

Following the partern, go
down through the fabric,
making approximarely a
Viein. (6mm) stitch. Come
up through the fabric just
beyond the last stitch
continue stitching the pattern.
[7] When finished, sew

through the fabric and wrn

the bag inside out, If beading on
, turn it over. Seeure

ad and trim the tail.

a pane
the thr

Wherever you've used
embroidery floss, dot the
knots with glue and let them

dry. Turn your panel into a

or turn your bag righ

Myra Kurtz is an avid

beader and bag niaker
[from Martinsville, New

Jersey. Send ber an email at
myrakurtz@optoniine.net.
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L @ brown 15°
ME groea 150

FIGURE 3

MATERIALS
butterfly pattern 5 x 5 in.
(13 x 13cm)

EDITOR'S NOTE: Embroidering on fabric is more
challenging than beading on a stiffer surface. For most
fabrics, use an embroidery hoop to stabilize the area
you're working on. If you're beading on velvet, however,
it's best not to use a hoop to avoid crushing the fabric.
Also, the chalk from the image transfer does come off
easily, 50 take care when handling the velvet not to rub
itall off,
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by Jennifer Creasey

From the number of times you've seen my designs

on the Patterns pages ol this magazine, you can

probably guess that 'm passionate about

patterns. Peyote stitch is a pattern lover’s

dream il gives you a finished piece
that looks intricate. but works up
quiekly. In this project, crystals
connect bands with a I'l‘|ll‘:ili||,‘.'(
floral pattern in a bracelet
that’s deceptively simple.

eadandbutton.com
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steplystep

Toggle bead

[1] On a 1-yd. (.9m] length of
conditioned thread (Basics,

p. 148), position a stop

bead (Basics) 6 in. (15cm)
from the end. Pick up ten

<olor A cylinder beads and
work in ven-count
peyote (Basics) for a toral of
12 rows,

[2] Remove the stop bead.
Fold the peyote strip in half
s0 the first and last rows are
aligned, and zip up (Basics)
the end rows to form a tube
[phota a).

[3] Sew through a few rows
on the rube to stiffen it.
Position the thread so it exits
the middle of the peyote tube
instead of an edge bead.

[4] Pick up a 4mm bicone
erystal and an A. Sew back
thraugh the crystal and the
peyate tube (photo b).

[5] Repeat step 4. Secure the
threads in the peyote tube
and trim,

Peyote band

[1] Using a 2-yd. (1.8m)
length of conditioned thread,
start a peint & on the pattern
and work part 1 in flat, even-
count peyote, leaving an 8-in,
{20cm) tail.

[2] Weave through the bead-
work and exit ar point b,
Continue in flat, even-count
peyore and work part 2 of
the partern.

[8] Turn the pattern, start a
new thread, and work part 3
as you did part 1.

[4] Align the last row of part
2 and the first row of part 3
and stitch them together,

sewing through the up-beads.
[8] Pasition your needle so

it exits at point ¢ and work
part 4 of the partern. Stitch
the last row of part 4 1o the
first row of part 1.

Attach the clasp

[1] Thread a needle on the
fail and wea
single bead on the end row
(point d). Pick up three As,
sew through a bead at the
center of the toggle bead, and
pick up three As. Sew through
the center bead on the end of
the band to atach the roggle
with a loop of beads.

[2] Retrace the th

a few more times, s
thread, and trim.

exit the single bead on the
end row. Pick up 24 As. Sew
through the center end bead
in the same direction. Adjust
the number of beads in

the loap as necessary so it
over the toggle bar.
Reinforce the beads with a
few more passes, secure the
thread, and trim.

Crystal accents

[1] Start a new thread,
secure it in the band, and
exit the bead at point e,

[2] Pick up an A, a 6mm
crystal, and an A, Sew
through the bead at point 1.
[3] Weave through the band
and exit at point g. Pick up
an A, a 6mm crystal, and an
A. Sew through the bead ar
point h,

[4] Continue adding crystal
embellishments along the
center of the band as

ve through to the

RERRXIXEXX

indicated by arrows on the

pattern. 5
5] Secure the thread and " ‘
trim. © 3  mig! I’

B "o Eet 1 8 |
Contact Jennifer Creasey via ¥ B!
email at creasy@starband.net, ’7 1 (.*
or visit her website, .

polarbeads.cont 1o see more
of her designs.

MATERIALS

apanesa cyinder beads
6g black, color A
3g dark pink, color B
3g green, color G
g yellow, color D
1g purple, color E
1g orange, calor F
* 16 6mm bicone crystals
* 2 4mm bicone crystals
* Nymo D, conditioned with
Dbeeswax, or SohNo
* beading needles, #12

EXXX)

dandbutton com
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captures

about

fringe

pirit of by Dragon

Few sounds are as haunting as a woll’s mournful

howl, and the image on my necklace is so realistic,

vou can almost hear his ery. | find that workii

with patterned fringe opens up a world of design

potential. |
[avorite im

step/ystep

[1] On 4 yd. {3.7m) of thre:
bugle bead, 12 color A 11” seed beads,
one color B 11

ed bead, six As, ar

the hook clasp. Sew back through the B,

making sure the clasp is within the loop
of beads (figure 1, a-b).

