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Introduction
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Crazy quilting most often consists of placing patches of fancy fabrics onto a foundation layer of

muslin and securing them in place with embroidery and embellishments.

quilting, variations can and do occur.

You may notice this defini-
tion does not include a form
II‘L‘ CIrazh L]l”li ~‘I'I't"H]nLI !.11'\\,'1
but instead elaborates upon
the process. Crazy quilts of
the past were made up of
u||uh'--a|ul|T p:ilx]uﬂ tops, or
the quilting was divided into
blocks or strips. Some fea-
tured a 1lnx|.+|||-1||-|:1\u- center,
while some sported tancitul
borders. Some had much
embroidery, others none
Some were embellished, oth-
¢rs not. In short, there was no
definitive format.

After writing The Magic of
Crazy Quilting (Krause
Publications, 1998), a book ot
mainly bv-hand merthods, |
T-L'll l.,_'i."”l'l:"l,"lll\'ti [ "*le"Tk_I! Im\
understanding of this arttul

quilt style and continue my

exploration beyond the ideas

presented there; namely, to
seek machine interpretations
of embellishments and
embroidery and turther
explore the design of the quils
itself. Wanting to pursue
machine work was a big
change for one who had pre-
viously stated “I'd rather do i
by hand.”

Those words, and the 1dea
of creating designs tor crazy
quilts, are what pushed this
hook into existence. This
became a personal challenge
| was suddenly inspired and
filled with new thoughts and
|Jc.1-, I'L"*IIITIHL__T N many
skerches and a notebook that
was quickly filled with quilt
designs and machine embel-
lishment ideas. | then began

to try ditferent T]lI'L',IJ\,

machine feet and setrings, sta-

As with all types of

bilizers, and rechnigues. All
of this tueled new fires—and
it became fun. Happily, | dis
covered that the machine
only assists in creativity, and
thar the workhorse behind 1
all 1= still the creative mind. |
I‘t.]x,i Nnot Iven mm ‘*L"“ |.|'F'l [y
the machine atrer all.

Although a crazv quilt can
be made enrirely by machine,
many of the quilts in this
book are a combination of
machine and hand work.
Combining machine with
hand rechniques tremendously
expands ones repertoire of
embellishment possibilities.
The two combine well, can be
used interchangeably, and
both, in my opinion, are
advenrures worth exploring.

[ love crazy quilting. The
richness of the colors, the
stitches, and the luxury fab-
rics incite constant adoration.
The design-without-restraint
manner of assembly provides
-T-IH.' Lil.l!'

lenee of beginning with a bas

endless intricue.

ketful of materials and ending
with something complerely
ditterent from whar was
expected can never be under-
estimated. And finishing a

quilt is always an accomplish-

Ihe Bullions & Battenberr wool crazy

i |
quitle displaved in the rose garden



ment of which one can be
proud. Regardless of doing by
machine or by hand, this is
whar it's t“ about.

As examples of how one's
surroundings can influence
quilt designs, embroidery, and
embellishments, I've included
a tew floral portraits from my
garden and some scenes trom
my beloved home stare,

Maine. Manv of th

this book were inspired by just

¢ quilts in

these things. Let the photos
SLUgeest Lﬂit‘i' 1 |H‘H'|L.“~. forms
tor appliqué, ribbonworks, and
other embellishments in yvour
work. You mav also like to
look to your own area for sim-

ilar inspiration.

d/ —.
_T‘T:LQ to ul LAL*
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First. browse through Part

| and familiarize yourself with
the patching/piecing methods
and the various designs. For a
desien you wish ro make, read
through the instrucrions
before beginning. The
instructions for cach \{lllil Arc
oiven according to the quilt
that is shown, but because

crazy quilting is, by its very

nature, 4 creative endeavor,
teel torally tree ro make
changes according to your
imntuition or preference.
Creative Notes tollowing each
design propose a few of the
many possible adaptations.

Next, peruse Part 2, and
for this section, sit down at
vour sewing machine and try
the rechniques using scrap
fabrics; if these turn our well,
ihL“ﬁ. can be say L'\l Lo ]”L' tl*t‘xl
as Crazy |*.|hlu'-. Be ‘LL!”H‘IL‘ o
experiment. Purchase a selec-
tion of interesting threads and
other Ill.lit‘!'l.ll'\ that are x.lnt'«i
for and allow vourself to freely
play.

Intormation on how to
assemble and finish a quilt
appears in Part 3.

Machine embroidery can
he used on the quiles where |
have done handwork. It vou
wish to embroider by hand as
| have, a sampling of hand
embroidery stitches are dia-
ecrammed and explained in
Part 4. Crazy Quilts by
Machine does not retell the
many hand rechniques for
embroidery and embellish-
ments that are already cov-
ered in The Magic of Crazy
Quilting.

ure borh books as integral to

| Ih'l‘t' Vil "ﬂ'l[] [reas-

vour needlework ideas collec-
f1on.

I hope too that you make
many wonderful discoveries in
Vour r.\phrr.iimn ol crazy
quilting, whether by hand or
machine. My advice is simple:
follow vour heart and your
dreams. Crazy quilting 1s an
artful process; if you let i, it
will happen. Enjoy!

.

MmN

Dispelling Myths: Patching,
Piecing, Quilting, and Tying

[ define patching as fastening
a patch of fabric to a background
fabric, such as a foundation.
Quilters who are trying crayy
quilting after years of doing tradi-
tional piecing often seem baffled
by the patching process. Patching
is neither easier nor more difficult,
but is different. Being different, it
becomes necessary to “hend” one's
thinking and planning to a new
way of doing. Piecing, to me,
means to sew two pieces of fabric
together, resulting in a seam
between them, and without back-
_!{THHHLI __f.t'f.l"-“."l'f.

Some quilters have distin-
cuished between quilts that are
“quilted” and those that are
“tied,"” placing crazy quilts into the
“tied” category. | would like to dif-
fer on this point. Most crazy quilts
are both: the patches are quilted by
embroidery and embellishments to
the foundation layer, while these
two layers are held to the backing
with ties. The foundation fabric
used in most crazy quilts is a sub-
stitute for the batting used in tradi-
tional quilts.

Of the four
methods in this book, only one,
Confetti, is “piecing.” The
remaining three are “patching.”

craxy quilting

The Confetti quilts can be tradi-
tionally machine quilted through
all layers, while the patched quilts
are both quilted and ted.
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Getting Started

etting Otarted

Here is some basic information to get started. Additional tools and materials are given in

Part 2. Refer to each quilt design for other specifics.

v .
bbct/{:ﬁ}mcc

An efficient workspace
CONsIsts Llf d Sewingy desk or
table nexrt to an ironing board
that is lowered ro the table's
or desk’s heieght. You should
be able to turn from the sew-
ing machine to use the iron
without leaving the chair. For
safety, position the iron by an
outlet.

Nearby, on a table or the
floor, allow space for a cutting
mat at least 24" x 36" to be
used with a rotary cutter for
accurate cutting of binding,
backing, and border tabrics
and for the Confetti method.

—
L :
’ ﬂ-[“il’.-fvﬂ

Fabric types are suggested
for each quilt design. To make
a Conterti quilt, choose main-
ly quilting cotrons, available
at any quilting store, in a
combination of printed and
solid colors. You may also add
one or two other corton types
of similar weight, including
cotton flannel.

To make crazy quilts of
tancy fabrics, first assemble a
L'ullcttinn Hf f;ll"rl.l.'.'n Hulhl*
are preferred over prints
because embroidery and
embellishments usually add
plenty of ornament. Collect
plain and rextured fabrics,
including sateen, chinrz, vel-
veteen, moirés, jacquards, and
damasks. For ease of handling,

choose fabrics made of natural
tibers and of rayon or acetate.
Fabrics made of 100-percent
cotton include velvereen,
chintz, sateen, and damask.
Fabrics made of acerate
include satin, taftera, and
moiré tatfeta. Many of these
can be found in regular fabric
stores, while others can be
found in drapery and uphol-
stery shops.

t‘.imé

Cotton and rayon laces
and Venices always seem to
have a place on a fancy crazy
quilt. Also, collecr a variery
of trims such as soutache,

cordings, gimpes, braids, and a

selection of tabric ribbons in
various widths. Laces can be
SEWN 1INLO seams as thc Lll”l.' IS
patched, and other ribbons
and trims can be sewn across
patches or along the edges of

SCHITIS.

i ). . g bi;
/ cundation | aLLLed
The most used fabric for

crazy quilt foundartions is a
quality cotton muslin. This
provides a firm base which
helps keep the work smooth.
Corton batiste can be used to
make a lightweight quilr,
while silk organza can be used
for a silk quilr.
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Patched crazy quilrs
require a foundation upon
which to lay the patches. A
Confertti pieced quilt does not

i "TIH..I“"I. usc Oonec.

—
(/L‘L‘Z 3

In addition to a sewing
machine (covered below), the
tollowing tools—some of
which vou may already
have—are basic to all types of
machine sewing:
® 7" or 8" shears
e Trimmers or embroidery

SCISSOTS
® Seam ripper
® Straight pins
e T.Ipc measure
oA "‘L'i"‘.HILI{L' SCISS0Urs o i"k.'

used for cutting paper that
is not used for ¢ uttinyg tab-

ric \paper dulls scissors).

For Confertti piecing and
accurate cutting of binding,
backing, and border tabric:

¢ Rotary cutter

e 24" x 36" cutting mat

L ."'\I.LT"'r.]lk. ‘_'I'Ii.iuit'tl I'II].L'T' or use

u'nh d rotary cutter

S‘:“i""“‘;} -/flﬂ;:/u:nc

T}H* I‘I.'H *i\ 1s Tor any |‘!.'I'~1L'
sewing machine that does tor-

u.lrd .llhi reversoe .'~II‘=HL’|"

stitching, ziezae, and darning.

Sit down with your sewing
machine, its manual, some
scrap fabrics and threads, and
try all of the gizmos and set-
tines the machine has and is
capable of. This is the single
most important thing you can
do when getring started.
Manv of the rechniques given
in the manual can be used in
creating patches for crazy
quilts. Keep the manual
handy for looking up recom-
mended setrings when need-
ed.

Follow the manutacturer’s
recommendations for match-
ing needle sizes to threads and
fabrics and, above all, keep
the machine well cleaned
(and oiled if necessary), espe-
cially the bobbin area. A dull
i‘ti.':."”l.' can also cause stitch-
ing problems, so keep a supply
on hand and change them as

I]L'L'xlk'\l.

4 .
j-u td)ﬂntnfwn
[f you are making a quilr

that is to be washable, pre-
wash all fabrics. Although
most cottons can be machine
washed and dried, fancier
types such as satin, rattera,
and silks should be gently
washed by hand in lukewarm

water and mild soap

(not derergent)

and line dned.

Always be sure to wash
foundation tabrics. Cotton
muslin and silk organza may
be prone to shrinkage. Dry,
press, and trim off any selvag-
25 Ih-ﬂ prevent llh.' |-.!}"{'I-s.'
from lying flar.

If vour fabrics are labeled
“drv clean only,” this is usual-
ly because washing could
cause fading of a surface fin-
ish, the dves to run, or shrink-
Hee. H'ﬁ.' it.md. l-.'xl-n'.u]t d
small piece to see wherher
changes occur.

It is a good idea to wash
any trims and laces thar will
be used and to test embroid-
ery threads to see if the dves
run. Wert a leneth of thread
and lay it on a damp paper
towel. If dve bleeds out, save
the thread for a non-washable

project.

J-? :
/’~ iﬂﬁﬂ'“ti}

Often, instructions call for
pressing or lightly pressing.
Some fancy fabrics may scorch
or melt, so first test the iron
on a small piece of the fabric.
[t is often the best policy to
simply use a “warm” iron tem-
perature. Use a press cloth if
pressing leaves a shine on fab-
rics. You can make a press
cloth by hemming a vard of
44" wide washed cotton mus-
lin. Press; do not slide the
iron around. Partched and
L‘II'Il"I't'Ilv.l'.'l'l.."-.i preces may be
rl'runi by layving them face-
down on a rterny cloth rowel.
This prevents flatrening the

work,

()

)
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Following the guidelines provided by patterns is an easy way to get started if you haven't vet

tried crazy quilting. This is a way to become familiar with the concepr and still create a beautiful

crazyy quilt

ods m this book

The thre \{Hl]r pProjects in
this section are presented in
order of additions to r[u'[tt; ]|
oreater number ot embellish
ments are added ro each con
securive \Eulh Observe the
| l|--T-h O S¢¢ i:w*ﬁ .1-]~!n[
embellishments chanee the
surtace of a -.||III!. 'he
Earthtones Throw features a

~|.!'_'E}1T:L -.t “Ill]]'l.h. Ity 1n com-

parison to Monet’s Garden,
"p".l'lhi! 15 Mg ||L'|.'L'! IT1Ve '-."-.I|l||
its added laces. Ribbhonwork,
sewn-on buttons, and yvet
more complex embellishments
on the Rambling Roses gquilt
add further dimensionaliry
Patterns tor six blocks, ro
be enlarged on a phorocopier,
ippear on pages 24-29. It you

".'leI|-.i ]ELL'. Vouw Iman 'I[]‘-H..J‘]

Use this method for your first quilt or two, then move on to any of the other meth

create block drawings of your
own. PMrepare a sheet of paper
the size of the block vou wish
to make. Next, skerch lines to
indicate the patches, making
them the sizes and shapes of
vour preference. Finally, pro-
ceed with the instructions on
the tollowing page, ignoring

Fin' L'l][.il':jiflL’-

Project Difficulty Levels: Easy projects are designed for the beginner and Intermediate projects are

somewhere in-between Easy and Challenging, which is a project that has some complexity to it

Note: Refer to Part 3 for additional imformation on how to assemble and finish quilts and Part 4

for basic hand-embroidery stitch mstructions.
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e Photocopier

Scissors tor paper
Pins

Shears for curting fabric

Sewing machine

1. Enlarge the block pattern
of your choice using a photo-
copier: enlarge 150 percent to
make a 9" square or 200 per-
cent to make a 12" square

hlock.

Cut out the paper pattern
precoes.

You will need a square of
foundation fabric for cach
block, |"4]1LI'I fabrics, and sew-
ing thread.

2. One piece at a time, lay
the pattern onto a P;I[L‘ll tab-
ric with right sides facing up.
Pin. Cut around the pattern
piece, adding a scam allow-
ance; an allowance ot about

Y fou

oo up to ]: 1s desirable. As

vou cut the patches, lay them
in their correct places tollow-
ing the block diagram in this
book.

3. By machine, sew the
r‘i”l.]'lk""\ Onto I}ls.' !HIIIhl-HILIH
fabric in the same order they

are numbered.

NG

. [‘l.ll. ¢ I"H.'L ¢ | (nto tiu‘

foundation and pin.

b. With right sides rogether,
lav the second piece onto the
first. Sew it to the first
through all layers, open out

the patch, and press.

§ -3’ I
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c. Conrtinue to add pieces in
the order they are numbered.
[T JL‘\H'L‘J. SCW ]..iL'k' Inro same
of the seams. Occasionally, a
final ;‘.H-.;l] will have two
edees needing to be sewn.
Machine sew one of them.
Fold under the remaining
edge, press, pin, and baste.
Larer, use embroidery to hold
the edge in place,

4. Several of the block
designs given here include an
appliquéd patch such as a cir-
cle or rectanele. Press its seam
allowances under, pin, and
hand-baste in place to be

secured by embroidery later.

Once the patches are sewn
and before the quilt top 1s
assembled, the individual
blocks can be treated to all of
the embroidery and embel-
lishments you'd like to add.

[
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Hosta and Columbine by a rock wall

ﬁaszcm/eé .C/Lwcg

Here is a throw of cotton fabrics that will be a pleasure
to snuggle up in as autumn leaves begin to fall. Delightfully
simple to make, this cozy wrap in soft neutral colors con-
sists of unfj.' one of the block patterns ( choose one!). with
the colors arranged differently from one block to the next.
Hand embroidery provides further variation while adding a
rich, textural quality to the quilt. An antigue gold border
accentuates the earthy colors, rimmed by a beige tassel trim.
Cotton flannel provides a thin batting.

Although | have used hand embroidery in the quilt
shown here, vou can substitute Patch Seam Embroidery (see
Part 2, page 122) using pearl cotton. You may also choose to
add some of the embellishments given in Part 2, although if
this is your first project, you may well opt for simplicity and
add only embroidery. In case you choose ro add embellish-
ments, do so before the blocks are sewn together. Individual

blocks are far easier to work on than a whole quilt top.

Size: 64" square

(36 V" square E._________...._..,--,_.--._._._______.:
blocks and 3" bor- : ,7;-& sl = (= =y -E E
ders). (This throw : b o
can also be made ¥ 1 E‘ :
55" square with 25 b { §
{‘I-. 'u,_'L.\, oar '-H"“ : ':I | :
square with 16 V¢ { }
blocks. .“"'nl.l]"l the : : f: :
vardage amounts : j 1:' :
given on the fol- T b : :
lowing page to t 3 1 :
reflect the differ- : — ) IS [ESem eS| e j :
ence in size.) P L, Peainls Sdusi __ - |

. ] s (] 1 ] I
The Earthtomes Throw nestled between blie-leaved

¢

M ‘f.ll[_l_ Sallc ‘]liJ.IHH
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Part 1

Palette

Patch colors include:
medium shades of taupe,
rose-brown, rose-peach,
antique gold, and pastel
shades of cream, silver,
beige, and peach.