[2] Pick up 12 As and sew through the
bugle (bc)

[3] Thread a needle on the rail end.
Work a two-needle ladder with bugles
{figure 2 for a rotal of 149 bugles.

120 Bead &
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jjoy adapting this technique to a
e of your own.

[4] Set one needle aside. On the other
needle, pick up ten As, a B, an accent
bead, and a B. Repeat this bead
sequence three more times (figure 3,
a-b). Sew back through the accent bead
and a B (b—c).

[8] Pick up ten As and sew through the
next B, the accent bead, and the B (c-d).
Add three more sers of ten As (d-e).

[6] Using the needle set aside in step 4,

sew through these beads again to
reinforce them. Secure both thr
the beads with half-hitch knots (Basics,
p. 148) and trim.

ds in

[1] Start a new thread and
the base with the needle exiting the

g ck up
three As and sew under the thread
bridge berween the next two bugles,

ecure it in |

bortom of the first bugle bead. |

then back through the third A (figure 4,
a-b). Pick up two As, sew under the
thread bri

berween the next two

bugles, and back through the second A
{b—c). Repeat until you get to the th
third bugle.

[2] Work the next 85 picor stitches with
one Ainstead of two (c-d). This area

will be filled in with fringe later. Afrer
the eighty-fifth stitch, switch back to
two As per stitch.

[3] Secure the thread tails and trim

Secure a new thread in the beadwork
and exit the first A in the series of §5.
Pick up two As, slide them up to the



MATERIALS
* 4.5 x 7mm faceted

289988

!II‘ '\\?|!|!
; |

FIGURE 1 FIGURE 2 FIGURE 4

et i T L L R e A A R A R A A A
the
ick up
: i
les,
qure 4,
the
W base,
ond A and sew
thirty- back
through the first
es with A. Then sew
irea through the next bead
\frer in the scrics (figure 5, a-b).
10 Continue adding fringe, and
refer to figure 5 for bead counts
m, and color changes. Secure the rails
and trim. ©
ork Contact Dragon at 3189 Cedonia-Addy
85. Road, Hunter, Washington 99137 or
he dragon@uniguebeadedjewelry.com.

FIGURE 5
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by Diane Jolie

If vou enjoy ereating handmade

arnaments, you'll love our netted
snowflakes. They work up quickly in
112 seed beads, so there’s time

to make several, even during the
busiest holiday season. There’s no
need to put them in storage when the
These ornaments

holidays are ove
will look wonderful hanging in a

sunny window all winter long.

122 Bead& Bution | beadadbatton.com

stepbystep

[1] Thread a needle with

7 ft. (2.1m) of Fireline,
SoNo, or conditioned Nymo
(Basics, p. 148).

Round 1: P
color A 117 5
and three color B 11%.
Repeat this four-bead
sequence five times for a
total of 24 beads. Tie the
beads in a ring with a square
knor (Basics), leaving a 6-in.
(15cm) tail. Sew through the
first A (figure 1, a-b).
Round 2: Pick up four As, a
B, and four As. Sew through
the second A in the first

round (b
€). Repeat
until you have

nine beads and
are back at point b. Sew
through the first A on round




(end at
pointd).
Round 3: §
through the

next two As on
round 2 and
pickupa B
(d-e). Sew
through rwo
As on round
2 and pick
up an A {e-f).
Repeat ur
are bag
through three /
an A on round 2 (end at
point g).
Round 4: Pick up four Bs, a
color C 117, and four Bs. Sew

w

through an A, a B, and an A
from round 2 (g-h). Repe
until you are back
Sew through two Bs from
round 4 (end at point ).
Round 5: Pick up two Bs.
Sew through two Bs on
round 4 (). Sew through an
A,a B,and an A on round 2,
and through two Bs on
round 4 (k). Repear until
ack at point i, Sew
through two Bs,a C,and a B
on round 4 (end ar point 1),
Round 6: Pick up cight As, a
B, and eight As. Sew through
a B,a C,and a B from round
4 (I=-m). Repear until you are
back at point I. Sew through

you are

at point g.

As on round 6 {end at
point n).

r unril you

point m). Repe
are back at point 1. Sew
through eight As, a B, and
three As (end at point p).
Round 8: Pick up eight Bs,
an A, a B,an A, and eight Bs

(P-q). Sew through three As,
a B, and three As (g-r). Pick
up ten Bs, an A, and ten Bs.

Sew through three As, a B,

e back ar point p.
Round 9: Sew through eight

MATERIALS

beadandbuttoneom |

6 12 x Bmm crystals
8mm crystal

Japaness seed beads

size 11

2g color A

2g color B

1g color ©

Fireling 8 Ib: test, SoNo,

o Nyma B conditioned with
beeswax

beading needles, #12
vamish or floor wax

small paintbrush




A and go through a B. Pick up.
a C, sew back through the B,
the A, and the B, and go
through seven Bs (end at point
q). Sew through three As, a B,
and three As on round 6 (end
at point r). Sew through nine
Bs on round 8 (end ar point
u). Pick up a C and sew
through nine Bs on round 8.
Sew through three As, a B,
and three As on round 6 (end
at point s}. Repeat until you
are back at point p.

[2] Sew through seven Bs on
round 8 and a € on round 9
(figure 2, a-b). Pick up a

12 x $mm crysral (b—c). Sew
through a € on round 4 and
go back through the crystal
{c=d). Sew through the C on
round 9. Go through seven
Bs on round 8 (d—e). Sew
through three As,a B, and
three As on round 6 {e-1).

[3] Sew through nine Bs on
round § and a C on round 9
(f-g). Pick up a 12 x 8mm
crystal (g-h). Sew through a
€ on round 4 and go back
through the crystal (h-i). Sew
through the € on round 9. Go
through nine Bs on round §
(. Sew through three As, a B,
and three As on round 6 (=K).
[4] Repeat steps 2-3 three
times. Tie a half-hitch knot
(Basics), sew through three
beads, and cut the thread,
[8] With the 6-in. tail, pick
up the 8mm crystal and go
through the opposite A on
the first round (figure 3, a-b).
Sew through the 8mm crystal
and the first A. Go through
these beads again (end at
point a). Tie a half-hitch
knot, go through the next
few beads, and trim the rail.
[6] With a paintbrush, coat
the seed beads, not the
crystals, with varnish or floor
wax to stiffen them. Let dry,
then coat the other side. @

Contact Diane Jolie in care
of Bead&Button.
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Filigree Finery

by Aya Teshima

stepbystep

Base structure

[1] You can make this
filigree bead with a small
bell or ather object inside,
or you can leave it hollow.
To make the hollow v
skip to step 2.

To insert an object, ma
lengehwise slit slightly longer
than the object near the end
of a foam piece. Move your
knife back and forth in the

sion,

ke a

foam to create a cavity,
keeping the apening as small
as possible. Insert the object
(photo a) and squeeze the

apening shut.

[2] Trim the piece of foam
into a round shape about
%« in. (8mm) in diameter,
red. If you inserted

or as des
an object, make sure it is not

exposed.
[3] Cur the polymer clay into
four quarters, then cut one of
the quarters into three pieces
(photo b). Each of these
pieces makes one bead.
Condition one {or more) of
the picces (Basics, p. 148).
[4) Roll the clay into a log.
Then keep rolling until the
rope is Vi in. (2mm) in
diameter. Make five ropes,

h approximately 6 in.
(15¢m) long (phota c).

[5] Place the trimmed foam
on one of the clay ropes,
wrap the rope around the
foam, and let the ends over-
lap slightly (photo d). Cut
one rope to that size. Cut
of rape

two more piece
about Y in. (3

m) longer




than the first

[8] Wrap the short piece cut
in step 5 around the foam,
positioning it alongside the
slic phota @), Press the ends
together and smooth them
with a needle rool. Crooked
or uneven ropes make a
more interesting bead. Ne
seams make it easier to dec-
orate the bead in later steps.
[7] Wrap a second rope
around the foam so it

intersects the first, dividing
the foam into four sections.
R
forming eight sections
{photo f). This becomes
the base structure of the
bead. Let the clay rest if it
starts to get sticky.

¢ with the third rop

Embellishment
Place the bead on a small
ce of parchment paper so

you can rotate it easily when

adding decorarive elements.
[1] Use the remaining cla
ropes to form vines, To vary

the size, roll portians of the
ropes so they’re thick in
some places, thin in others.
[2] Press one end of a rope
against the base bead and
wrap it aronnd the bead in
curving lines. Press the rope
gently against the base to
attach it. Smooth the end

seams.
[3] Fill in any wide gaps
with short vines.

[4] Cur the remaining pieces
of rope into ¥ in. (Sem)
thick slices and roll the slices
into balls, Don’t try to make
the balls uniform in size.
[5] To make leaves, flatten
ball into a thin oval. Use the
needle tool or other pointed

130
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MATERIALS

« 202. pkg. Premo clay,
black

+ Pearl Ex powders: anti

gold, green pearl, copper,

nterference violet

» comstarc ieces

(0

icnuudies.com)

in. (Bmm) or smaller

bell, bead, or

arm
foptional)
» small paintbrush

wood finish, water-based

= parchment paper

tool to add a center vein.
Pinch the ends into points.
Place each leaf on the base
using the needle tool. Posi-
tion each leaf so its ends
touch the vines (photo g).
Point the leaves in different
directions so they appear
randomly placed. Use leaves

areas and ro

to span ope

COVET $eams.