Embroidery threads
used include medium ro
light shades of yellow,
green, orange, and

orchid.

Matesials

(All fabrics 44" wide)

® 3/4 yard each of seven
100-percent cotton
fabrics such as: sateen,
chintz, broadcloth,
lightweight twill, in
the above colors

® 3-1/2 vards of muslin

e 2 vards of cotton
sateen in antique gold

® 4 vards of cotton flan-
nel fabric

® 4 vards of cotton back-
ing fabric

® 7-1/2 yards of 1-1/2"
wide cottonfacetate
tassel fringe

® Size 8 pearl cotton in
the colors listed above

® Size 8 pearl cotton in
light orange

Note: Use 1/4" seam
allowances for assembly.

@u fiin?

I. Cut 36 muslin foundations,
each 9-1/2"
square.

2. Qut of

antique gold

cofton sateen,

cut two side

Fnrdcrh. L‘;IL"’I ’ —
5-1/2" x 54-

/2", and top
and bottom 1

Imnlur.-. t.."iIL'I‘I

5-1/2" x 64-
LI o .

1/2". Cut the |

remaining

muslin the

Crtting
diagram for
sdame, ["'|HL‘1: on muslin.

the backs of

the borders,

and handle the two as one.
3. Cut and sew the flannel to
make one piece, 64-1/2"
square. Do the same tor the
backing ftabric.

W\n&in? the Cuifﬂ -Cc-):

I. Enlarge Block 3 (see page
26), or the block of vour
choice, 150 percent on a pho-
tocopier and cut out the pice-

a2

Methed fct
@ufﬁn? the pn.fd’m&

I. Stack all seven fabrics
evenly. Using a sharp shears
Or a rotary cutter, l;w on the
pattern picces and cut out
cach piece through all layers,
adding 1/4" (or more) seam

allowances to each. Keeping
the stacks intact, place the
picces in their numbered
tJFL!L*l'.

In order to have ecach block
different, proceed as follows.
Onto one of the 9-1/2" muslin
squares, place the top color
from Stack 1. (Refer ro
Instructions for Sewing
Blocks, page 11, for sewing
INSTructions. )

Take the second color from
Stack 2, placing the top color
to the bortom of the stack.
Sew it onto the block. Then,
take the third color from
Stack 3, placing the two
above it to the bottom of the
stack, and sew it on. Continue
in this way to complete the
first block. To sew the next
block, simply use the topmost
color from each stack.
Continue until all seven
blocks are sewn.

RL‘PL‘:II as above to sew 35
blocks. Cur pieces individually
to make an additional block.
2. The patch seams of each
block may be machine or
hand embroidered. Reter to
Patch Seam Embroidery on
page 122 for machine
embroidery or to Part 4 for
hand embroidery stitch
INSTrUCtions.

3. Sew the blocks together
following instructions in Part
3. Work Blanker Stitch along
the block seams with light
orange pearl cotron.

-
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r::n;.‘n’il.-u:} f/i-,' C{uff
(Reter o Part 3 fon kqmit fin-
ishing instructions.)

I. Sew on the borders. Work
machine Parch Seam
Embroidery or meandering
Qutline Stitch by hand along
the inner edge of the border
with light orange pearl cotron.
2. Using the flannel in place
of batting, add the backing
and assemble the quilt with a
Knife-edge finish (see page
134). Tie the quilt by hand
using pearl cotton in the color
of vour choice (see page 135
3. Machine-sew the rassel
trim onto the outer edees of
the border, making a fold in
the header of the trim at each
corner in order to turn the

corners neatly.

Sumes at the beach are colortul neveral tones.

LW
Cseative Motes

e Choose colors found in
the sky, ocean, [‘L‘]"]‘IL‘H, for-
est, or meadow ro make a
similar quilt in a different
color scheme.

® If you are adepr at
machine quilting, this quilt
can be made without
embroidery and free-motion
quilted using the thread of
your choice.

e Make the throw bed-size
for a vear "round bed cover-
ing. See page 142 for stan-
dard sizes for bed quilts.

Gl

.\‘u‘ulu_ \'Mln]l]m!}]
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Rich greens and vivid iris shades combine in an Impressionistic gar-

Uapidey s 19uojy L1

den-like effect, enlivened by machine and hand embroidery and set
off by dramatic Venice laces and motifs. The fabric colors may seem
bold and unusual, but they are an expected combimation in the per-
ennial garden and go together with ease. Look closely at the machine
embroidered details to see nearly translucent-winged bugs tangled in
the foliage, some orange, others yellow. Bright touches of embroidery
suggest butterflies, flower centers, spiderwebs, and other bits of
nature.

The whole of this interplay appears to mimic the jumble of leat
and flower patterns in the garden. From a distance, everything blends,
and one gains a whole different perspective that is based on the color
scheme itself, much like viewing floral gardens from afar. As in many
examples of crazy quilting, the viewer will have one impression when
seeing the quilt from afar, and quite another when close-up. The more
details added, the greater this eftect will be.

This project goes a step beyond the Earthtones Throw, by adding
laces into seams, creating a richer effect. Machine embroidery,
hecause it is flat, tends to recede into the background, allowing the
dimensionality of Venice laces and touches of hand work to grandly
step forward. The pillow is finished with a luxurious cotton brush
fringe.

Size: 27" square (nine 9" square
blocks), not including the fringe. For
a smaller, 18" square pillow, make
four blocks, adjusting the yardages
on the following page.

==
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The colors of Monet's Garden pillow blend with the siorround-
mg iris and poppres.
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Part 1

; alette

The colors in this pil-
low are based on one of
the fabrics used, a print
in shades of green, pur-
[“]u'. |"!.IL'L. .H'h.] ‘-II"'-'UI.
IJ\L'IL{U Wis .'I.kitl'l.‘LI LO [hL'
mix as a neutral tone.
Except for the one print,
all of the fabrics are
plain.

Embroidery threads
used include vellow,
pold, rust, orange, blue,
green, gray, purple, and

JL'E]‘ red.

Hlnfc:[nf.ﬂ

‘.\“ T;II"'I"i-;n 44 \‘n"ll.]L“'

e Scraps or small
amounts of tabrics,
including 100-percent
COTTONS: "u'L‘I\'L‘Tt'L‘IL
chintz, sateen; and
acetate satin in the
.Il‘ﬂ'u'l.' U'!-‘I"«

e 3 vards of muslin

e Cotron and rayon
Venice edgings and
motifs and cotton eye-
lL'I lace

e Size 50 100-percent
cotton sewing threads
in greens, vellow, and
oranee

e Size 8 pearl cotton in
the colors |I~I ed above

e | yard of drapery or
decorator cotton back-
inge fabric

® 3.1/8 vards of 1-1/2"
II-L‘.H. vV COoLbon ]‘l’ll.\l'l
fringe in dark green

® Sruffing

e Oprional: Velcro or

Sew-0n snaps

Note: Use 1/2" seam

allowances for assembly.

(f 42
L.lhib\\i\i"
/
I. Cut the muslin into nine

10" squares for the block foun

|

dations and two 28" squares to

make the pillow insert that
will contain the stutfing. Cut

Tlu‘ I‘.ILLII‘:'__‘ T.I!"!IL Into two

pieces, each 18" x 2§

f.-"L';:E..I;“h :I::i.' ;7;:':’;'": (WLt
/ /
I. Use all six block patterns
(three ol them will be used
twice) and enlaree them 150
percent on a photocopier
2. Prepare and sew nine
blocks, tollowing the instruc-
tions on page 1. Add cotrton
eveler laces into some of the

SOl IS

3. Workine frechand,

machine-embroider zigzae

!k'.l"\l.‘*. T}'Ik.' .

Dot Stirch (see page [24),
ind bues, as shown in the dia-
oram here, using cotrton sew
iny T]wlx.l-!. H.tlh] rJHi‘h-Lh'E
long parch seams, adding
French Knots (see page 140)
Lo sOome ol T}n' rows. vary I]'u.'
thread colors and add
embroidery until the blocks
Ippear finished

_;. SCW 11!1. hlocks |L*'__H.'r!H'[
and press the seams open. By
hand, embroider meandering
Outline Sritch along eac h
seam, keeping the seam allow-
INCes open and tlat, or use
machine Patch Seam
Embroidery (see page 122),
meanderine the stitching

one seams

) g )]

fL“h-.lli-ﬂ:" bl G J|' A O A
1. With right sides together,
pin the brush fringe to the pil

low top, clipping the tringe




—

header to neatly turn at each

corner. Butt the ends togeth-

er, but do not overlap them
Machine-baste the fringe to
the pillow rtop

2. Hem one 28" end of each
backing piece by turning
under 1/4" twice and machine
stitching. Overlap the
I‘L'”““L'u] l.'”.‘!"n .lIlL} Iﬁl.H_'\' [ill.'
backing right sides rogether
with the pillow top. Sew com-

pletely around. Turn the pil-

fow 11~;i1r -h|-; M

pe e sty i
L
L |
'
i
|
i
'
i
i
i
i
[
]
L
i
i
L]
-1—---']

3. To make the pillow insert,
i‘i.u'-. the 28" muslin squares
together and sew around,
leaving an opening for stutt-
inge. Turn right side out. Stutt
tightly for a firm pillow, or
loosely tor a Hoppy one. Sew
the opening shut. Insert into
pillow cover. Velcro or sew-on
sNAps may be added ro the

overlapped pillow cover.

Parn

brilliant blues

or fuchsia
with greens
and neutrals
for a
colorful

scheme

® To make a similar pil-
low in a different color
ﬁL‘[lt‘IlIL*. L’hnnhu ht.."'u"-.'T'-li
shades of your favorite
flower color and add
ercens and neutrals; this
makes a complete color
scheme whether you
choose "g.'i:Hn WS, Orangcs,
purples, reds, or blues.
Combine vivids and
pastels, or try all pastels.
e Assembling a color
scheme is easy by first
choosing a print fabric,
II‘IL‘I‘l ;Imlt]il‘l}: o ."'-L'IL"L'[ii'ln
of matching solids.

SIUOIN 6]
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This classically Victorian-style crazy quilt features deep-green
velveteen sashings with bouffant vibbonwork roses at its inter-
sections. The lush green suggests hedgerows in a floriferous
countryside setting, jewel tones used for many of the patches
tend to mellow under the green’s influence, and the whole
seems evocative of an era gone by.

A uit‘~i:I1 ~L|u]1 s I|IE~ 15 |~r.~1|ui11 I=-uu:l|1u! |‘x l]]u‘ rlt|lrit'H~ ol
its embroidery and embellishments. These additions not only
provide a softening touch to the angularity of patch seams, but
also integrate the quilt top as a whole. This is not to suggest
that the quilt surface should be crowded, but that sufficient
detail be added until each block Appears -.'HIH]‘JL'IL' on its own. If
you question how much to add, just keep adding until the block
feels like a finished piece. At thar point, you will find vourselt
questioning, “Do I really need any more?”

Despite its fancy appearance, this quilt is easy to make. All
six of the block patterns are used, with three of them used
twice. Building on the techniques used in the previous two pro-
iects, additional embellishments are added, including insets and

ribbonwork. to creare a more dimensional surface.

Size: 31-1/2" square (nine

12" blocks, 2" sashings,
and 5-3/4" wide borders).
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Part |

{J.‘);-af.;ffc

Fabrics include dark shades:
burgundy, red, black, navy,
browns, and vellow-gold. The
light shades are: blue, rose,
cream, gray, yvellow, and beige.
Several of the fabrics are soft
prints.

Embroidery thread colors
used include burgundy, bright
pink, violet, gray, gold, peach,

'.II'Iii Frecn.

[N\ atesials

(All tabrics 44" wide)

e Scraps or small amounts of
fabrics, including 100-per-
cent cottons: velveteen,
sateen, chintz; acetates such
as: moiré, satin, tatteta; and
moiré¢ benealine in the
;I}'HWL‘ LHIHI’H

o |-] 4 ‘-.-!h}\ n!. COLron \.'L‘l\'c*
teen in dark ereen

® [-1/8 vards of muslin

® Venice and other laces,
wired ribbons, photo trans-
fers, and silk ribbons for
embroidery

® Size 8 pearl cotton in the
colors listed above

® Size 8 pearl cotton in medi-
um jade

® 3 yvards of 44" wide backing
fabric, or |- 1/2 vards of 60"
wide

® 4 lace motifs, 4" in diameter

® 6 yards of self-made or pur-

chased bindine

Photo transfers: | used a photo
transfer paper, taking it to a color
photocopier and copying cut-outs
from antique postcards onto it.
Then I ironed them onto silk satin
fabric according to the manufac-
turer’s imstructions.

Note: Use 1/4" seam allowanc-

es for assembly.

Cutting
!
I. Cut nine 12-1/27 squares
of muslin for foundartions.
Our of the dark areen velve-
feen, cut four 1*--!11« s, ¢ad 11
6" x 40-]

COrner |*I'-"\,L“, S1X :l: h |

,four 67 square

5 | Y i %
2-1/2" spacers, and two 2

|
/2" x 40-1/2" sashines.

Note: When sewing on the
\4.'!\ creen [‘Hl'glt'[h, SPACETS,
and sashings, have the nap of
the velvereen runningy th
same direction throughout
The nap should run upwards
(it teels smoother when vou
stroke the pile moving
upwards) on vertical plreces,
and either to the lefr or the

right on all horizontal pieces

/- ()

ff‘\ii.:Eh.lll:} fl'ﬁh: LAHI.::‘:I LI::I-.‘

I. Use all six block pat-
terns (three are used twice)
ind enlarge them 200 per-
cent on a photocopier
.\x]h]]!‘l'_: ]-H Cs Into some of
the seams, patch the foun-
dations according to the
mstructions on page 11.

2. By machine, .||*i*]1u|m
the i'-]‘uutu- transfers and sew
Insets (see page 125) into
soOme of illt' ]‘,:Txiu'“ L."E.'

machine Patch Seam

Embroidery (see page 122)
to stitch a row ol ['L.HE col
ton along each patch seam
3. Add hand embroidery
.||n111*_'_ the rows of ]w.rl'] Wl
ton. Machine-stitch a spi1-
derweb (see page 123), do
some silk ribbon embroider-
ies by machine (see page
132), ribbonworked tlowers
(see page 131), and
Broderie Perse \3CC pPage

| 28). | have included other

details by hand, includine

I'll" “'.'[l'll‘n.'-.lf'Lx. sCWhn-on }‘IIT -

fons, |~-_hi-. .m‘! |,|u- Morils.
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..I-—LHJ..'H.I;IE-.' tiLe Lkuu»»
!
I. Sew the blocks, spacers,
1.’}-.| b Hi!.“:l'_jﬁ 1~"__'k'r}l'. il Ln'!'-.E-
1|hi 'l-'”l“x'-ll'l'_,' 1511_ -.ll.l'_f]' 1 Ol

the quilt on page 21. Hand-

1.I:":-i!!~n.' \E'. Ipes I|t'||',_' ’.in
seams of the SPAacers .Hlxi the
sashines using jade ;'L'.!]l COL-
ton. Refer to Part 4 for hand
embroidery stitches or use
machine [artch Seam
E..H'.‘!'T"--I\it '\ .Ij--!!:_' 1|'I|. AT
2. 30w I'wo horders to Oppo-
site sides of the -}I|t|l Add a

CAMTICT i‘..'-"-.-l'\ () k'!\]l l.'[l.-.l il

f
the remainine borders, sew
ONe l!:m i P, -.r'|.| One to '-1'.-&'
1 " i
bottom of the quilt. Baste a 4
1
JiAametern llL e Mmoot Onto ¢ad |'|
comer block and work French
l!'\-:'l-‘!* [id TAsIe¢n T!:k'!Et 11 l'[.'.'\_l...
1 1 ']
*f\. Tk Ol II.'_']]T STHireh tans
along the border seams
: :
'i. Add the backing, tie, ind
bind the quils weordine to
the directions in Part 3. (The
gl shown was bound with
| ;l'IT-[|"n.l,']".'l.‘l'l.'\._'|'l'.i|T -'1'|'!1|'|k

strateht eram.)

imne 1o |iIL' .i!h'l. f1ons 1n E\I.tll .,

Lmt't.mi-.l “*T]'.ll-_‘h[ Stitch into

f . -
L...ril:i.'lu:ﬂ'i..' f \rh'fl.:;"

e This is an excellent pro-
ject for exploring embel-
lishment methods and color
combinations. Really exper-
iment with these things,
putting yourself right into it
and letting the piece grow
as it will—and have tun! It
is as important to enjoy the
Process as it is to appreciate
the outcome.

e A richly embellished
crazy quilt is a natural can-
didate for a wall hangine.
Sew a rod [“mLL'I to the top
of the backing and insert a
dowel for hanging (see page
136). Made lareer, this
design would make a lovely
bed coverler by eliminating
hard trims (such as buttons)
and making the required
number of blocks for the

size of the bed.