9
®-

=
o

2
22 8.3

-



[6] To make flowers, flarten a
ball into a circle on the tip of
your finger. Use a pointed tool
to curan X in the top of the
clay, then make a second X
between the lines of the first

Finishing

[1] Brush Pearl Ex powders
on the clay as follows: green
pearl for leaves, interference
violet for flowers and leaf
accents, copper for dots, and

[8] Put the bead on a wood
skewer and coat the top
surface with varnish. Let the
first coat dry before applying
a second one. Then turn the
bead over and repear. &

Cont
Box 17.

96793,

1 Aya Teshima at P.O.

s Wailuku, Hawaii

one. Continue the cuts along
the ed
petals. Place e:
the

antique gold for vines and
ather bare spots. Apply the

te the look of
ch flower on

: 10 Cr

powders unevenly to get an
antique look (photo ).
[2] Bake the bead at 275

degrees for 45 minutes. Let

as desired, covering

any exposed seams (photo h).
[7]To make dots, cur a ball
into thirds and roll the pieces
in

the bead cool, then hold it
under
the foam. Let the bead dry
completely. (The beads do

aller balls. Place the

I

ng water ro melt

dots wherever the base looks
bare (photo i). Flatten them
with a needle tol or your nor ger completely hard

after baking,

fingernail.

Get Published!
Call for Entries for Book and Show

BEADAZZLED

WHERE BEADS AND
INSPIRATION MEET

Details and entry
www.beadazzled.net
or with SASE fr

Beadazzled® Mai
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Bead So

When Karen Braverman-Freeman became a volunteer ar the Long
ia, she never thoughr she'd be
icken with the

Beach Cancer League in Southern Califor
ich the lives of children st

using her beading skills to en

disease. For one week every August on the grounds of Campfire USA in
Long Beach, Camp Summersault is home to 100 kids, from the
ages of 5 to 13, and their siblings, Sponsored by the American
Cancer Society and a host of local businesses, volunreers like
Karen make sure the focus is on fun. “When I heard about the
camp,” Karen says, “I immediately thought how much the kids
would love beading. 1 packed up my materials and brought

them to camp without a real game plan in mind. The ¢

was such a success, we've made it a permanent event!
An avid beader and professional costumer for the enter
tainment industry, Karen's passion for design turned to jewelry
rs ago. “I used a lot of my extra beads and findings to
s Tsuspected, all it took was one beade
and everyone wanted to make one,

several ye:
teach that first class.
necklace and a few boxes of bead
even the boys. L r
to need more stuff —
last year in hopes of getting some bead support.
ing. ot only did 1 get somie very generous donations, I connected
with a lot of cancer survivors and people currently battli

as going to keep doing this, I was goin
Karen took out an ad in BeadS8¢Button
The response was overwhelm

he says.

the disease who

bead as a form of therapy.”

Karen’s class has been such a hit, this year she enlisted the help of

local high-school student Keith Williams (pictured bottom left with

t for all of us,” says

I¢s been gre
picking out beads or making a

Karen), who is also a volunte
Karen, “There’s nothing lik

ry to take your mind off everything

piece of jewe
else, Can you imagine what that means to a

child with cancer?
For more information on Camp
Summersault or similar programs in
your area, contact the American
Cancer Society at (800) ACS-2345,
or visit their websire, cancer.org. If
you would like to donate beads or
supplies for next year’s camp, please
email Karen Braverman-Freeman at
m. Thanks to

stepmomkaren@aol.
your donations and to volunteers like
Karen and Keith, we can look forward to

lot more summers full of happy campers.




Bead Soup

Holiday Gift Ideas

Exquisite Beaded Jewelry
Lynda 8. Musante, Krause Publications, 2004, 127p., $22.99,

onaloom™ & 3 If you're tired of putring those gorgeous art beads on a ch

ALEXANDRA X1DD i this book doe:
- TReE 5 step with projects that introduce you to wire, stirching, and

stringing multistrands. The many rechniques included here arca

1 excellent job of taking you to the next

wonderful springboard for expanding your beading repertoire.

= — T
YMERCLAY
‘Q-BR‘F’F\O& DESIGN REU‘F’F‘;’W
L .