T NISIEY S O [awvomile anbioue T
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See the instructions for using the block patterns on page 11
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INethod 2: -Copoiiiaﬁ Ay)oléc?ué

Topstitch Appliqué is a natural for those who have been using the “Antique™ method of laying

crazy quilt patches by hand that is explamed in my first book, The Magic of Crazy Quilting.

The same as the by-hand method, it involves placing the patches onto a foundation and folding

the overlapping edges under. The difference is that trims are laid along the patch edges and are

machine-seun in place instead of being basted and embroidered. In one line of stitching, a patch

is both secured and decorated.

This method retains the
heautiful ettects of hand
patching, including the folded
t:t]}_:t‘*f- ot Pi"l._'ht_'.‘h and the case
with which curved edges can
be used. When laces are used
as trims, the result is a frothy
“wedding cake” look. Adding
additional embroidery and
embellishments is purely
optional.

The three “wedding cake”
quilts in this section incorpo-
rate fancy fabrics in interpre-
tations of traditional patch-
work designs. These l.[llfll.-‘-
suggest how crazy quilting can
be incorporated into geomet-
ric styles of patchwork, while
demonstrating how embellish-
ments can be used to enhance
an otherwise [‘E.tin surface,

In the second part of this
s¢eCchion are \'ilrill[ll‘nﬁ ol [I-IL‘
Topstitch Appliqué Method,
demonstrating how it can be
'-IPPIIL'J 8 l'I‘I;I]\'II"I.L: d MHL' jeans
quilt and a wool quilt.

z:tf:m:} rt .CL'}:réﬁ fcjt
}:&}-:!z.ic}ué

Suitable trims include cor-
ton and ravon Venice laces,

B sssEEreRESsess

cotton L‘Illl'l‘g.' I-!L‘L"'" woven
braids, upholstery gimpes,
ricrac, ribbons, and lace inser-
rions. Quality cotton and
ravon Venices and laces can be

found where bridal and heir-
loom sewing supplies are sold.
Crochered, knirted, tatred,
bobbin, and other fine hand-

made laces mav also be used.
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Lc}?.ﬁf{fﬁﬁ A}J)Jf&?ud
Tﬁmi* ih‘t‘uik‘k]i
* ['ins

Shears tor curting tabric

lron and ironing board

SCWING mag hine

I. Begin with foundation tab-
ric the size of the piece need-
ed plus seam allowances. Cut
out a i*.thh the size .Hhi Hll.i]‘l‘
of your choice, noting shapes
and sizes of patches in the
diagrams and photos in this
section. Reter to the quile pat-
terns for sueeested fabric col-
ors. Beginning anywhere on
the foundation, lay the patch
and pin. Cut out and add the
next patch, having it overlap
an inch onto the first, and
pin. Continue to cut and lay
}h![-‘.l]t'k, h.n 1y Ilu'm -I‘.'L'II.I[‘
at least an inch, until the
foundation 1s covered.

2. Place the block on the
ronine board. Beein anv-
where on the block, such as at
one corner, and, working pro-
sressively over the entire
block, one patch at a time,
T"Li. ;l:].! E"II'\""' lin.'.lL'! |I|l..'
—”‘u'll.

LI:H_'LL |]'I.lT ‘IH‘ |l.l-li[1Li.!llllIl 1s

4" L'r].ill‘;‘t'll i.".I"_:\..' 1 4: .

adequately covered. You may
need to adjust patg hes and
even add a patch or two if any
zaps have occurred.

3. Lay trims along the folded
ind ;"I'L‘“L‘«.] L'xl:‘\.“'" of the
patches and pin. Position the
trims so the machine stitching
will be about /4" trom the
]‘.ltihh~H folded edge. Lay trims
on the entire block before
sewing. An occasional parch

edee can be left untrimmed

but basted, to be tastened
with embroidery later.

4. Sew along cach trim using
matching thread. Do not
backstitch. Look for and sew
the most underlapped parch
available each time. Bring the
thread ends to the back and

tie off (see page 121).

5. P’ress the block, having it
face down on a terry cloth
towel. Baste around the outer
edees. Add embroidery and
embellishments as desired,
completing them betore the
blocks are sewn IHQ\.'I'IL‘I [o

make the quilt top.

Note: If pinning and sewing
are done carefully and some
light pressing is done on the
piece in progress, there should
bhe no “shrinkage™ of the foun-
dation. If vour work tends to
shrink, cut the toundation
Peces Hll}_:hI]'s |.|I'L:r.‘1 than
needed, trimming the sewn

piece to size afterwards.

7 POYDIN ™~ T€
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The following three “wedding cake” quilts are given a
fancy appearance through the combination of fancy fabrics
and the trims used. [ have chosen to add small amounts of

hand embroidery and silk ribbon embroidery as additional

enhancements. You may substitute machine embellish-

ments from Part 2 if you prefer.

T 'e&gcmi @oﬁagcmo .C;»“e,

Unnel

Whether for tea or fine dining, this runner dresses the table in grand style. The
octagon blocks create a shaped edge, here trimmed with a lustrous rayon cording.
Hand embroidery, lacy motifs, and touches of silk ribbon embroidery further

enhance this piece.

Size: 13" wide x 70" long. I used 20 octagons. (Measure the length of
your table and use the appropriate number of octagons to fir, includ-
ing a one-half to one-block drop at each end. Adaprt the yardages on
the following page if necessary.)

The Elegant Octagons Table Runner takes center stage at eatime.



alette

Light and pastel colors,
including green, rose,
peach, lilac, cream, and
gray, are used with white
and oft-whirte. Together,
they give this piece its
heirloom character.

Thread colors include
pastel shades of the same
colors.

m:wfetinfﬂ

(All fabrics 44" wide)

® Scraps or small pieces of
assorted fabrics, includ-
ing cotton/rayon benga-
line; 100-percent cot-
rons: velveteen and
chintz; acetates such as
satin and taffera; and
and silk noil in the col-
ors listed above

¢ | vard of muslin

e [/8 vard of bengaline for
Insers

¢ Cotron and rayon trims
and laces in white and
off-white to be used for
Topstitch Appliqué

® Size 8 pearl cotton in
the colors listed above

e Size 8 pearl cotton in
light gold

® | yard of backing fabric

e 7 yards of rayon cording

® Size 50 100-percent cot-
ton sewing threads to
match trims and laces

® Venice motifs, silk rib-
bon for embroidery, and
other embellishments as
desired to be added after
the blocks are patched

Note: Use 1/4" seam allow-
ances for assembly.

@uifc'n?

I. Trace and cut out the
paper patterns for the octagon
and inset. Cur 20 octagons
out of muslin (or the number
required for your table). Fold
the muslin and place the
octagon pattern on the fold in
order to make complete ocra-
O S,

2. Cur nine insets out of ben-
caline, or the number needed
for vour runner size. Cut the
same number out of muslin
and place one muslin piece on
the back of each inser; handle
the two as one.

Cheerful English Daisies suggest
.‘-itklfk’.‘r that may fit toge ther, such as

OCIIgoms.

yﬂﬂ&iuf) fﬁﬂ -C:IME ;/e-umtct

I. Topstitch Appliqué the
muslin octagon foundations,
adding the cotton and rayon
rrims and laces according to
the instructions on page 31.
Baste around the edees of cach
block. Add embroidery and
t.'l]‘l]‘t'“ihlunutlh s +.|t.“-'.il‘l.'t.f.
Reter to the runner photo for
sugeested embellishments.

2. Machine-sew the ocragon
blocks together without sew-
ing into the seam allowances
at the seam ends. For case and
accuracy, it is recommended
that insets be added by hand
as follows instead of sewing
them in by machine: Turn
under the block edees where
the inset will be added and
press. Place the inset under
the opening. Pin and baste,
then slipstitch invisibly by
hand all around.




3. Hand-embroider Feather
Stirch along the seams.
With right sides rogether
and using the runner as a
pattern, cut out the backing
tabric the same shape as the

runner. Sew around, leaving

an opening for turning. Trim

seams, turn rieght side out,

and lightly press. Hand-

sl IlL!l t.lil'\lll'l}_: .+!1 AT "Iilhl.

then slipstitch the
opening, concealing
the ends of the

- |
codebitl L clabdhnd
cordine inside T /

Airy columbines bob at the ends of of the seam.

-~ 4
L-#fd:};‘n ;’ -:lfl’ﬂtn
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lomg stems in the early stommer garden
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Seam allowances included

(W

A 12" octagon in heirloom

[

whites and off-whites

/

e Enlarge the patterns
150 percent on a photo-
copler to have 12" octa-

cons and make as many

as needed for a bed-size
quilt. Worked in whites
and ecrus, this would
make an elegant heir-

loom quilt.
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Ode to @egm

In some mysterious way, this quilt reminds me of the art of

Degas™® with its pinky colors and with blocks set on point,

seeming like an abstract version of his frilly ballerinas. (*On
point” is a quilter's way of saying that the blocks are set diagonally in the

quilt.)

Topstitch Appliquéd blocks are attractive insets in this
quilt that is styled in the manner of traditional parchwork.
Sashings of slipper satin and the high sheen of the rayon
embroidery thread impart an elegant, luxurious look. I have
used hand embroidery, but you may substitute machine
embroidery and embellishments if you prefer. As a finishing
touch, the quilt is tied by sewing on buttons and adding small
hits of silk ribbon embroidery.

The quilt’s border is a daring departure from the norm.
Instead of continuing the sage green, pink is used as a soft
background for gathered ribbon florals. This unique touch
individualizes the quilt. I urge you to go with your instincts; if
you feel you'd like to try something out of the norm, by all
means go for it!

Size: 82" square (36 10"
square blocks and 6" wide

borders).

*Edgar Degas, 1834-1917, a
French artist who exhibited with
the Impressionists, experimented
with new forms of painting by
trving to capture the effects of
light. Impressionism is an art
style concurrent with Victorian
Crazy Quilting.

Odde 1o Degas is a quilt for @ yoman-
tic setng,




fonfe tte

All shades from pastel ro dark
are incorporated into this quilt.
Choose shades of pinks and purples
(three or four of each), adding the
neutrals—cream, taupe, and fawn
brown—and sage green for sash-
ings. Darks include burgundy, forest
green, and black.

Thread colors include gold, pink,
teal, fuchsia, violet, blue, vellow,
and raupe.

Matesials
(All fabrics 44" wide)

e Scraps or small pieces of assort-
ed fabrics, including 100-per-
cent cotrons: chintz and velve-
reen; and acerates such as:
moiré, satin, and taffera in the
colors listed above and includ-
ing 1/4 yard cach of four differ-
ent purples and 1/4 yard each of
four different pinks.

e 8-1/2 yards of muslin

e 2.3/4 ’1.';H‘Jh of sage green bridal
satin

e 2.3/4 yards of satin border fabric
in pink (or sage green to match
the sashings)

® 3 spools of Pearl Crown Rayon
thread in drab green

® 2 spools of Pearl Crown Rayon
thread in lilac

® Pearl Crown Rayon in the colors
listed above

® 4-3/4 yards of backing fabric

e 9V.1/2 vards of 1/2" wide bias
binding, self-made or purchased

e Embellishments such as buttons,
silk ribbons for embroidery, and
heart-shaped beads

e 5/8" and 1" wide wired rayon
ribbons for border florals

® Buttons to sew to the sashings
(optional)

® Tracing paper, pencil, scissors

Note: Use 1/4" seam allowances
for assembly.

@ufﬁm/\

I. OQut of muslin, cur 36
squares, each 7-1/2", for
the central blocks and 36
squares, each 10-1/2", for
TI‘I'..‘ LII'L’L' I"IHL'L‘*. Fi"!' :"‘-TL'[“-
3 and 4, also cut one of
muslin for cach plece,
|"f'.iu; the two wrong sides
together, and handle as
One,

2. Trace and cut out the
triangle patrern. Cur 144
triangles our of the 1/4
vards of pinks and purples.
3. Cut rhe sage green bri-
dal satin into five sash-
ings, cach 2-1/2" wide x
70" lone. Cur the remain-
ing fabric into 2-1/2" wide
strips along the length of
the fabric. Cur the strips
into 3Q spacers, cach 10-
1/2" lone.

4. Our of pink (or sage
green) satin, cut tour bor-
l.]':l'ﬁ, Two lor ll‘ln‘ *-'u.it'*-.
cach 6-1/4" x 70-1/2", and
two for the top and bot-

tom, L'dt.'h (- I,.‘I"I” X -\‘:-']f‘:

Z(Ll&fm) ffu, C{u‘.‘{f tl.‘)."
Central Blocks

I. Topstitch appligué the
i-1/2" squares of muslin,
adding the corton and
Venice trims and laces
according to the instruc-
rons on page 31. Baste
around the outer edges of
U.h.'ll |‘]HL]-;.

2. Hand-embroider along
the patch seams using
Pearl Crown Ravon
!i‘LrL'.hI'- in .tHHI‘lL‘t] (ll]l'll‘h
and the embroidery stitch-
es of yvour choice. Add
buttons and other embel-
lishments as desired. Refer
to the photos for suggested
embroidery stitches and

embellishments.



o

Large Block

1. One ar a time, fold a 10-
1/2" muslin square in halt,
then fold again in the other
direction, and lightly tinger-
press to make light creases
alone the tolds
es o accurately center a
'|‘~.HL|1L‘-.| block x|1.1~_‘--'il.l”‘. N

¢ach. Pin

2. With right sides rtogether,

‘ lx AL |IH' Crcds-

SCW WO II!.II'.'L'iL"- ) n1l"!"-""~l|1.'
*lkith Wl il'u' uL'I‘lTi'.ii |‘1LI~.1~

I‘FL"‘- :I'!L' SCIMNS. :'":‘L"k\ on Ti'!lt'

remaining two TIl.IIll_:]L"w in the

same manner and press,

3. Carefully trim the muslin
way from the bac k of cach
central block, leaving a 1/4"

*C T lli'l"'ﬂ-.”‘lk . _[-.I.l'-l.' care to

not cut into the patched

ks.

4. With lilac thread, hand-
embroider around each cen-
tral block in meandering

Outline Srirch.

the Q
;‘ ilh.."'irn.lu'll e uu.r.

| i .“';L"U.' 1111.; }‘Iflx.lﬁ Iinty u'l*
umns, placing the spacers
hetween the blocks, referring

to the diagram on page ¢

2. Sew the columns and sash-

inges together, referring to the
Jiagram on page 37 (and see

page 133).

3. Hand-embroider Single
Feather Stitch in drab green
over the seams of the SPACers
and sashings. Be sure to work
the stitch in the same direc-
tion for the entire quilt top.
Work the secam under the
hlock toward the right and
the seam above the nexi
block (working downward)
toward the left. On the sash-

ines, work Sinele Fearher

.""'TI.[';}'I oing u{L"h"-I'i"-'l..'IL_l .11”[1'-_:

one seam, upward along the

'-"[}15.'!.

..!.. SCW On llH_' I"n'l'giL'T". \I'I]‘\k

Gathered Ribbon Flowers (sec
page 131) by machine, or
work ribbon tlorals by hand,
making three of them on each
border, and spacing them
equally apart. These may be
worked freechand, or you may
trace the pattern given on
page 41 to use as a cuide.

. Add the backing (see page

= N
-

Tie the quilt by sewing
on buttons and working silk
ribbon embroidery motits
through all layers. Bind the
quilt using purchased or seli-
made binding (see page 134).

Cn.ﬂfﬂ* 71;‘5&.‘

Pale pink old-fash-
wmed roses are
beloved cottage gar-
den favorites

e This desien would make a lovely crib quilt made in cot-
ton fabrics and pastel shades. Make it two blocks wide by
three blocks long for a small quilt, or three by four for a
larger quilt. Use cotton cluny laces and do patch seam

embroidery by machine. Instead of ties, quilt by stitching

in the ditch.
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Contemporaries of each other, Log Cabin guilts (block-style

| L

¥ l_l i e e . . % P g " 5 5 | 5 B s |
1_IH{||I|"' Jormed of narrvow SLrips I 1aDYIC seunm aromund a central

square and often made of silks) and Crazy LJuilts of fancy fab-

rics were hoth Victorian-era foundation quilts. The adaptation
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This qul][ consists of a
very Victorian mix,
including light and dark
teal, pink, burgundy, gray,
black, white and cream,
light and dark purple, and
navy. A black border dra-
matically highlights the
rich colors.

Thread colors include
buregundy, black, brown,
tuchsia, vellow, green,
violet, jade, and pink.

7}1:15;:1&153
(All fabrics 44" wide)

e |/2 vard lengths of
assorted fabrics, includ-
ing 100-percent cot-
tons: chintz and broad-
cloth; and acetates such
as satin and raffera in
the colors listed above.
Cut two 11" x 18" piec-
es from each and
reserve for Log Cabin
patching.

6-1/4 vards of muslin
Cotton and Venice
trims and laces in white

and off-white to be used
for Topstitch Appliqué

e 2-1/4 yards of light-
weight satin border fab-
ric in black

e 2-1/4 yards of backing
fabric

e 8-1/2 vards of 1/2" wide
purchased bias binding
or self-made binding

e 7 vards of ecru cotton
Venice trim, 1-1/2" wide

® Size 8§ pearl cotton in
the colors liﬁ[L‘L] above

e Silk ribbons for
embroidery and buttons

Note: Use 1/4" seam

allowances for assembly.