Polymer Clay Surface Design Recipes
Eilen Marshall, Quarry Books, 2005, 128p.,

$21.99, ISBN 1-59253-171-7
o One of the most exciting aspects of working with
polymer clay is the ability to completely rransform 1

Beginner's Guide to ments. Ellen
Beading on a Loom
Alexandra Kidd, Search Press Ltd.,
2005, 96p., $21.95,

ISBN 1-903975-87-5
So often ritles promise more than

its appearance with surface trea
Marshall not only compiled a wealth of painting,
texturing, printing, and collage techniques, but
she demonstrates every effect step by step, layer
by layer. Six projects are included that take
from building the initial form to applying one of
the many finishing techniques detailed in the
book. Novices and experts alike will discover a

ou

the actual book can deliver, bur we
were pleasantly surprised to find
just the opposite to be true with
Alexandra Kidd's new book. She

lot of inspiring information here.

does an excellent job of explaining
and illustrating the basics, from
warping up to finishing the piece Fabulous Jewelry from Found Objects

after it's been removed from the Marthe LeVan, Lark Books, 2005, 160p., §24.95,

som. In addition, there are several ISBN 1-57790-562-5
very creative projects included here, Whether you want 1o incorporate that locket key
such as a beaded chessboard and into a narrative piece or disguise segments of meral
chessmen, and several innovative signs with diamonds and gold, this is the book

all enjoyed those

ns for purses and belts that

incorporate fibers, wire, and crystals. imaginative pieces made from rocks, beach glass,

The ideas alone are well worth the gum wrappers, and battle caps. Now there’s a

purchase price dedicated resource on how to prepare, solder, and
cold connect these objects into jewelry, small-scale

cts take

sculpture, and assemblage. Intriguing proj
you through the basics, from drilling to finishing.

138 Bead XDutton
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la Ganderton,

Barro
2005, 160p., $16.99,
ISBN 0-7641-5865-1

Half-Price Holiday Sale
on Online Projects
The hip, colorful layout of i
this title makes it a standout
in the current crowd of
basic beading books. A run
down of tools and materials
introduces you to 2

. 31, every article
25 simple i e available for

projects th rom $1.98 instead of i

sual. The spiral to build y

ind hardcover format is

1lso a pleasure to use.

cute to ¢

TOOLS

EQUIPMENT SUPPLIES GLASS
EVERYTHING YOU NEED FOR

FLAMEWORKING

CALL FOR
FrRee CaTALOG

M- @

7-\ "row

1-800-899-0689

flameon@ Av

wSi
gle Springs, CA




Bella Venetian Beads

Best Selection, Prices, Quality & Service|
Wholesale & Retail
Online Catalog & Chicago Area Showroom

(630) 3058232 www.bellaveastianbeads.com

The Ultimate
BeadMakers Kiln

Designed By Beadmakers
For Beadmakers.

Skutt's new

Bead Kiln is

perfect for

Lampworking, |

Precious Metal

Clay, and Glass F

Fusing. Each

unit comes with

a sophisticated,

to-program controller which
gives you the flexibility and control
you desire. Uses standard household
voltage.

Call today for a free catalog or
order one on our website!

www.glasskilns.com
Prione 5037744000
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CROCHET

Chain stitch
Make a loop in the
thread, crossing the
ball end over the tail.
Put the hook through
the loop, yarn over
the hook, and draw it
through the first loop,
Yarn over the hook,
and draw through the
loop. Repeat for the
\ desired number of
chain stitches.

Bead chain stitch
= Begin as for a regular
crochet chain stitch,
3 but before the yarn
|| over slidea bead
f I down to the hook.
g Yarn over the hook,
and draw the yarn through the
loop. Repeat for the desired
number of bead chain stitches,

Slip stitch
Go into the next
A $ stitch. Yarn over,
ﬁ- anddeaithe
yarn through
the stitch and the loop,

Join a ring

When your chain
- is the desired
length, us: ip
stitch to jol
into a ring: Insert the hook into
the first stitch. Yarn over, and

bring the yarn through both the
stitch and the loop on the hook.

Bead slip stitch

Go into the next
stitch. Slide a bead
down to the hook,
yarn over, and bring the yarn
through both the stitch and the
loop on the hook.

KNOTS

- -

Half-hitch knot

Exita bead and form a loop
perpendicular to the thread

between beads. Bring the

needle under that thread

and away from the loop.

Then go back over the

thread and through

the loop, Pull
gently so the

knot doesn't tighten

prematurely.

Square knot

Bring the left-hand cord
over the right-hand cord
and around.

S AT

Cross right over left and go
thraugh the loop.

e

Surgeon’s knot

\\ # Bring the lefi-
- hand cord over
{ the right-hand
et

cord tw
) Pull the ends

|
A to tighten.
Cross right




1088 N. High Si.
Columbus, Ohio 43201
| free 888-291-3130
Retail only, sorry no cataleg

The Northern Bead
Company
Over 9,000
Items in Stock

Hio Minkmum Ordor
Required

Wort

Shipping

New llems Added Every Month

Free Shipplng on orders over $50
Ono of the Largest Online Bead Retailers
www.northernbead.com

Theresa Dart
414-461-4839
www lilystudios. net

@ Retail and Wholesale
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handmade
ceramic beads
from a women's
project in Africa
"wholesole,

WWW.S01

% (reen (xirl

stTuadios

Hand Crofted Beuods

WWW.GREENGIRLSTUDIOS.COM

Basics

over left and go through the
loop. Tighten

Overhand knot
Cross the
ends to
make a
loop in
the cord. Bring the end that
crosses in front behind the
loop. Then pull it through the
loop to the front. Tighten.

POLYMER CLAY

Conditioning
polymer

Conditioning softens clay,
making it easy to roll and
mold. Knead the clay in
your hands or roll it through
a pasta machine ten times.
The clay will be soft and

slightly warm when
thoroughly conditioned.

Conditioning thread

candle wax or paraffin) or
Thread Hea
nylon thread (Nymo),

Beeswax adds tackiness that

1 to condition

s ant your
beadwork to fit tightly and

stiffly. Thread Heaven adds a

uses the
thread to repel itself, so don't

use it with doubled thread.
Stretch the nylon thread,
then pull it through the
conditioner, starting with
the end that comes off the
spool first,
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Bead Lust

Supply & ustraction for the
l artist, craftperson or collector
talny

Sat. Neow to Six

Heights, L’hn a4

(216) 371-0173

ROCK ON

The elever, sophisticated
way to display and
wear your most
prized beads!

One end unscrewsfrom the post 08
o easily remove or add beads

purple turquoise headiines our unique
line of manufactured semi-precious
gemstone beads

dakotasiones

For more information go to
www.changeabead.com

BETH WILLIAMS STUDIO
Hand-made Glass Beads &

CHANGE-A-BEAD

612.298.7371 wwwdﬂmlmmm .com
LBV R S )

PARTZ s not just PARTS
MAKE YOUR PROJECT UNMUE WITH

OURPARTE! BT bow. bends, wit i
EW wite wieath™ e 1
pin kit makes 6 pins - $I51

Dichroic glass cabs &

Creative D
_realive eslinalion

All About Beads

rilled glass singles %
Polymer Clay faces: *
Huge et Goddess, Sun/Moon,
Cazchbeat Nymph & more Tl

el fo delail.

cany rshwaze Linique charms:
is and party

watch

et kits, Friendly, knowledgable aml helph staff

16605, Alma School R4, Ste. 108, Mess

@1t

Tdlisman Associates @
’ www.talismanbeads.com
Free shipping on US orders over $200 -]
9 Cm Beads include: vmage German,
 Milefiore, Stones,
and monthly Special Purchases
listed at closeout prices.
A New items sdded biwsekly ‘
Retail & Wholesale  1-800-229-7890

Qa.p ang

Basics

Ladder
A ladder of seed or bugle
beads is often used to begin
brick stitch and Ndebele
herringbone. Pick up two
beads, leaving a 4-in. (10cm)
tail. Go through both beads
again in the same direction.
Pull the top bead down so the
beads are side by side. The
thread exits the bottom of
the second bead (a-b). Pick
up a third bead and go back
through the second bead from
top to bottom. Come back up
the third bead (b-c).

String a fourth bead.
Go through the third bead
from bottom to top and the
fourth bead from top to
bottom (¢-d). Continue
adding beads until you reach
the desired length.

Ndebele herringbone,
flat
Start with-an even number of

beads stitched into a ladder,

so your thread exits the end
bead pointing up:

Pick up two beads and go
down through the nest bead
on the ladder (a-b). Come up
through the third bead on the
ladder, pick up two beads, and
go down through the fourth
bead (b-c). Repeat across
the ladder,

9999
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Cmpnm um
LARGE SELECTIONS OF CZECH

A)pu/ datly 11 am 10 6pm EST:

wiww. BeadEmpos

Free

Wire
Jewelry
Patterns!

www.wire-sculpture.com/bst
Proston J. Reutl

ther
Master Wire SculptoR
TOLL FREE: 1-877-636-0600

www.earthenwood.net
earthenwood @yahoo.com (248) 548-4793

b 2 AS

™

Barbara Be‘.k‘.er Simon

many new items :: online catalog only| [ ampworked tesds ety &
porcelain beads, crafted by hand www.bbsimon.com + 239/549-5971
B N MR

.x
pemny, handis and Kae.
decious sprn o

www besdgirbage.com * 1-566-304-2323

Basics
Lass il

To turn, come back up
through the second-to-last
bead and continue through
the last bead added in the
previous row (a=b). Pick up
two beads, go down through
the next bead in that row,
and come up through the
next bead (b-c). Repeat across
the row.

Peyote: circular
(tubular) even-count
Pick up an even number of

beads into a ring, leaving
some slck.

%
L4

Put the ring over a form,
if desired. Go through the
first bead to the left of the
knot. Pick up a bead, skip a
bead, and go through the next
bead. Repeat until you're back
at the start.