L{mff.:n:}

I. From muslin, cut 16 toun-
dation blocks, each 8-1/2"
square. Cut 16 additional
foundation blocks, each 16"
square.

2. Cut two side borders, each
6-1/2" x 62-1/2". Cut a top
and a bottom border, each 6-
1/2" x 74-1/2". Also cut one

of muslin for each piece, place

the two wrone sides together,

.lH:I.] h.ll’h“t' A5 ONe.

HI | ﬁ ) —
/fluéutji ff;c Ln.mff Lc}.*

Central Blocks
I. Topstitch appliqué the 8-
1/2" squares of muslin, adding
the cotron and Venice trims
:|Ih| laces ~ltL'uLtlrl.iIHL.' to the
instructions on page 31. Baste
around the ourer edges of
cach block.
Ze i|.Ilhiw'11ﬂ“l'uﬂlulu'l' ;IIH'['I'-_{ l|h'

patch seams using pearl cot-

ton threads in assorted colors
and the embroidery stitches of
vour choice. Add buttons and
other embellishments as
desired. Reter to the photos
for suggested embroidery

stitches and embellishments.

Large Block
I. One at a time. fold the 16’

muslin square diagonally in
half, then fold again in the
other direction, and lightly
finger-press to make light
creases along the folds. Use
IIIL' Creases 1o ac k'HI’.HL'I‘I. cen-
[er i L'L'IHI';1| I"}HLL un t‘.ith.
[*in.

2. Work Log Cabin as fol-
lows:

a. Take one of the 11" x 1§”
pieces of fabric and, with
right sides together, line it up
with one edge of the central
Mm;h. Sew the seam. So that
all strips are long enough, sew
along the 18" length of the



- iR

tabrics. Cut away the excess
to leave a random-shaped
strip. (To cut the edee
straight, first fold the strip,
press, and then cur along the
fold.) Trim the ends of the
strip even with the central

HUL I-.

|

h. Uive Iht‘ I‘l-.h.L 4 one-quar-
ter turn. Add the next strip
the same way, but sew it onto
both the first strip and the
central block. Open our each
strip as it is sewn and press.
Continue adding strips, work-

h
T = -
1
T
-
4

ingy Llllt kw IS¢ OF counter-
clockwise (do not reverse
direction) and giving the
block a one-quarter turn
I‘L'h?!'t' 1'.'ILI1,

3. Taking care to not cut
through the patched block,
trim the extra layer of muslin
away trom the back of the
central block, leaving a 1/4"
seam allowance.

4. Hand-embroider around
cach block using Lazy Daisy
or the *»[lll.'!‘: Ol yout 'L}'H"ILU
(sce page 140).

-
— ¥ .f . ...‘f F &
f i.F'l.i.."i’.L“}" e L-Huff

I. Sew the blocks into col-
umns, referring to the diagram
on page 43. Sew the columns
together.

2. By hand or machine, work
tive silk ribbon embroidery
motifs at the joins of the
blocks, noting the placements
on the diagram. These mav be
worked freehand or vou may
trace the pattern given on

page 47 to use as a ouide.

3- Sew on the borders L see
page 133).

4. Sew the Venice trim along
the border seam by machine,
stitching in the ditch. To turn
the corners, either gather the
trim, or cut the motifs apart.
To secure the trim and keep it
lving flar, sew down the width
of the trim every 4" to 6" or
Si).

5. Add the backing (see page
[34) and tie the quilt, sewing
on butrons and workine small
silk ribbon embroidery morifs
through all lavers. Bind the
quilt using purchased or self-

made binding (see page 134).




A floriferous cottage garden is an mspiring sight

e This quilt design would be equally effective worked either in all cottons or all
silk fabrics. Add more or less embellishments as desired. This design would also
make an interesting (and all the more challenging) miniature quilt, by reducing

the larger blocks to abour 6", with the inner blocks about 3" square.



To embroider roses,
work Outlme Sttch in a
circular pattern.

A"’# I& Aiﬂﬂ-?éﬂ#\-
'eméwicfny pﬂiiam

for silk ribbon embroidery. Using silk vibbon, see
stitch mstructons m Part 4.

Center of pattern;
righthand side of
design

stitching to match

continue outline







The following quilts are variations on the Topstitch

Appliqué method. They are adaptations designed spe-
cifically for the fabrics that are used. The first is for

recycled blue jeans, and the second for a wool quilt.

B i
Bls Bouns Thsons

No flipping, fitting, or foundation! This adaptation of the Topstitch
Appliqué method requives only sewing and trimming off the excess.
What a perfect project for a young person learning how to sew! The
finished piece makes an excellent casual throw as is, requiring neither
backing nor batting. The method of sewing the throw leaves the fluffy
fringes of raveled denim along seams on both right and wrong sides.

The exelet flounce is optional; a bias binding may be used instead.

Size: 56" x 63", not including the eyelet
flounce. The six blocks are 28" by 21",
Add two blocks to the length to make a
twin-size bed blanket or quilt.

The Super Easy Blue Jeans Throw is a coxy wrap for any sedentary
actviey.
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Collect worn jeans of
any color and trims that
will show up against
denim. Use thread colors
that will show up, such as
bright red, yellow, and
orange.

-Ctima te @cﬁacf

Choose a variety of
washable sew-on trims of
your choice. Those used
here include ricrac, laces,
gimpes, ribbons, green vel-
veteen for appliqué leaves,
and floral braids.

Matesials

e Well-worn adult-size
jeans (eight to nine
pairs; you'll need more if
using kids' sizes)

® Desired sew-on trims and
embellishments (as list-
ed above)

e Floral fabric for Broderie
Perse or your choice of
bold-printed fabric

e Size 50 100-percent cot-
ton sewing thread in the
colors listed above

® Ravon and merallic
machine embroidery
threads (optional)

e |0 ','HIII‘.'& of 4" to 3" wide
cotton eyeler lace in
white (purchase one-
and-a-half times the cir-
cumference of the quilt)

MNaking the Thses

I. Prepare the jeans by
curting the good parts away
from the seams, pockets, and
worn-out parts. Work
HILHIL‘I'IL‘ ]..L.'r.‘-L‘ | see page 128)
on some of these sections,
doing approximately 36 appli-
qués n all. Distribute the
appliqués amongst the blocks.
2. HL'}_T!.II with a r--nuhh rec-
tangular piece of denim. Keep
the preces I.il"‘._:t'. about 8" x
10"-12" or so. Cut a second
piece to have a rounded or
curved edge. Lay the second
on the first, overlapping by at
least 1". Always keep right
sides facing up.

3- Sew the pleces together,
placing the stitching about
1/4" from the edee of the sec-
ond piece, and again 1/4" in
trom thart. Add a row ot zigzag

|’~L'lu'1‘c['| l|'|-; Twiy rows ol

stitchine.

T

----------------------

Note: This stitching may be
done in other ways, such as
with machine embroidery
using the decorative stitches
found on many sewing
machines.

4. Turn the piece over and
cut away the excess tabric,
leaving at least a 1/4" seam
allowance on the back. If the
cut-away piece is sutficiently
liTI"_:L'. sdAvVe It to .h.Ll |‘:u';\' onto

ll'll..‘ {‘11 1u'|\.

5. Continue to add patches
following Steps 2-4. As the
i‘fln(L Crows, \11'.1[""; it into a
29" x 22" rectangle. (By plac-
ing the block on a large
cutting mat, vou can easily
see its dimensions and wheth-
er the sides are straight.)




Repeat instructions 2 through
) to make the required num-
ber of blocks.

6. Machine-wash the blocks
and line or tumble dry (wash
and dry the same as you would
blue jeans). With scissors,

trim away the denim threads
that have worked loose along
the patch seams. Leave fringes
Or s¢eam '.IIIH“'LII'[L 5 nl. I.-"'}-I; «it‘
not trim right up to the
stitching.

e Embellish the blocks as
*.I'L"lrt'l..l. YHH cdn l..l'illti'l on
meandering trims, shape rib-
bons into bows and zigzag
them on, and add appliqués.
Cut out leaf shapes from the
green velveteen and sew them
alongside the Broderie Perse
”t'!';ll\. Zigiagaing the L"kl‘_ft"-.

Consult Part 2 for instruc-

Lons.
— —_—
o w w
guuh’:mj} ffi.: Li':,:'.l.'c.:

I. With right sides together,
sew the long edges of the rec-
tangles together ro form rwo
columns (see diagram on page
49), each of three blocks,
using a 1/2" seam allowance.
Press the seams open. With
right sides toeether, sew the
two columns together and
press.

2. lo LL'-.'[" I|'u.‘ s¢dm .1||uu -
ances open and flat, machine-

couch a braid, cable, or other

H:';*'h

ishes on the

yeam fin-

reverse side of the

throu

trim, meandering it
over the seams.
Check that seam
allowances stay flat
A8 YOU SCW.

3. Cut the eyeler
Into four I-.-n'_:tih.
cach one-and-a-halt
times the length of

L".h'll \hlk‘ il llh‘

throw. Join the

with riecht sides rogether,

lengths, folding and sewing a

miter at cach corner. Trim, gathering it to fit the quilt

then zigzag over, the seam just  rop and aliening the miters

SCWn. with the comers. Sew alone

4. Run a gathering thread the gathering line. Finish by

1/4" trom the top of the eve- zigzagging or overcasting the

let. Pin the eyeler o the quile seam.

@meivc VN\otes

The exotic form of a
day lily can be the
mspivation for
embroidery or appli-

l!”i.::.

® This throw can be personalized by adding hand,
machine, or silk ribbon embroidery, acrylic paintings
(heat-set before washing: cover painting with a cloth and
press with an iron at wool setting for about 20 seconds),
and other washable techniques. Use the quilt blocks as
canvases for creative fun!
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@uaéwbo & @aiienéetg
éOOO"Z @uéli

Wool is a lofty, springy fiber that is a joy to work with. Although wool fab-
rics seem to adore the addition of cotton laces and other trims machine sewn
onto them, and readily accept pearl cotton stvaight stitched by machine along
seams, they are equally wonderful for hand embroidery. Wool is an excep-

tionally easy fiber to embroider, so it is an excellent material for novices.

The Bartenberg cocktail napkins used in this quilt are a set of eight grace-
fully aged heirloom linens that now provide perfect offsets ro the embroidered
crazy blocks. They are lightly held in place with a round of pearl cotton
machine stitching and hand tacked with French Knot and Bullion Stitch
posies worked in wool.

The method used for the wool quilt shown here is a variation of Topstitch
Appliqué. To reduce bulk, the patch edges are not turned under, but are zig-

-aeeed by machine, then concealed under trims and laces.

!

Size: 50" square (15" square blocks), not

includine the lace edeing.

r | |
e " iy
FHEC JHOMLETS T [N

At home with old roses, the Bullions & Battenberg wool qualt features a

dlaquanie N suolng  ¢¢
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Patch colors include
pure reds, mossy greens,
and whites with black,
gold, and cream.

Thread colors include
rose, pale green, light blue,
bright pink, yellow, and

red.
IMatesials G“‘fﬁ“;‘
e |-1/2 yvards of 60" wide I. Cut the muslin and red
red wool fabric wool into 15-1/2" squares to
e Scraps or small pieces of have 16 squares ot muslin and
fabrics, including wool cight of wool.
suitings and other wool |
types in above colors, ?ﬂm{{;m the G«tutn {:;fué‘r
mostly plain with some 4 =5
plaids or stripes (the 1. Work Topstitch Appliqué
moss green used here is a on eight of the muslin foun-
cotton flannel) dations, following the instruc-
* 3-1/2 yards of 44" wide tions on page 31, except over- 3. Work machine Patch Seam
mustin : lap each patch only about Embroidery (see page 122),
e 3.1/2 vards of 44_" wide 1/2" onto previous patches. stitching pearl cotron along
":”T"n hu_ckinu tabric 2. One patch ar a time, zigzag  the seams of each block. Add
® 3/8" or wider cotton the overlapping edge (or embellishments according to
lm‘tﬁ' ribbons, L!i_ll‘l[‘ﬂ.n edges) of the p;lll;h. Place a the instructions in Part 2,
and braid trims for trim over the zigzagging to such as trapunto and couched
Pﬁimii!ch Appliqué conceal the aliILhinu and varns. Make wool rassels
® Size 50 _l C0-percent cot- straight-sritch along the edees according ro the instructions
ton sewing threads to of the trim with matching below. If desired, use one
match Topstitch thread. strand of Persian wool to

Appliqué trims
® Persian embroidery wool
in the colors listed

hand-embroider floral

embroideries and bumblebees

using the Bullion Stitch (see

above, red for ties page 138)
® Size 8 pearl cotton in
the colors listed above 4on

—
: . . Leel Cassels
® Eight linen cockrail nap- .

kins, 8" to 9-1/2" square
(other items may be sub-
stituted, such as crochet-
ed doilies or hankies,

The following method is
for making tassels that are
machine-sewn o a patched

Tip: Begin with patches tha block. Choose a length of
round or square) 5 - S iih . _ .
6.3/4 vards of Eased have edges going under other varn that will make a tassel
®0-C rards of purchase :
bl e patches and continue by find- the thickness and length
or handmade lace, about | ] | L Ve ith:
S . i 1IN and sewingy the next most- UCSITCU. S¢ [hread rnat
2-1/4" wide ek E . : ey ,
underlapped parch. End with matches the yarn and place
“ those [".II-..'I'H:H that 1“.'1:[".1[‘ all the |'*.|la.'hl.'-.i block under the
Norte: Use 1/4" seam allow- = . R :
others. sewing machine needle where

ances for assembly.




the rassel will be sewn.

1. Wind the varn around four

fingers and grasp it tightly at
the center.

2. Using a short zigzag
machine stitch, place the
looped yvarn next to the
machine needle, pulling it
snug to the needle. Stitch

several rimes over the varn,

adiustine the stitch to land on

either side.

3. Fold the upper half down
ind machine-tack below the
first tack. Cut the loose ends

of varn straieht across.

A /. 9 17
f/lﬂénii} f:ii: f“\.l.'.f‘f f(_"'!'f._-'_‘,,:'é.\

I. Center a linen napkin
diagonally on each of the
eight red blocks. Baste each
in place. Freehand machine-
stitch pearl cotton, meander-
ing around the edges of the

napkin. Hand-embroider

small tloral motifs. Work a

e e e A
= .‘.J..ﬂ"
n -“’- 7
1 A

French Knot for a tiny rose
(see page 140) and two
Bullion stitches for leaves tor
cach morif (see page 138).

o e [

r;'tm,..hjl;n;ﬁ f-’ii L.uu.'."f
I. Following the diagram, sew
the blocks into columns of four.
Sew the columns together.
2. Add a knife-edge backing
(see page 134), then invisibly
hand-stitch the lace to the
seam. Use red varn to tie the
quilt (see page 135), having

!fu- [1¢s 0N III«' i'li:lﬂ \hlx'.

G«Lcnf{uﬂ /10{1:3

e [ncrease the number of
]‘li“{l‘s?" [uy I"'-'al\-t' d Warm :Hld
cozy winter bed quilt.

* Although red makes a
Jdramatic statement, another
color mav be substituted.
Try picturing this design
with fawn brown as the
dominant color, to be used
as a wintertime couch

[ l'll". W,

Some plants add texture to the gar-
i
den just like some fabrics add tex-

ture to the crazy qult.

3

s1aquanieg X suoljng
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art 1

P

m&/wcz 3: Uentetic f iecéng

Confetti Piecing is a way to make “crazy™ pieced quilts using cotton fabrics. Foundations,

embroidery, embellishments, templates, and patterns are not used: you simply cut, sew, and

press. It has to be the quickest and easiest form of piecing ever, yet the results give the impres-

sion of complex piecing.

Cet to L'”l-"'lu'.' lIlIL' Ilh.‘llhlkl
by working up a sample in fab-
ric; it's very easy to learn.
Atrer doing several cuts (fol-
lowed by a “sew” for each),
".HII‘“ }1:I"n'i.' If. Ii T.ILE.‘\ o IHI of
explaining, as vou can see by
the mstructions on the follow-
ing page, but the actual pro-
cess is very simple. It you have
done geomertric piecing with
remplares or a rotary cutter,
vou may tind this a freeing
and satisfying method. 1 find

it a pleasure to sew a Conferti
quilt after doing many hours
of handwork on mv other
crazy quilts.

A rotary cutter, cutting
mat (ar least 24" x 36"), and
an acrylic ruler for use with
rotary cutters are recommend-
ed for Conferti piecing. If you
don’t have this equipment,
tabric shears can be used
instead, with a vardstick and
pencil or tailor’s chalk ro mark
the cutting lines. For the picc-

ing, use a quality, all-purpose
IL\C-]"R'I'L ¢t COtron sewing
thread in a shade that blends
with the tabrics.