Since you started with an
even number of beads, you



(440) 773-2233
- Saturday

Afvican B e Bt & components,
vintage glass & 2
Sorry, No Catalog

Al Geofle
CZECH
GLASS Ex 1974

Mantgomery Park, Pertlend, OR
November 5 & 6, 2005

Brap Parapist 11|

The Glass Moon
Art Glass icate Beads
by Amy Hattkowycz

AmyBiTheGlassMoon. com

lilyrosebeads.com ‘

cunved borasilicate focal beads
by james daschibach

2006
Bead Stampedes

Kennewick, WA March 31, April 1 & 2
Pt. Townsend, WA May 5.6 & 7
Boise, ID June 2, 3& 4

AN AN AR At

%»& b u‘a‘mmw«m«\ ity #\dwf-
www.BestBuyBeads.com

seion

Where you always get the i!eil Buy in Beads!
Swarovski® Crystal Beads
Silver & Gold Beads - Jewelry Supplies

Wholesale Pricing = Great Selection-
Extracrdinary Service

www.BestBuyBeads.com
If you see it on the site, we have it in stock!
ph: (561) 649-8485 » Fax: (561) 649-0114
: D D2 99 )

www besael-purkeicesom
hesp @ berl-pluce.cem

lace Jnc.

tion of precious and
Swarovski, sterling
ndings, and Beadalon

fore Hount
e Frte Sty KOS o O
s IO, b S

EADS-11 163 5. Mutddison Ave.
29392 Greenwood. IN 46142
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Basics

need to work a step-up to be
in position for the next round.
Go through the first beads on
rounds 2 and 3, Pick up a bead
and go through the second
bead on round 3; continue. (If
you begin with an odd num-
ber of beads, you won't need to
step up; you'll keep spiraling.)

Peyote: flat
even-count

Pick up one bead and loop
through it again in the same
direction. Pick up an even
number of beads. These beads
comprise the first two rows.
After a few rows, remove the
extra loop and weave the tail
into the work.

Co :
Every other bead drops
down half a space to form
row 1. To begin row 3 (count
rows diagonally), pick up a
bead and stitch through the

second bead from the end.
Pick up a bead and go through
the fourth bead from the end.
Continue across the row. End
by going through the first

bead picked up.
(@

agegel)



elicas, Gzech, Lmpwork, y
Cloasic & Novelty yarns, Beading,
Meedi ary Glas Boac madng Husl,
Spianing, Weaving,

-
3 Haddon Aye. + Collingswadd, NJ 06108
Ph: 856-658-7844 = Info@jubilipgadsandyarns.c
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www.jubli

BOOK 5
EXOTIC ORNAMENTS.
Now Available!

ANew Des
ManyVariations
Full color diagrams

Preserve your library of
Bead&Button magazines with
durable hardcover binders.

iem Mo 14026
1 for §13.95 « 3 for $38.95 « 5 for $53.95

Order yours today!

Merchandise tatal  Add for shipping

$15.00 o¢ less.

$15.01-830.00 $5.50
$30.01-$50.00 $6.50
$50.01-575.00 $7.50
$75.01 or mare $8.50

orteranteoe WIVW. headlandbuttonbooks.com out Sﬂﬁ] 33-6644
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Basics
| Ferraar = sas.d

To start row 4 and all other
rows, pick up a bead and go
through the last bead added
on the previous row. Weave

through the work in a zigzag
path several times to secure
the thread. Begin a thread
exiting the
last bead added in the same

the same w

direction to resume.
w \a\a&

Zipping up (joining)
peyote

To join two sections of
peyote stitch invisibly, begin
with a high bead on one side
and a low bead on the other.
Zigzag through cach high
bead, alternating sides.

Stop bead

Use a stop bead to secure

beads temporarily when

u begin stitching. Choose a

bead that is distinctly different
from the beads in your project.
String the stop bead about 6 in

(15¢m) from the end of your
thread and go back through
tion., If

it in the same direc
desired, go through it one
more time for added security.



gem.srkone palace
www.gemstonepalace.com
High Quality Beads & Pendants
‘ Unique Shapes and Rare Stones

Lawest Prices

b
!

Manufacturer & Wholesaler
Friendly, Responsive Service
Monthly Specials

925.765.2756

www.gemstonepalace.com

*MARCIA KATZ *

BEADWORK ARTIST

e h‘& INSTRUCTOR

#320
BABE.

Jayid
p‘;Tl‘lick

-425.1859  mkatz@gate net
ESTOONE

Handcrafted Storage
Cabinets since 1994

dm

Dlswvel the new, unusual, beautiful
high-quality Czech handmade glass beads

www.AmboyTrading.com

ww;m.BangfesandBeads net
3322 West Cary Stroet_Richmond, VA 23221
(B04) 355-6118
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Basics

Crimping
It's a good idea to place a
ad between the crimp and
the clasp to ease strain on the
wire. String a crimp bead, a
large-hole bead, and a clasp
half on one end of a length of
flexible beading wire, Bring
the wire back through both
beads. Slide the bead and
crimp close to the clasp,
leaving a small space.

To crimp with chainnose
pliers, simply flatten the
crimp firmly, making sure

the wi ren’t crossed inside
the crimp.