[f machine or hand
embroidery will be worked on
the quilt, add a muslin foun-
dation after the pirecing 1s
completed. An embroidered
and embellished quilr of fancy
tabrics can be made using this
method, although the individ-
H.II pieces -|hllIH E"‘L' |\'L';"T LlT'._'L'
to avold excessive seaming
and allow space tor embellish-
ments,



Vnstouctions fct

@cu{ﬂfﬁ ; ¢ eoim)

Note: Use a 1/4" seam allow-
ance throughout.
Lu‘.‘t‘fﬁ uﬂﬂﬂ’dff

® Rotary cutter

¢ Acrylic ruler for use with a
rorary cutter

® 24" x 36" cutting mat

® Steam iron and ironing
I"ll;lhl

® Sewing machine

I. :':L']L"L:I 'L‘i‘.!h[ 44"'45” “'i'L{L"
cotton tabrics in a mix of
prints and solids. Choose from
quilting cottons, adding
broadcloth, sateen, tflannel, or
other lightweight wovens as
desired. Stack the fabrics
evenly. For 1/4 vard lengths,
cut 4-1/2" pieces for 4-1/2" x
9" cuts. For 1/2 vard lengths,
stack them the same and cut
9" pieces for 9" x 18" cuts.

2. Select two of the colors
and sew them together to
make an approximate square.
Select another two colors and
sew onto each end of the
square. Press the seams to one
side afrer each is sewn. Repeat
to make a second block using
the four remaining colors.

3. Cut one of the two blocks
diagonally. Take one of the
pieces, place it right side

together onto the uncur block
and cut along the previously

cut edge. Set the cut-off piece
aside, then sew a seam along
the diagonal edge. OPL‘.‘]‘I out
and press the seam to one
side, using steam. Match the
diagonal edges of the remain-
ing two cut pieces, and having
right sides together, sew them
and press open. Continue to
cut, sew, and press. You
choose where to make the
cuts. The cut and sew process
can be continued until most

of the pieces are very small.
The finer the confertrti pieces,
the more seams there will be,
and the more fabric is used.
4. Repeat Steps 2 and 3 and,
at some point, sew the pieces
into a block and square off
the edees. Make the block the
size required for the quilt you
wish to make and continue to
make blocks until you have
the number needed.

b
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Geodin

Confetti piecing appears as facetting: this quilt almost sparkles
as if flashes of light and depths of shade were dancing on its
surface. Add a lofty batting and tie the quilt to make a fluffy
bedcover that will be wonderful to snugale under; I've always
adored tied quiles for their fluffy comforter-ness. This quilt was
made twin bed-size, but you can make a larger size by adding

eXira F*!JI I jx‘ :

Created in an analogous color scheme, several colors
that fall next to each other on a color wheel are used for
this quilt. Lighter squares alternate with darker ones,

i'k'*lll!”'l‘._’ In a soft L]lt'L'LL'1'1‘t‘.l!'k1 eltect.

6L

S1ze: 04- ] AL iZ L0

7-1/2" blocks and 6" bor-

\h't'ﬁ. -I lu.' .|q._ru.a[ metu-‘[

size mayv difter due to bat

rine and tvine.

)

"
L

;'H]djlqti
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Part 1

)./
f —"

44,
Lic

e
Rich teals, blues, and
purples, analogous hues,
are offset by alternating
blocks of the same in light-
er shades. Two fabrics, a
white and an off-white, are
white-on-white prints.

/f\nfc:.:nf.*

(All tabrics 100-percent

cOotton, 44 \\'hh'i

® 1/2 vard lengths of cight
cotton fabrics, a mix of
prints and solids in
I'I'IL'L]IHIH o '.l;lrL ‘«Ihn]L‘h
of teal, blue, and purple

® 1/2 vard lengths of eight
cotton fabrics, a mix of
prints and solids in light
to pale shades of the
teal, blue, and purple,
including white and oft-
white

® 65" x 73" lofty polvester
batting

® 4 yards of plain or print-
ed cotron backing fabric

e ).1/2 vards of border tab-
ric, the same as one of
the prints

® 7-1/2 yards purchased or
self-made 1/2" wide bias
binding

e | '.'*]"'L'IL}I of size 8 pt.li’l
cotton, any blending
L'Hln'r

e Il-."\:\-[“"l.'l'u.."l.‘l‘lf COLTonNn sew-
ing thread to blend with
the fabrics

Note: Use 1/4" seam allow-

ances throurghout.

7 i
L—il-hl.'ssf'l.t"-
!

I. Curt tour border strips, two
6-1/2" x 60-1/2" for the sides
and two 6-1/2" x 65" for the
top and bottom, from the bor-
der tabric.

2. Curt and sew the backing
fabric to make one piece 65'

wide x 72-1/2" lone.

.-J {

ff\ii:f:hll‘-}" :lrl'l.r.' L.Jhu..:‘:r L-L';,.'

I. Using eight darker fabrics,
tollow the instructions on
page 37 to work Conferti
llll,'-. 1ng., ."‘ui.li-.t :“‘ E‘LH_L\, & H_h

8" square. Set the blocks

sl {L_' %
3 =1= i | F—— —
dilil i | | | |
| 'll'.' i i | | [
| | i 1 ] |
il 1 i [ |
_ ——
] ] 1 1
| \ | |

2. Repear Step |, using the
lighter colors to make 28
blocks, each 8 sSquare.

3. Alternating a light block
H'H[l il 1.1-’!.[\ CE, SOW I]M.‘III
into columns .uu-hhn: to the
diagram (on page 39). Steam-
Press the seams to one side
Sew the columns together and

press the seams

]

m— H
iwl

™ ® fl I . |
rul"lh‘ti.sll:"l u'{in,. L\

I. Sew on the side borders,
then the top and bottom. Add
the barting and backing and
then bind the quilr (see page

| 34). Tie the quilt using pearl
cotton, placing ties ar the
intersections and in the cen-

ters of the blocks and evenly

alone the border.




The nteresung shades seen in a tidal pool could be a quilt design i the making

eicilf::t'c ;'l..-f.;_u

® There are many vanations thar can be done on this theme. Shift the analogous color
scheme to yellows and oranges to suggest a sunrise or sunset, or shades of greens and blue-
greens to _L:i's'l..' lhl..‘ IL'LT“I‘IJ;: of a 1-1.15'1.':'-1.

® The quilt can be quilted in the traditional
manner rather than ried. Use a low-loft

batting, the quilting pattern of your
choice, and quilt by hand or

machine.

19

@
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Easy

(9ummeb @wez,e

The mellow colors and soft flovals of this quilt make it a cool throw for

22391 WG~ (Y

the sun porch. The flowery shapes of the yo-yos seem to add a feminine
touch while providing both texture and visual interest, as do the soft
creamy vellows that are the basis of the color scheme. Much of the fun of
making this quilt lies in accumulating a basketful of stitched yo-yos. |

always try to have a project on hand that requives little thought and can

be done anywhere—making yo-yos is perfect!

Although the yo-yos take some time to prepare, the Confertti blocks go
together in a snap. Because no batting is used, a foundation of muslin is
added to the blocks in this quilt. White eyeler lace is added into some of
the seams, and as a finishing touch, the blocks are ropstitched.

Size: 52" square (25 8" blocks;

the vo-yos are 2" in diameter).

) OO¢

Summer Breeze is a perfect throw for summer lounging
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Part 1

i

/ alette

This quilt includes a
soft floral with a vellow
background, a floral print
with a cream background,
and a small floral print
that is also used for the yo-
yos. Solids are a yellow
cotton flannel, teal, tur-
quoise, coral, and medium

blue.

Zf \atesials

(All fabrics 100-percent

cotton, 44" wide)

® 4 yards of a floral quilt-
Ing cotton

® 1/4 yard each of eight dit-
ferent printed and plain
cotron fabrics, including
a cotton flannel

o Several yards of white
evelet lace, 2" to 4" wide

® [-3/4 vards of a print or
solid cotton backing fabric

® 1-3/4 vards of muslin
100-percent cotton sew-
ing thread to blend with
the fabrics

e YLI 100-percent Cotton
Quilting or YLI Select
Thread in 006, yellow

® Tracing paper, pencil,
and scissors

Note: Use 1/4" seam allow-
ances throughout.

Cutting

I. Trace and cut out the
Yo-yo Pattern. Cut 276 yo-
vos out of the 4 vards of
floral cotton. (The fabric
can be folded in order to
cut several at once.)

2. Cut the backing tabric
and the muslin each into

25 squares, each 8-1/2".

;’I\Lléunt} fi/’ur Ciuff

1. Following the instructions
on page 37, work Conferti
Piecing to make 25 blocks,
each 8-1/2" square, adding the
eyvelet lace into some of the
first seams sewn.

2. Add a muslin square to the
back of each block, pin, and
baste around outer edges.

3. Machine topstitch around
some of the patches w ith the
yellow quilting thread.

4- Place a backing square
richt side together with each
block and sew around, leaving
an opening to turn. Turn,
press, and slipstitch the open-
ing closed.

5- Make 276 vo-vos as fol-
lows: Press under 1/4" of the
outer edee of each fabric cir-
cle. “.Ilhl-

baste
around
the
pressed
t'u]‘...’k'*
pull up
on the
thread to

cather, and fasten off with
several tiny stitches. Flarten,
centering the opening.

6‘. To stitch the yo-yos
Tm_:c!i'u'r. thread a needle u-nh
the vellow thread. Holding
two vo-vos right sides togeth-
er, fasten the thread to one
vo-vo with several riny stitc h-
es placed close together, then
stitch the yo-vos rtogether,
keeping the stitches small.
Fasten off with several tiny
stitches.

7. Stitch four yo-yos togeth-
er, then stitch them along one
side of a block.

Stitch another

block to the

Oppostie Hit]L“« Of

Il"iL' S5d4Me VvO-YVOSs.

Continue adding

vo-yos and blocks

to make a row of

five blocks with

yO-yYO SPACETS.

Make tive of

these and join

them with rows

of vo-vos. Add

vo-yvos around the

quilt, including

the tour corners.
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® The time and care that goes into this quilt make it suitable for an heirloom. Try it in soft

off-whites and delicate prints for a future bride.

- | - - . ' I
[ he ethereal forms of Siberian Inis make a statement alomg a pathway

i

Cwmnines [Dsecre

v/ 4 T
el ¥ T Ay '.{ "ALLEY

e /

<9

291¢] JauIung

aZ






Challenging

;uéf @0“5&1,’ Abmmcé

What child wouldn't be delighted to have a quilt bordeved by dolls? Dolls in the style of cut-outs
happily join hands around this cotton twin bed-size quilt. Buttons and bows on the dolls are
optional (leave them off for a very young child). With the cowboy option, this quilt can be made

for a girl or a boy. The dolls are easy to piece accurately using a foundation method.

By backing the dolls with a smooth white cotron fabric, this becomes an autograph quile. Use
permanent fabric markers to have the child’s friends each sien the back of a doll. Heat-set the sig-
natures by pressing with an iron on wool setting for 20 seconds on the fabric. being careful not to
scorch.

Size: 62-1/2" x by 93" long. (8 blocks, each
21-1/4" x 20-3/4", 1-1/2" wide sashings. and JO‘*M“

8-”3" WiLIC LIH” l*rnn.il:r consists of 33 inlls'l. . -
: The quilt shown consists of soft to

medium shades of peach, rose, green,
white, and turquoise in prints and sol-
ids. For the cowboy quilt, choose a
color scheme such as blues, browns,
and greens.

1)

20-3/4

Matesials

(All fabrics 100-percent cotton, 44" wide)

® 1/2 yard each of eight different

21-1l4" prints and solids

® Several yards of 1" to 4" wide cot-
ton eyeler laces in white (for doll
quilt) for sewing into seams of
Confetti Piecing

® 5 yards of turquoise fabric for sash-
ings and backing

® 46" x 85" cotton poly batting that
can be tied up to 8" apart

A gnarled old apple tree extends a branch for Just Dollin® Around.

punory urgjoq 1n( 79
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Part 1

Note: Because the hair,
face, and hand colors can
be ;hi;l]‘*n'ul as desired o
reflect children of different
L'Ihl'}IEHiL‘H'. "-["“..'{i“l.' colors
are not given below.
Choose your preferred col-
ors for each.

?ﬂnfdt{nf,‘- f-:-: the QLH%

{61{;111;’4&1‘ “E‘L [’lﬁlﬂ coRy-
5:73 ave indicated 5;.
5m.:ficf:]

® 3/4 vard each of two dif-
ferent prints for doll
xifl.‘ri‘»x‘r-'.

® 3/4 vard for hair |hat]

® [3/4 vard for chaps]

® [1/2 yard for cowhoy
shirt]

e |/4 'j-,';lﬁi for taces and
hands
1/4 yard for feet [boots]

e |-1/2 vards of 44" wide
fabric for doll backings
in a color that blends
with dress [shirt] colors

e 2-1/2 yards of 34" wide
cotton craft batting

e 1/8" wide ribbon and
buttons for optional
[rimimings

e [00-percent cotton sew-
inge thread for hair [hat],
zigzag topstitching, and
a color to blend with
tabrics

e One spool of size 8 pearl
cotton in vour choice of
color for tying the quilt

® Tracing paper, pencil,

sC i!*i?'\l'i['h

NUIL‘: Ur-f: ”4" scam al”nu -

ances throughout.

f? F ge

WLl
/!

I. Trace and cut out the

pattern pieces. Cut doll

[cowboy] fabrics for 33 dolls.
Cut 16 ot the doll dresses of

one print and 17 of the other.

Cur out a backing and cotton
L'I'.]T.'[ |“.|IHHL‘ Tor i.'.n_ll aInH

CUOWHON L.
[cowboy]

2. Cut Y squares, two cach of:

doll's dress [shirt] fabric, craft
i*.mm; and backing tabric.

3. From the turquoise fabric,
Cut two side -nI"I!III_L’H+ cach 2"
x 83-1/2", and one bottom
sashing 2" x 46",

4. Cut and sew the turquoise
fabric to make a backing 46

b _"'i:-”.

Notes:

e From here on, the word
*doll” refers to either the doll
OrT II'H; Li'l"v.‘ﬁ'i“n“..

e Accurate seam allowances
are required for fitting the
dolls to the quilt dimensions.
e To save time, use assembly-
line sewing of the dolls. Do
each step tor all of the dolls
before continuing to the next
step. iHllT .IM\L'II]I"IL‘ one Lit‘”
first so you understand the

l"]'i | [, 3 l.'

Appliqué Technique for

Sewing on the Face, Hands,

and Feet
1. Overlap the pieces to be
joined with righr sides tacing
up and seamlines aligned.
Machine-stitch along the

seamline. Trim the seam
allowance of the topmost fab-
Tic « l'-'l"'i.' to the *~|1|L]'Is“‘lﬂ.
Machine-zigzag to cover the

cut edee and the seam.

2. Center the face onto the
hair [hat] and appliqué as in
‘.“*.h'|”' I. Turn the prece ll|'f*-IuI'-,'
down and caretully cut away
the area of hair |hat] hehind
the face, cutting next to the
stitching. Be very careful not
to cut the face. Ser aside.

3. Lay a dress on a cotton
batting piece, aligning edges.
[For the cowboy, place the
chaps and shirt on the batting
and appliqué to join at the
waist.] Appliqué hands and
feet onto the doll as in Hiq* l.




4. With right sides rogether,
sew on the face/hair |hat]
piece along the seam line.
Open out and press. Do zigzag
stitching as indicared on the
pattern to delineate the lines
of the hair [hat].

sides together
on the doll D
.I”-.l sCW

around, y

5 . H‘u e

backine

plece Ilt_'l‘l‘[

leaving the
top of the

ht'.hi apen

for turning.
Trim and clip
the seams
carefully,

rurn

richt side

out, and

Press.

6. Dolls are
joined to
cach other at

four places:

hair, hands,
dress |chaps],
and teer.
Either do a
NArrOw ziezay

L ;lll:u'h

-1

Ii‘n'*-w.'
points, or
invisibly hand stitch. Join 13
for each side border, and
seven for the end.

7. To make two corner
blocks, place the 9" squares of
fabric and backine right sides
together, add barting, and sew
wround, leaving an opening to
turn. Turn, press, and sew the
opening closed. The same as
in Step 6, artach the dolls to
the corners (see diagram on

page 67).

1 ’ i T
ff\iié.hl'.}" fi'l.l..r L/L"H.jjl.:::ll.

-
(Dlecks

I. Following the instructions
on pages 37, work Confertti
Piecing to make eight blocks,
each 21-3/4" x 21-1/4". Sew
them together according to
the diagram on page 67, then
sew on the two side sashings,
followed by the bottom edege

sashinw.

-. ' ! - ".'JJ'
! Livddin fbl.l: Lli.un,

1. Place doll borders with
I'I'__’}‘lf sides h‘L‘t'IhL't' .Ill'l]‘_' [l't-:
edges of the sashings, pin, and
SCW ;IL'II'__: ttll.' wt'.ii'itlllh' of the
heads to attach the dolls to
the sashing.

2. Lav the battine onto the

wrong side of the quilt top
and trim even with the seam
allowance to u'llhl\ the dolls
are sewn. Add the backing,
haste, then fold in the seam
allowances of both the back-
ing and sashing. By hand,
slipstitch the seam closed.
Instead of slipstitching art the
top edge of the quilt, you may
instead add a binding (see
page 134). Tie the quilt using
pearl cotron (see page 135).
3. Finish the dolls by adding
any desired details such as
buttons with a bow on the
doll’s dress, or buttons on the
cowboy's \]].li“\ {see |*|uuh1-1_
The bows are tied and then
sewn on by machine using
short tacking stitches. Do not
add these details if the '.|lI||T Is
for a very young child.

This little gwy observes the photo shoot while savormg a strawberry

Uneative ;"L-fc:

e Design your own border by making shapes such as bun-

nices, [ml;h bears, trees, or stars. Make each .x]‘l;l]"-l: into a

separate unit, adding seam allowances, and assemble like

Thl.' -.|n“- '.I.l‘un'c.

punory uioc snf g9
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71 Just Dollin® Around
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Blue sky, blue ocean, and blue hills in the distance are charac
teristics of Maine, a beautiful state and a favorite vacation spot
for many. This table topper features fabrics in crisp shades of
blue alongside pristine white and a “shark tooth”™ (or, more
appropriately, “lobster tooth™) edging. The top is made as a
whole-quilt. Another way to make a similar topper is to divide
the top into blocks. Make the k;:ufi the size of your table (see

below). No foundation or batting is used for the table topper.

Size: The quilt shown is 48" x
53", not including the 46-tooth
edeing. Measure yvour table top,
then add about 18" to the length
and width tor a 9" drop. To fit a
round table, make the topper
square-shaped, adding abour 18’
to the square for a 9" drop at the
sides (the corners will hang

lower)

¢l

sanjg] duleN
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Part 1

4

/- alette

The fabrics used include

prints in shades of blue
from light to navy, stripes,
and florals. The white fab-
ric is a white-on-whire
print.

? Natesials

(Al fabrics 100-percent

cotton, 44" wide)

(Yardages given are for the

48" x 53" topper. Purchase

additional 1/2-yard lengths

to make a larger topper.)

® /2 yard each of six dif-
ferent printed corton
fabrics

e |-1/2 vards of white cot-
ton fabric (reserve 1/2
vard for the shark rooth
edeging)

® |/4 vard of a medium
blue soft print for the
sashings

® 3 vards of whirte or pale
blue backing tabric

e |00-percent cotton sew-

ing thread to blend with

fabrics

YLI 100-percent Cotton

Quilting or YLI Select

Thread in white or light

blue

® Tracing paper, pencil,

SCISSOTS

Note: Use ”"!’u s¢am .!”HW-

ances throughout.

Exuheramt wild flowers ar the beach

- . —
Making the Cenfetti Cey
I. Stack the 1/2 yard pieces
of fabric. Cut 1 vard of the
white into two pieces, each
18" x 44", and add ro the
stack. Follow the instructions
for Confert Piecing (see page
37). Curt and sew the Confetti
sections into one piece in the
size needed for your table (see

" e Fup |
diagram on page (3).

;‘Jn..':d.{m}u fr’ii L..‘}.‘J.:'q::

1. Out of the medium blue,
cut two sashing strips, each 1-
1/4" wide by the length of the
topper. Sew one to each side.
Now, cut twao, each 1-1/4"
wide by the toral width of the
topper. Sew to the top and
bhottom edees. Press seams
toward the sashing.

2. Trace and cur our the
“shark tooth™ pattern. For
each point

needed, cut

two of white
tabric. With right
sides together, sew along the
diagonal sides of each pair,
leaving the straight edee
open. Trim, turn, and press.
With right sides together, pin
the teeth along the sashing,
keeping them inside the seam
allowances at TI‘IU L'I‘Illh Hl. ThL‘

sushines. Machine baste.

]
rf
3. Cut and sew the p.!lr blue

backine tabric to fir to the

raw L'...I}_:I."ﬁ of the topper, piec-

| i I
\ classic Maimne lighthowse scene

ing the tabric it necessary.
With right sides together, sew
the backing on through all
layers, leaving an opening to
turn. Turn right side out,
press, and slipstitch the open-
ing closed.

4. Baste across the topper
several times, then quilt the
ropper by machine stitching
in the ditch along some of the
seams (enough to hold the
layers in place) using quilting

thread (see page 135).




Rolling Mame hlls.

@mnfﬂva ncfea

® This project is a great, quick gift idea suitable for many occasions. Try making it in
shades of rose and greens for a romantic table covering, or vellows to brighten up a room.
Use plenty of white for a pristine, crisp-clean look.

s T - S | — —
/ﬂ.nmc /f"‘fuﬂ} Lﬂéfc LL*J,":,.‘L”:.
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Seam allowances imcluded

loin this edee to quilt
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Tulls Topper

Cool greens with crisp whites remind me of ocean waves

SUaIN) DEAd() 1/

lapping onto the shore. Use the instructions for Maine Blues
on page .f_'ll, L'h:ﬂ!.\'fﬂj{ L'Htl!. oceanic areen colors i l’?IcIL‘L' Hf.

blues. Make the topper the size needed for your table.

Lookmg out to sea on a misty day






Challenging

cuthesestein Ftact/
A)/J)/:Zo?ue @uoli

Confetti sashings and bold appliqués are combmed in a bed quilt that is sure
to be a focal point in any bedroom. Baskets in zesty southwestern colors add
oraphic intensity in this blending of vraditional and crazy quilting styles.
Aptly demonstrated here is the Confetti method’s versatility when combining
it with other flat-surface techniques. The faceted Confetti provides a visual

counterpoint to the curving lines of the appliqués in this quilt.

The floral basker design s drawn from myv memory of some brivtle, aged
wallpaper | saw while exploring a deserted Midwestern farmhouse. The design
was a representation of an appliqué quilt with simple piecing berween the
blocks. 1 waited many vears for an opportunity to use the design and have sig-

nificantly adapted it tor this quilt.

Size: 92-1/2" x 102-1/2" (12 17-1/2"
square appliqué blocks, 4-1/2" wide
sashings, and 10" wide borders to fit a
full-size bed).

\bove: Yellow lilies mspived the flovals in this

qual
Left: Southwestern Flair draped across an

antigque bed

el Wasanwyinog g/
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The colors used in this
quilt include turquoise with
rusts, yellows, and sage, in
solids for the appliqués, and
a few prints added to them
for the Confetti sections.
One of the prints was used
for the quilt’s snazzy self-
made binding.

m:rl.l'-uiﬂf:

(All fabrics 100-percent cot-

ton, 44" wide)

® 6-1/4 yards of turquoise
cotton fabric

® 1/4 yard each of 8 fabrics
for Confetti

® Size 50 100-percent cot-
ton sewing threads to
match appliqué fabrics
(see below)

e 03" x 103" lofty polyester
batting

® 6 yards of cotton backing
fabric in your choice of
color

® 12 yards of purchased or
self-made 1-1/2" bias
binding

e Size 8 pearl cotton in yel-
low, rust, and turquoise

e Artist’s tracing paper, pen-
cil, scissors

® Lightweight cardboard,
chalk pencil for making
the appliqués

Fabsics for Appligués
(All fabrics 100-percent cot-
ton, 44" wide)

e | yard each of rust and
dark red
® 1/2 yard each of light and

dark yellow
e 1-1/2 yards of sage green

Note: Use 1/4" seam allow-
ances throughout.

Cutting

I. Our of turquoise fabric,
cut 12 squares, each 18",
two outer borders, each 10-
1/2" x 103", and a bottom
border, 10-1/2" x 71".

2. Trace and cut out the
basket patterns and curt the
fabrics as indicated on the
pattern pieces (follow
instructions below for
cutting the remaining appli-
qué pieces).

@cfn: fct the Af}*f&)ué
&fccé.ﬁ

For six of the blocks, use
dark red as the main basker
color, light vellow for the
large flower, and dark vel-
low for the smaller flowers.
For the remaining six
blocks, use rust as the main
basker color, dark yellow for
the large flower, and light
vellow for the smaller flow-

Crs.

q/nuér.'n:} the Af}ific}uc'
)3{1.%&#

1. Machine-sew the basket
pieces into rows, then sew
the rows together. When
sewing on the triangles at
the bottom of the basker, do

not sew into the upper secam
allowances of these pieces so
they can be pressed to the
back. Press all seams to one
side. Press the basker edges
under 1/4" all around.

2. Follow this method for
cutting and pressing the
remaining appliqués: Trace
the pattern pieces onto trac-
ing paper, then glue to card-
board and cur them out. Lay
the cardboard onto the fabric
and trace around with a chalk
pencil, adding a 1/4" seam
allowance. Cut out the piece.
Lay the cardboard onto the
reverse side of the appliqué,
and fold the seam allowance
onto the cardhoard and press.

Vy@}g

3. To accurately place the

hasket on each of the 18" tur-
quoise squares, first fold the
square diagonally and lightly
finger-press, leaving a slight
crease. Center the basker
along the crease. The bottom
of the basket should be placed
exactly 4-1/4" from the raw
edee of the block. Place the
remaining appliqués according
to the diagram and pin.

4. Using matching thread,
slipstitch each appliqué in
place.




- ) A o~ g .
ff\ué;n::l ‘h{-..' L,uu;ff LA.';,‘

I. Following the instrucrions
on page 5. work Conferri
piecing to make nine spacers,
cach 5" x 18", two sashings,
cach 3" x 84", rwo inner bor-
ders for top and bottom, each
5" x 62", and two inner bor-

ders for sides, each 5" x 93"

A~ .
h- I w w
fnn.‘*dut}'u fi{t: Lam...f

I. Arrange the appliqué
blocks in alternating direc-
tions and colors and sew
rogether (with right sides
together) with the Contetti
spacers and 5" x 84" sashings.
Add the top and bottom inner
Confetti borders, then the
two side inner borders. Add
the lllrtlllt\i*r im:'dch, first the
hottom, and then the two side
horders.

2. Arrange the appliqué piec-
es along the border and slip-
stitch. If desired, cut the bot-
tom corners of the border into
a rounded shape.

3. Cut and sew the backing
tabric to make one piece 93"
wide by 103" long. Stack the
quilt top, batting, and backing
with wrong sides together and
baste. Work Running Stitch
(see page 140) by hand in vel-
low pearl cotton just inside
the outer edge of each block
and around the inner edges of
the border. Hand-tie the quili
(see page 135) throughout the
appliqué blocks, along the
spacers, sashings, and the bor-
der, using colors of pearl cot-
ton that match or blend. Add
the binding (see page 134).

@tmfiuc Netes

® When designing a quilt, 1 first sketch the design that is in
my mind, often generating several variations of it. For
Southwestern Flair, | made a trial appliqué block and a sec-
tion of Conferti. Placing them side by side, along with the
final sketch, it all looked fine, including the colors, balance,
and composition (those things required to please the eye), so
| went ahead and made the quilt. You may like to Iry this
process to devise a quilt design of your own; the design
opportunities for combining Conferti and appliqué are end-

less.

Lavender and the Maiden’s Blush rose arve cottage parden companions.

el Waisamyinog 18
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Scuiéqmiem ani: 5{-1:1.5;){1.5 Sfﬁm

Make 1 of sage green for each block
Muake 2 of sage green for border
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Challenging

5uméoe Keﬂeoééom

The Confetti method is ideal for creating “values™ quilts,
wherein one color fades from its deepest shades to its very pal-
est. In this quilt, | used this principle to combine purple into
yellow diagonally across the quilt. This idea can be varied by

placing the blocks in different arrangements.

This quilt is machine quilted in a traditional manner. The
quilting seems to further the refraction effect of the Conferti
Piecing. It is done on the diagonal, opposing the directions
created by the square blocks. Along the border, the stitching
again runs counter rto the strip-piecing.

Size: 50-1/2" square (259" TTTTTT] T
blocks and 2-3/4" borders).

The actual finished size may
differ due to the batting and

quilting.

Stnrise Reflections in the misty spring gavden

suodaApaY AsUUNg” C8
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ﬁafefie

This quilt includes

shades of dusty violet and
soft vellow-golds. Soft
greens act like a neutral
color in some of the prints,
enhanced by a light moss-
green thread used for the
quilting.

Matesials

(All fabrics 100-percent
cotton, 44" wide)

1/2 yard each of eight
different printed quilting
cottons in dark to medi-
um shades of dusty vio-
let

1/2 vard each of cight
different printed quilting
cottons in deep to pastel
shades of soft yellows
and yellow-golds

52" square of cotton or
low-loft polyester bat-
rng

3 yards of cotron back-
ing fabric in any blend-
ing color

100-percent cotton sew-
ing thread ro blend with
the fabric colors

YLI 100-percent Cotton
Quilting Thread in 009
Spring Green
10Q-percent cotton sew-
ing thread to match the
quilt backing (or use
monofilament) for the
bobbin thread while
quilting

1/2" wide masking tape

Note: Use 1/4" seam allow-
ances throughout,

7 Aﬂéiug the Quilt -Cc):'

I. Stack the cighr yellow fab-
rics and cut them lengthwise
for two 9" x 44" strips. Do the
same with the purples. Follow
the Conferri instructions on
page 37 to make the blocks as
follows: Cur a 4-1/2" section
of the stacked yellows, work
Confetti piccing, and set
aside. Repeat unul there is
enough to make five blocks,
each 9-1/2" square. Cut out
the five blocks and set aside.
Do the same with the purples
and ser aside.

2. Steps 2-4 begin to mix the
colors. Keep the stacks of tin-
ished blocks in separate
stacks. Restack the tabrics for
six pieces of the yellows and
two of the purples. Cur a 4-
1/2" section of the stacked
fabrics (repeating as neces-
sary) and make tive blocks.
Stack them and set aside.

3. Restack the fabrics again
for four pieces of the yellows
and four of the purples. Make
five blocks. Stack them and
set aside.

4. Restack once again for two
pieces of the yellows and six
of the purples. Make five
blocks and set aside.

A.’iaemézﬂ the c:u:{f

1. Arrange the blocks in the
order shown in the diagram
(on page 83) and sew them
together, first into columns,
then sewing the columns
together. Make sashings and
the border as tollows:

a. To make the inner borders:
Qut of the remaining fabrics,
select one of the purple fab-
rics. Cut 3/4" wide strips, sew-
ing them together lenethwise

to make two strips. Sew one
to one side of the quilt and
the other to the top of the
quilt (along the yellowist of
the blocks). Repeat, making
strips from one of the yellow
tabrics and sewing these ro
the remaining sides of the
quilt.

b. To make the outer borders:
Stack the remaining fabrics
into one stack of Plll'["ll:.'i and
one of vellows. Cut them into
SUrips, cach 2-1/4" long x 3/4"
wide. Sew them together
along the long edges, joining
five or six purples, followed by
five or six yellows, repeating
this sequence. Make two bor-
ders 2-1/4" by the length of
the quilt and sew them to
opposite sides. RL"I"L‘:I[ ro
make two more that are
slightly longer to fit the top
and bottom of the quilt.

2. To make bindings for the
quilt: Curt strips 1-1/2" wide
by any lenegth and join the
short ¢nds in any sequence
until there is sufficient length
to go around the quilt. Set
these aside.

3. Prepare the quilt layers for
machine quilting (see pages

] "H and 1 15].

4. Place masking tape on the
quilt top to mark the first line
of quilting diagonally across
the quilt and precisely along
the joins of the blocks, from
corner to corner. Stitch along
one edee of the tape up to the
inner borders and remove the
tape. Continue to mark and
quilt along the joins of the
blocks. Next, place the tape
so the stitching lines will be
exactly in the middles of the
previous lines. Continue to
divide the space until quilting
lines are 1-1/2" apart. Repeat




to quilt diagonally n
the opposite direction
(Alwavs remove tape
richt after stitching and
do not place it unless
vou will be stitching
richt away.)

5- Quilt along the
inner borders by stitch-
ine in the ditch. Quil
three rows evenly
\]‘.HL'L'\{ .IL*II'-,: L'.Ix'll Ehli'-
der, spacing the rows
evenly apart. Bind the
quilt (see page 134)

e The creative possibilities here are many. Enyision a quilt in rose

G/h.‘-ﬂfi:t'ﬂ }-\ otes

and green prints diffusing into the blues and whites of sky, or earthy
browns into torest greens.

Yet another of nature's glorious color schemes

L8
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°“ Strip Patching is a variation of the commonly known sew n' flip machine method of craz y patch-
= ing, which often results in patches radiating from a central patch; it tends to resemble a version
—

‘.: = —_—- by .

= of Log Cabin patching gone awry. The challenges of sew n’ flip include creating variation in

patch sizes and shapes and in how to add patches as the work progresses.

-
nl-‘..




Strip Patching is quicker
and easier to do, beginning at
the top of a foundation strip
and proceeding to the bottom.
There are fewer corners to
back yourself into because the
narrow format simplifies patch
placement.

Begin by preparing a quan-
tity of patches using the
methods in Parr 2. Make
gathered and ‘-I'IL||"L‘\{-I..'\.]:_’L'
|‘.IIL'|1-.'~ and work zigzag
motifs and appliqués, medal-
lions, created patches, and
couched patches. Reserve
patch seam embroidery,
through-the-quilt methods,
and ribbonworked florals until

after the quilt is patched.