Crimping with crimping
pliers requires twao steps.
Holding the wires apart,
pasition the crimp in the
hole (which
looks like a

half moon)

closest to
the handle.
Squeeze
the crimp,
making
sure one
wire is on
each side
of the deep
dent.

Put the
crimp bead
onend in
the front
hole of the

h
| rolls the

< crimp into

a cylinder.




2 delicas ® parherns ® crimps * classes % charms

MoonStone
Beads & Crafts
www.moonstonebeads.com
640 H Hwy 17 S (business)
Surfside Beach, SC 29575

Cust South of Glenns Bay B.)

843-839-3535

come to Myrtle Beach
tor all your BEADing needs!

mpwnrk ¥ hemp * gemr * partier * fwaroviki
¢ 34034 5804 5 A 463 4 SHUIMUELSUSS y SH1Y

blolish * thal & bafl * wire * siiver * nymo

Make your own

‘BEADSY

Acclaimed book, now revised and
expanded, gives complete instruction
in glassblowing and glass beadmaking.
€

wtemporary Lanynvorking
3rd Edition $59.95 + $6.00 pbh

Over 500 pi

== 1-800-515-7281 &®

Call or write for a FREE, detailed brochure.
Salusa Glassworks
P.O. Box 2354-BB, Prescott, AZ 86302

www.sall 1 ks.com

ion in Ce

SCHOOL OF BEADWORK
12613

?
=
oy
7
qQ
o

A Jull sevsice bead store locaied in the
lieart of histaric Abingdon

cla

® new & vistage butions, plus unigue gift fre

« We offer beginning bead siring

266 W, Main Street
Abingdan, VA 24210

276-628-2420

www.plumballeybeads.com

Beadwork Kits
it

t
cynthiaeynthiarutiodge. nat

VISIT OUR WEBSITE AT
WWW.LINDARICHMOND.COM
T SEE GUR BEAUTIFUL ON-LINE CATALOG

-
92 Exciting
Designer Kits

Beads, Tools,
&
Supplies
Beginner to
Advanced
Projects

prEnE

ndapichmand@act com

162 Bead& Button

Beadandbutton, com

www.desertbloomdesigns.com

Basics
e

Loops, plain
== Cuta head or
a Yiin. (lem) tail
above the bead.
. Bend the wire
~ againstthe bead
ata right angle.

Grip the tip
of the wire
in roundnose
pliers. If you
can feel it when
you brush your
finger along
the back of the
pliers, the loop
T will beteardrop

= ped. Press the
4 pliers downward
slightly, and
rotate the wire
L_—— I intoaloop.

Let go, grasp the loop at the
same place on the pliers, and
Keep turning to close the loop.

The closer to the pliers’
tip that you work, the smaller
the loop.

Loops, wrapped
Make sure you have no less
than 14 in. cm) of wire
above your bead. With the
tip of your chainnose pliers,
grasp the wire direct!
the bead. Bend
the wire (above
the pliers) into
aright angle.
Using round-
nose pliers,
position the
jaws vertically
in the bend
Bring the
wire aver the

ove

L



New Book!

Beading From Beginner fo Beyond
By Sheilah Cleary-international beading teacher

Basics

W top jaw of the

roundnose pliers

Keep the
jaws vertical
and reposition
the pliers so the

rosary making
supplies

medals - crucifixes
cast in bronze/sterling from
antiques

S

RosaryWorkshop.com
Beadsong@hotmail.com

The fastest
and easiest
way to polish
and clean
bead holes of
kiln wash and
dabris

Bead

Reamer
www.glast 800-423+5635

around the
bottom of the
roundnose pliers.
This is the first
half of a wrapped
loop.

To complete
the wraps, posi-
tion the jaws of

E == your chainnose
=, d L pliers across the
-a loop. Wrap the wire around

the wire stem, covering the

space between the loop and
the bead. Trim the excess

LAKE FOREST CALIFORNIA
949 859-BEAD (2323)

DAY AFTER CHRISTMAS cutend close to the wraps
50% OFF EVERYTHING™ i ctaliinEe plars
ONCE A YEAR SALE!

Come early!

wire and gently press the

WE HAVE A GREAT SELECTION OF TAGUA NUT CARVING!

Open 10AM-6PM Rings: opening
*Excludes consignment .ug ms, and closing
L e 1 Hold a jump ring
CLASS LIST ON WEBSITE AT WWW EEAD“K OH' | | .

with two pairs of
chainnose pliers

ThCHaCC t’Bea‘ . 3 i or with chain

“Spectalliny in workThige yeih v it ariir nose and round
Crystal Cuff
Bra

nose pliers.
To open the
jump ring, bring
one pair of pliers
toward you and
push the other

[ | away.
The open jump

m 7 - - ring. Reverse the

2551 San Ramon Valley Blvd., #103 steps to close the
Ramon, CA 94583 A

Ph (925) 837-5544 * infotaplaceiabead com :
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