4/ - LT

_/-:i.‘tﬁ; to k"‘bu‘ é tt}?
J _

/’- :t-fc/mn}t

THH!H ”L"L"ll.ll.‘\.lf

® [ron and ironing board
e Fabric shears

® Sewing machine

I. Begin with a strip of foun-
dation fabric in the size need-
ed for the quilt you are mak-
ing. Cut a patch-sized prece of
fabric and lay it at the top of
the foundation. Cut another
and place it right side togeth-
er on the tirst and machine
sew the seam, using a 1/4"
seam allowance. Open out the
second ;“‘;I[u'h and press.

2. The third patch is applied
rhe same way as the second.
Sew the seam and press.
Continue to add patches in
this way. If desired, sew laces
into some of the seams as
patches are added.

3. Trim out any excessive

Sedam LI”-."'-".'.IHL'L'*- s ;".IIL'llL"«

are added and sewn. Press
under and pin any edges that
cannot be sewn. These can be
slipstitched or fastened with
embroidery later. Trim patches
even \t'llh the t.‘n.li_:L'H ot IIH‘
toundartion.

4. It a gap occurs, simply add

| |"'illL'!‘: [O cover it.

68
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Challenging

m&&wnmet -C&Ln90

[he first name | chose for this wall gquilt was “Midsiommenr’s

Tangle,” but I changed it to “Tango” because it appears that
the almost invasive tangling of stems is quite like a slow and
purposeful dance. Riots of floriferows color and twining stems
o . . .,; . _.!
cnaraceerize d -'."”“”i'!-.”lll"'-' ”]l.h“”””" 1sing Jr'l..'?i.”?”-.h!l :'._"L“'Lh'”

As if in a slow dance, stems and leaves intertwine in the grand

hff'l."-fi'"i O] nature s weaving

Stufted .|]';'-l|u]m oives dimension to this representation of a

garden’s small corner. A strip-patched inner border carries along

the theme with rib
et fence, but by a twining stem and dark green outermost edg-
Iny.

[his design s considered “challenging” due to the ultn.i‘|m"~.|-
ty of its construction. Also, the appliqués are placed “treehand”
without markinegs to follow.

"';l'.'L'. -.r__]_

SCUATC l.::

square floral
Center, I\\I

W Ik]L HNCT ]‘1‘T

ders (Strip
]'I-ITI..iiL"-I [‘!T‘I'
els), and 6
wide outer bor-

ders)

onwork floral morits enclosed not by a pick-

16
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4
[Jalette

A soft tloral print fabric forms
the basis of the patch colors. In this
fabric are rust, real, and brown on a
rosy brown background. Two cotton
velveteens in subtle brown prints
add LiL‘["[ll to the color scheme. To
these colors, some purple, black,
white, cream, gold, yellow, and blue
were added.

Embroidery threads include
shades of peach, rust, gold, blue,

jade, beige, gray, and violet.

/MN\atesials

(All fabrics 44" wide)

e Assorted patch and appliqué fab-
rics, including the acetates: satin,
moiré, and raffeta; and cotton
velveteen in the colors listed
Hi"t]'\'f

e Small amount ot stuffing

® 3/4 vard of white 100-percent cot-
ton velveteen
1-1/4 vards of muslin

® Venice and other laces, trims,
heirloom lace insertions, ribbons,
silk ribbon for embroidery, etc.

® 5/8 vard of off-white bridal satin
I"'I‘I'L]L'f l'.;ll‘rtL'

e | vard of light green tabric for
appliqués

® 3.1/4 vards of backing fabric in
the color of your choice

e 5/8 yard of dark green bengaline
fabric for quilt edging

® Several vards of 1/8" wide ribbons
for tying the quilt

® Size 8§ pearl cotton in the colors
listed above

® One spool each of size 8 pearl cot-
ton in light and medium peach

® Size 50 100-percent cotton sewing
threads to martch floral colors

Note: Use ”4" S¢am .'l]]tl“';lnt‘ch
throughout.




C‘L“ff.:n:;

I. Cuta22-1/2" square each
of white velvereen and mus-
lin. Place the muslin on the
back of the velveteen and
handle the two as one.

2. Trace and cur ourt the
appliqué pieces according to
the patterns. Mix and match
fabric types and colors to your
liking. (Note: For velverteen
flowers, use a backing of plain
cotron to avoid adding bulk.)
After making and pinning the
stuffed appliqué flowers to the
background fabric, out of
green, cut bias strips 3/4" wide
to make stems of sufficient
length (see the phoro below).
Press under the stems' long
edges.

3. For Strip Patching, cut
I-Ulll‘ "'ll.l!':-li.n t.l.l'l_lnl_i;l[]l.“]h, Twiy
10-1/2" x 22-1/2" and two 10-
1/2" x 42-1/2".

4. Out of the off-white bridal
satin, cut four borders, two 6-
1/2" x 42-1/2" and two 6-1/2"
x 94-1/2".

5. Cur and sew the backing
fabric to make a 54-1/2"

Sy UEAre.

6. For the quilt’s ourer edges,
cut the dark green into four
strips, each 5-1/2" x 56".

7. For the satin border appli-
qués, out of light green fabric,
cut 24 leaves using the small
leat pattern. Press the edges of
the leaves under. Cur 7/8"
wide bias strips and sew them
together to make a piece 6-
1/2 vards long. Press under
the strip’s long edges to have
the raw edges meeting in the

center.

?flil&tiit? fI}h.' rfi.“.;l! Gcnfd‘.‘

I. For cach stutfed .'l["[“]iL[l_ll:‘.
sew two pieces right sides
together along the seamlines.
Trim seams and clip curves.
Most of the pieces are sewn
completely around; for these,
make a slash in the backing

fabric. Turn the picce right
side out and press. Stuff each
lightly and hand-stitch the

openings closed. Work
machine topstitching as indi-
cated by the shorter dashed
lines on the patterns.

2. Note: Refer to the [‘lhutn
below and diagram on page 91
for flower placement and
stitching derails. Assemble
the appliqué center as follows:
Arrange and pin all pieces
onto the 22-1/2" square of
velveteen, making sure pieces
arc at least 1" in from the
edges. Tuck the iris perals
under the iris center and fold
them as shown. Place the
tulip center under the tulip
outer petal. Using matching
threads, invisibly stitch each
piece in place. For each four-
petal tlower center, cur a 2"
circle of yellow fabric (there
are no pattern pieces for the
flower centers). Cut a 4-1/2"
circle of gold for the rose cen-
ter. Gather the circles, adding
a small amount of stuffing,
and stitch to the centers of
the flowers.

3. Hand-embroider Outline
Stitch stamens ending with
French Knors. Scatrer French
Knots throughout the rose
centers and tie knots of pearl
cotton, leaving 1/2" ends
around them. Machine-stitch
meandering stem-like lines
with green pearl cotton to
indicate vines.

£6
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Sftf} -f'ni;d the INuslin
Fcu ndations

I. Prepare some of the tabrics
tollowing directions for
Heirloom and other rech-
nigues in Part 2 (see page
129). Following instructions
on page 89, Strip Patch the
muslin foundations, adding
I.ll._'t“"l Into some of 'Ihl: SCAIms.
Work embroidery by hand
and/or machine along patch
seams and embellish as
desired. Sew the shorter foun-
dations to the sides of the
floral center, then sew the
longer pieces to the top and

bottom.

ri:m:.‘réim'} f!‘LE Cuif’f

I. With right sides together,
sew On the satin borders.
Work rwo rows of twining
Outline Stitch along the
inner seams in peach and rust
pearl cotton.

2. Arrange the light green
stem and leaves along borders
as shown, pin, and slipstitch.
3- Hlﬁatpc the ourermost L‘LI‘JL‘
of the satin border by careful-
Iy trimming it with shears
into shallow curves, taking ot
only about 3/4" where the
vine curves inwards. Press
under 1/4" all around.

4. Place a dark green edeing
strip under the curved border
at one side of the quilt.
Keeping pieces flat and mak-

- e

ine sure to have the width of

a seam allowance underneath
at inward curves, pin, then
slipstitch. Repeat for the
OpPpe S L'h.]‘_',l..' Hsﬂt] irum the
ends even with the quilt.
Slipstitch strips to the top
and bottom of the quilt with-
out rrimming the ends.

5. Add the backing, wrong
sides together, and baste. Turn
the ereen edgings onto the
backing, fold under 1/4", and
slipstitch. Finish the comners
neatly.

6. Cut the narrow ribbon

)

into 10" lengths and rie them
into hows. Tie the quilt by
machine-tacking the bows
onto the right side of the
Lllllli l]'ll'“ll‘_i]'i“l” the ."‘;H"I]"'
[H'.l[L'I'IL‘kI Areas. ]i.llhl*”L‘ 1hL‘
floral center with matrching
pearl corton, having the ties
On Ihn.‘ Hl_:]‘i[ *-hil.‘ L see page
135).




6*. eative ﬂcfca

® There are many flower types
that can be represented in
stuffed appliqué. Observe
tlowers and try to approxi-
mate the shapes of petals and
centers by cutring and sewing
the shapes. Using the instruc-
tions above, make a stuffed
appliqué quilt center using

Hlowers vou have designed.

Mender stems of six-foot-tall day lilies
are highlighted against a blue and

white sky

L6
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Cut 4 of light green
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Easy

éam @udﬁ

The diamond-shaped “pillows” that compose this quilt pro-

NG MO[L] 66

vide an interesting edge treatment. The pillows are made

| mdividually, then joined at the seams. A pouffy bed-topper
and attractive conversation piece, this quilt can be made to
drape over the back of a sofa or to fit the top of a bed for a
cozy comforter. The example shoun here sports a Victorian
color scheme enhanced by hand embroidery in lustrous rayon
threads. (Machine Patch Seam Embroidery may be substitut-

ed, see page 122.) This is an excellent project for beginners.

Size: Individual diamond
i‘lul{k\i are :-'*;,H“ X T-
1/2". (Make as many

blocks as needed; for

;;Lll:c Ei | ILI 1: : [” :: ;:: | : ]i e :::::::::::::
9.9.9.9.9.9.9

The Pillow Chale is both cuddly and a conversation piece
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Part 1

’1 alette

This quilt uses bur-
gundy, gold, greens, cream,
rose, peach, and the neu-
tral colors taupe, brown,
and silver patch colors,
along with gold backing
fabric, to form a Victorian-
style color scheme.

Thread colors include
fuchsia, bright yellow, dark
green, gold, taupe, gray,
black, white, and brown.

? Natesials

(This can be considered a
“scrap” quilt to use up bits
and pieces of fabrics and
trims. Quantities will
depend on the size of the
finished LlUiI[-.'

e Scraps and small pieces
of fabrics, including ace-
tate satin; the cottons:
sateen and velveteen;
and cotton/rayon benga-
line in the above colors

e Venice trims and cotton
laces

* Muslin

e Corton backing fabric in
}_{Ulti

e YLI Pearl Crown Rayon
threads in the colors
listed above

* Stuffing

® Size B pearl cotton to
match the gold backing
fabric

Note: Use 1/4" seam allow-

ances throughout.

f i
(.auftq.nn
/

I. Trace and cut our the
Pillow Quilt Partern.

2. Cut out the required num-
ber of shapes from muslin tor
vour quilt size.

3. Cut out the same number
ol \}LIPL‘% from the backing

tabric.

4

Hl:h{um fi’{l.:. .\" :)t:fft.'lf (.M‘.u»f

I. Following the instructions
on page 8Y, Strip Patch the
muslin using three to five fab-
rics on each and adding laces
into and Venice trims along
some of the seams.

2. Work hand embroidery

along the parch seams using

Pearl Crown Ravon (see Part 4).

3. Place a backing and a top

richt sides together and sew

around, leaving an opening to
turn. Trim scams, turn, and
Press.,

4. Lightly stuff each pillow.
(The quilt will be stiff if roo
much stuffing 1s used.)

5. Slipstitch the openings

L Il'!"ﬂ._'LI.

s el 4 . . oy P
LL‘ (.«u.‘llh{'l‘uhl fflﬂ / -?L{IL'Q‘:'

I. Sew the pillows rogether
by hand using gold pearl cot-
ton. Make several tiny stitch-
es near the seam of the pillow
to fasten the thread on.
Holding two pillows with the
backing sides together, stitch
through the backing near the
seam of one pillow, then
through the other pillow, and
repeat. Keep the stitches
small and as invisible as possi-
ble. Fasten off with several

riny stitches.

@tmiipa /Netes

¢ Using photo transfer
paper (following the man-
ufacturer’s instructions)
and a photocopier, trans-
fer black and white tamily
photos onto the transfer
paper, then iron them
onto the fabric to use as
some of the patches.
Embellish the photos with
lace and silk ribbon
embroidery to make a
quilt that will be a family
conversation piece,

e This quilt also makes an
interesting wall piece.
Sew on a rod pocket and
insert a dowel for hanging
(see page 136).

This bouffant antique rose may well have been a Victorian garden favorite.
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For this version of the Pillow Quilt, use 100-percent cotton
fabrics such as chintz, broadcloth, and sateen, white and ecru
cotton eyelet laces, and size 8 pearl cotton for embroidery. To
use as a crib qualt, stuff the pillows firmly and sew them
together securely. Do not add anything that can be pulled off

the quilt.

T".'!I.'_&' Ol E"IHL L‘.

4" x 5"
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Lk L. Mlvas | e s K | R
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- ﬂ Left: The faces of pansies nod gracefully along the pathway

ll!llh '“”H!L.l qlul‘“ll:_j &L“'[



-

%
i
i |
al
.'p

F -




Intermediate

@wqm £ Qaécéo 5&@6)/:)/:6@ @m’ilzﬁ

A unique blend of old fashioned-looking browns and golds with flashes of silver lamé endow this

quilt with an appearance both contemporary and of yesteryear. The dimensionality of trapunto

and other surface work, along with soft velveteen fabrics and the warm colors, seems to portray

coziness and warmth. Strip Patching is ideal for making large bed-size quilts because the individ-

ual strips are easy to handle and you simply make the number of strips needed for the desived

quilt size.

Acetate lining fabrics figure prominently in this quilt,

These fabrics are almost silky in appearance, casier to han-
dle than silk, and are less prone to static. They are excel-
lent for making shaped-edge, gathered, and rucked patches.

Size: 88" x 71" (eight 5-1/2" and seven 2" wide strips, 1"
\‘E'\'L‘[L‘L‘ﬂ ﬁilhhil‘l_ﬂ:. LlnL] :#-],":" Ltl..‘t‘p hCﬂ”“["Ct] l“'ﬂfk']l.‘rh}.

The machine-made Brouns & Golds Strippie (Quile exhibits an old-fash-

It II'IL'J -.Hr

;‘Onfaff#

This quilt’s color scheme
is warm and rich, sparked by
silvery accents. Use deep
browns and black, adding
antique and bright golds,
cream, and silver tones. Bits
of additional colors added as
embroidery and embellish-
ments include greens, red,
and medium coral with mere
touches of blue and purple.

Embroidery thread colors
include rust, peach, jade,
moss, pink, red, rose, bur-
gundy, blue, and gray.

Materials
(Al fabrics 44" wide)

® Scraps and small pieces of
fabrics, including the cot-
tons: velveteen and sateen;
silver lamé with light-
weight woven fusible
interfacing ironed onto its
back; and lightweight ace-
tate lining fabrics

e 2 vards of brown velveteen
(I used a soft print) for the
quilt’s sashings and upper
edge

® |/4 vard lengths of five or
more colors of acetate lin-
ing fabric for the scallop
borders

L L Tk . oD

® 5 yards of muslin

® Venice and other laces,
trims, wired ribbons, and
silk ribbons for embellish-
ments

* 5 yards of backing fabric

® Size § pearl cotton in the
above colors

® YLI Quilting thread in 17
Peach

® Tracing paper, pencil, scis-
S0TI5

Note: Use 1/4" seam allow-
ances throughout.

COl

SPIO0) X SUMOIE]
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Partr |

7/ -
Cuffmt;.

I. Cut the mushin into 15
strips, eight 6" x 75-1/2" and
seven 2-1/2" x 75-1/2"

2. Trace and cut out the bor-
der ‘l.'-.llll-'[‘ pactern. Cut 30

s ;I||H|‘“~ in assorted colors of
acetate linine and 30 of mus-
lin. Place one muslin piece on
II‘IL‘ |‘.h|\ 0l L‘.IIL'II \L';I||H|‘- L!Ihf
handle the two as one

3- Cut the brown velvereen
into one piece, 7' x 60-1/2",
and two sashings, each 1-1/2

x 83" (piecing if necessary)
and one borrom sashing 1-1/2"
x 60-1/2".

4. Cut and sew the backing
fabric into one piece, 89" x

- g u

;’?'lctéim;} the Cuéfl’ -Cc}*

I. 'repare a quantity of
patches using the methods in
Part 2, including Through the
'-._E'ul]l TL'L'hI}ItIH\'\ \see page

| 24), l].illu'l'-.'v.! Parches (see
page 127), and Shaped-edge
Patches (see page 127).

2. Strip Patch the wide foun-
dation strips using mostly
embellished patches. See
Machine Embroidery tech-
niques on page 122 to work
machine Patch Seam
Embroidery along parch seams
and to use embellishments
such as zigzag leaves and
vines, medallions, trapunto,
couched trims, and ribbons.
See Ribbonwork on page 131
to add ribbonwork flowers and
trims. Work machine and
hand embroidery and silk rib-
bon embroidery as desired.

3. Strip Patch the narrow
foundation strips without add-

ine embellishments,

ﬁ
- SRR <
;un:ﬁftm:} fi{l: (.A{H.f{

I. Sew the strips togeth-
er, .|IIL'|'H.th‘|n_' wide with
narrow. By hand, work a
row of Herringbone
Stitch (seC page 140)
-I1HI'I_L.' '«."-h.ll SCm.

2. Sew on the two side
sashings, then sew the 7°
x 60-1/2" prece ol velve-
teen to the top of the
quilt and the bortom
sashineg to the bottom of
the quilt.

3. With right sides
Int_'L'T]IL‘r. SCwW hh_:t..‘llh.‘l‘
eight border scallops,
ending the stitching at
the dots. Press the seams
Lo Oone ‘-hll.’ .Ii‘ul sCW Lo
the botrom edee of the
quilt. Assemble eleven
HL'.1”11|'---~ tor each side bor-
der and sew on.

4. ]]I.lt v I]“IL' |~;|g1~.|nu .Hh]
quilt top right sides
together and pin all
around. Leaving an open-
ing at the upper edge of
the quilt, sew around the
quilt, pivoting at the
dots. Clip curves, turn,
and press. Hand-sew the
opening closed.

5. Machine-quilt in the
pattern of your choice
along the narrow sashings
.Il‘h,l Illt' ‘n'a‘l"u'k'!t‘t‘l‘l ]"iL'x C
and lnpallh‘h ;|1nlu_: the
scallops using the quilting
thread.




(’:Lcnfiw 7L~f¢é

® Make a strippie tunic-vest by combining strips for the

width of the back and halt as many for each front panel.

Sew the shoulders, then sew the sides up to the arm
openings. Shape
the front neck
opening and sew
in a knife-edge
lining. (No pat-
tern is needed,
although you can
reter to one for
the neck and
shoulder shaping
if desired.)

I.;'[I Brown and gray omes somenmes
appear in the floval garden
Above: Iceland Poppies are happy o fill in

"'hl.";L'L"l ;‘:'“li.'n n l"fFih'T |!I1LH‘TI\
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Challenging

%Aa)owoéy n 50‘&

My goal for this quilt was to make a silk quilt entirely by
machine. I really love to hand embroider with silks, and this
was the hardest part—I almost had to sit on my hands at
times to avoid adding hand work! Silk fabrics are truly a
wonder. They are easy to dye in patch-size pieces in multi-
tudes of shades and colors; with their drapey, near-weightless

qualities, they are fabrics willing to defy gravity.

Due to the nature of silk, some
prior experience in sewing light-
weight fabrics is recommended
before attempring a quilt-size silk
project.

Size: 53-1/2" x 36" (5-1/4" wide
borders). The size of the quilt is
approximate due to the manner in
which the foundation fabric is cut.
See Prepare the Organza
Foundations on page 112.

Rose petals cascade onto Rhapsody in Silk as the lady of the garden stands
watch.

YI1S ut Aposdeyy @01



110

Part 1

_,«f alette

The muted colors in this quilt
were inspired by a handful of
Artemis’ Hanah variegated bias
silk ribbons. Picking up on some
of the colors, I hand-dyed small
pleces of silk fabrics and added
some commercially-dyed pieces
in compatible shades. Included
are many earthy shades with
blues and purples. The navy blue
border sets off the colors in the
quilt without distracting from
them.

?ﬂufc:inf!«

o 3 vards of 42" wide silk organza
fabric in white or off-white

e Livhtweight silk fabrics for
["-ilL'i‘tl.“~ in your choice of col-
Ors

¢ 1/4 yard lengths of several ditf-
ferent white silk fabric types
(such as jacquard, crepe, and
satin) and Things Japanese
Colorhue Instant Ser silk dyes
in the colors of your choice

o Assorted Artemis’ Hanah bias
silk ribbons

e Size 50 silk sewing thread, sev-

eral spools in compatible colors

e Kreinik Soie Gobelin and Soie
Perlee threads in assorred colors

® YLI size 30 silk thread in
assorted colors

e Silk ribbons and other silk
[rriummings

e Silk batting (optional)

e 4.1/2 yards of silk border tabric
such as dupionni or silk noil

e 3-1/2 vards of silk backing fabric

e Acid-free rissue paper

® YLI corron Basting & Bobbin
thread

® Tissue paper, pencil, and scis-

SLITS

Note: Use 1/4" seam allowances
throughout.

]I_I: | P . . e bt 4 ir~l v i ' OFN
MONad=gyed SUKS Can cmuidie SNAAes sucn s tase m

this exotc-lookme [rs

; 7’:1.'}_“;1 vk i{;;‘n
I'he preparation is a

large part of this quilt.

I. Beein by dveine silk
tabrics and ribbons. Follow
the manutacturer’s instruc-
tions, mixing colors and
adding water to obrain
shades of vour likine. Dy
and Press the silks

2. Prepare patches, using
silk threads and fabrics for
rthe techniques in Creating
Parches on prages | 26 and

27. Make some parches
with ~h.1]~ni Lu{-_'w. others
with pintucks or pleats.
Make organza sandwich
and woven-ribbon patches
Also make five sets of
organza sandwich burtertly
wings. Work zigzag appli

b |
qués (see page 1I9) using

VOr ~.I1"EL ¢ ol w~II]"!1.'I||J M:t-
ter. Couch silk threads and
ather tibers (sec Pagt | 23
Use one or more lavers of
iih' A [t ILI Irec tissue paper
as a stabilizer tor sewing
saome ol T}u.‘ a'llli‘*l.']]'l*-h-
ments as needed.

3. ¢ iather the edees of
wide bias ribbons to use as
patches. Instead of clean-
finishine the raw bias

edees, lichtly trav them.




Butterfly Wings

I. To make butterfly wings like
those shown in the photo, trace
the wing pattern several times
omto tissue paper.

2. Pin a ussue tracing to a
completed organza sandawich
(see page 126), straight-stitch
along the drawn line, and
remove the tissue paper.

3. Cut out the wing just outside
the stitching.

4. Place the wing onto
wash-away or iron-away sta-
bilizer and zigzag or satin
stitch entirely around the
edges. Zigrag the mterior
lines,

5. Make a second wing
using the drawn pattern
upside down to reverse the
wing. Sew the wings to the
.hﬂtfhu:if foundation with a
1/4" pap between them (see
mstruction 6 on page 113).
6. For the butterfly’s body,
tightly gather a 7mm silk rib-
bon and zigrag over it. Finish
the ribbon ends by bringing
them to the back using a che-
nille hand embroidery needle,
or hand embroider the body.

[Dves from Things Japanese ave ready to |

<ilke fabrics and ribboms

[T]

y11S ur Aposdeyyy
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Part 1

I. Wash the organza to pre-
shrink, press, and trim away
the selvages. Curt a length
about 46". Divide the width
of the piece into six equal
sections and carefully cut into
six 46" long strips. Out of the
remaining organza, cut and
sew to make one additional
strip the same size. Cut this
strip down its length to make
two equal narrow strips.
I.Cur and piece the tissue
paper (fasten pieces together
with hand-sewn basting
stitches) to make serips the
size of each organza founda-
tion. Pin, then hand-baste,
one to the back of each strip
of oreganza. The tissue pro-
vides extra stabilizing for
machine embellishments and
prevents the organza from
shifting during patching.

4 b 5

/ T

/ nfc(:;f.'n}\ aiviv ;Lm::'s';u'n?
A L3
the Quilt

I. Following the instructions
on page 89, Strip Patch the
wide organza strips, using pre-
pared patches and fabrics.
Machine-straight stitch com-
pletely around each strip,
staying inside the 1/4" seam
-i’l”l"“.ll'll.'t‘.

2. Machine-stitch the size 30
silk, Soie Gobelin, and Perlee
threads in patterns along
patch scams (see page 122).
Add additional embellish-
ments, such as couching heav-
ter threads across the strips,
sew-on trims, satin-stitch foli-
age, ribbonwork flowers and

leaves, words and initials,

insets, and buttonholes with
ribbons. See the Index in

Part 2 for these and other

techniques that can be used.

3. Strip Patch the narrow

strips using silk fabric pieces




with little or no embellish
ments. Edge-stitch as above
4. Arrange the wide strips
and sew them together, with
right sides facine. Sew on 2
narrow strip to cach side of
the quilt top. Work machine
Patch Seam Embroidery along
if'ic SCHITIS Just sCwn.

5. Cut bias strips about |-

1 /2" wide out of any of the
silk tabrics, fold in half
lengthwise with right sides
together, and sew into tubes
using a 1/4" seam allowance
Tumn the tubes riehr side out
and press. Arrange them to

meander diaconally across the

quilt top as shown in the dia-
eram and lightly baste in
place. Sew buttonholes
1hrl'-l|.:}1 the L;tll]r \see page
125) to thread the rubes
through. Remove the basting
and replace the tubes through
Tfn' ]‘1rTh~l‘tE1uir-. Fasten In
place by sewing the Dot
‘*Tih]‘i {see page |:~U .tlLIH:-_‘
IIIL']I'E_

6. Remove the tissue from
the backs of the organza
strips. Sew on organza sand-
wich butrerflies, leaving the
outer k‘LI'-._’L' of each w ing loose
Fabricated flowers (see page
132) may also be added.

7- Cut two borders from the
dupionni or silk noil fabric,
cach '-1'*'1'{4” wide by the
length of the quilt top, and
sew one to each side. Cur a
top and a bortom border, 5-

/4" wide by the toral width

of the quilt, and sew them on.

Machine-sew meanderine
lines along the border seams
in one of the size 30 silk
threads.

8. Following the instructions
in Part 3, add the barting,

backing, and machine-tie the

kil']][. }'&].IE\\ i‘|.|=. ]*”‘hh“_‘n.\ ot
of the CXCCOSS i“w]wix'l' I.I}‘IIL_ i

bind the quilt.

; -
G-tdﬂfﬁt'ﬂ /N\etes

® Enjov the process as you make a similar quilt without
looking for an end result. You will see the piece transform
on its own as more is added. Whatever creative choices vou
make will certainly individualize this quilt. Begin with col-
ors you truly enjoy, prepare intriguing patches following

most of the techniques given in Part 2, and just let it hap-

pen.

Day lilies are the subject of an appliqué

¢l
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Challenging

Uliborda 'elegmoe

Throughout this book, there are crazy quilts sectioned into blocks or strips, crazy quilting used as

borders or sashings, and in combination with various techniques. This quilt is the grand finale—

a geometry-based quilt which combines circle, square, rectangular, and fan shapes. The

Victorian-style fans and wide crazy quilt borders make it a project not for the faint of heart.

Assembly of the fans calls for precision sewing, and some

prior experience in working with velveteen fabrics is recom-

mended. Although hand embroidery is used in the quilt

shoun, machine embroidery and embellishments may be used

mstead.

Size: 65" square (35" square center and 15" x 30" Strip

Patched panels).

Victorien Elegance framed by historical New eng-

land farmhouse architectiure

Palette

Here, jewel tones are
combined with light and
neutral colors. A rich, invit-
ing burgundy gives this quilt
a regal presence and
Victorian feel.

Embroidery thread colors
include burgundy, pink, vio-
let, blue, gray, green, beige,
peach, and black.

Matesials

(All fabrics 44" wide)

® Scraps or small pieces of
assorted fabrics, including
100-percent cottons:
sareen, chintz, and velve-
teen; acetates such as
satin and taffera; and cot-
ton/rayon bengaline in
the colors listed above.

1/4 yard or larger pieces of
cotton velveteen in
assorted colors

1 yard of 100-percent cot-
ton velveteen in burgundy
5 yards of muslin

® Several vards each of 1/2"

wide braids, trims, and
ribbons

5 yards of 1-1/2" wide
leaf-pattern Venice cotton
trim

7-1/2 yards of purchased
or self-made binding

3-3/4 yards of backing fab-
Tic

Size 50 100-percent cot-
ton sewing thread in bur-
gundy and colors martch-
ing the 1/2" wide trims
Size 8 pearl cotton in
light, medium, and dark
shades of green

TN

N

® Size 8 pearl cotton in the
colors listed above

e Sew-on embellishments,
such as photo transfers
(see page 22), lace mortifs,
gimpes, silk ribbon for
embroidery, ribbons for
ribbonwork, and glass seed
beads

® Tracing paper, pencil, and
SCISSOTS

Note: Use 1/4" seam allow-
ances for assembly.

DULFIH UBLIOIIA (]
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Part 1

."f PR
L-thfl.l'- 1

/
I. Cut one 36" square of bur-
'_Z‘HMI'H velvereen ind one of
muslin. Place the muslin on
the back of the velvereen and
handle the two as one.

2. Out of muslin, cut eight
16" squares and four 16" x 36"
border pieces.

3. Trace and cut out the tan
pattern precces. C.ut P1EeCCes 8]
six tans out of the velveteen

fabrics,

- -
ff\ih{iuh;\- :f‘ll.: Llui.ff

Arranee

hlades on each of six muslin

.nhl pin L'l';"i'l.l lan

squares (reserving two of rhe
squares), keeping the excess
muslin intact. Butt the raw
edges of the tan blades up I
cach mT}lrt'. then use a wide
machine zigzag exactly down
the center of each burted
seam so the stirches tall into
rwo fan blades at once. Take
cadare to ]-.H']‘- the blades trom
~h1rr||1~; while sewing (vou
may need to pin oI haste them
tirst) and be sure the stitching
.Li-.w[ll.lh_']k. covers the raw

l‘ul‘,..l"‘.

2. Lav a 1/2" wide trim onto
each of the fans as tollows
Cut the trims ro the same
!L'H-ﬂlr s the tan blades. Lay

the 1/2" wide trim to cover a

.1
~ "'\ d.?t 'v}i" j;a’;ﬁ .- !Irr -.‘; j ; :

sigzag seam and straight-stitch
by machine along borh edges
of the trim to secure 1it. Sew
two additional trims onto the
outer edges of each fan.
Hand-embroider a row of
Single Feather Stitch along
the -.'n}uu- of the rrims.

3. Fold under and press the
rounded edee of each fan cen-
I K 8 f‘].tu\' OnNne on ead Il 1an,
1/4" onto the
Add Venice

trim to the folded edee and

overlapping

|"].L]t_"-. lehi |“III.

baste. Press Liihll:l !ih.' lower
edee of each fan header, ;‘-I.n-,-
at the top of the fan, and pin.
Baste the Venice trim to the

| 1'\.]1; '.I l.'l.l'_:t

i"I'L'HLli KI'I!.'IT"- O SCW 0O E“l'il\!.‘-

Embroider

along the Venice trims 1o
hold them in place. Trim
LAY !iik' CALCUCSS ““J‘HIH] _||H!"'|, C
the header.

4. Using one of the compler-
ed fan sections as a pattern,
cut the two remaining muslin
squares with a rounded edge
to match. Following the

INstructions on page 8Y, Strip

Parch the two muslins and the

four border panels, adding
laces and trims as desired.

Embroider and embellish.

*‘J 1

-1],. 1Y 5

t_!’.j

5. Combine and sew (with

right sides facing) two of the
fans and the two fan-shaped
seCthions to [H.‘tLL‘ the circular
center. Press seams and press
T}h' OUteT nIL:L' lH‘l».!t‘T'. Lenter
this onto the muslin-backed
velveteen square, pin, and
haste around. Slipstitch to the
velvereen and muslin, Work
Double Feather """*Ilih.ll by
hand along the shpsritched
SCA.

6. Carefully, takine care to
not cut through the quilr,
trim away the muslin and vel-
vereen from behind the circu-
lar center, leaving abour a
1/2" seam allowance (rto elim-
inate the two extra layers of
fabric). Save the curt-away
fabrics tor a tuture project.

7. Pressing seams to one side,
SCW 4 |"1"i"t]t..'f section o 1.'.11..]1

side of the velvereen center.




Sew a fan o e !Ll'l L'Ihl )| L'.th
remaining border panel. Sew
one o Ilh_‘ lui‘ B [Eh.' t[!ll|:T

and the other to the botrom

[

J

8. (See hand embroidery

stitches in Part 4.) By hand,
work meandering Outline
Sritch along the seam around
the velveteen square in medi-
um green pearl corton. Add
Lazv Daisy “leaves” using dark

Ureen .IH-_I ‘.‘I.HII\ S0 !TTs.-l'l.'J

DIUEHI| Y UBLIOIDIA

French Knots in light green.
1‘l:";.--'l'LI!h_: [I\'t']l.HhE. -."Illl"lllhl;'[

Outline Stitch branches ai

cach corner in medium ereen

Add Single Feather Stitch

R " I0. Make two velvereen pocket (see page 136) and
branches™ in light green. *loops” to hang the quile: Cur hang the quilt. Add the loops
l). I'-'“H‘L'\HI'-._' Instructions 1n fourt pleces of v |1-.'I1";11. o h tud !]1._- UPPEer corners, l-h-:|'-!::'__'
|ﬁ.1TT *‘u. .|~H T]u' l*.n L\t[l-_' ntni : 1/27 w |~i!. x 22 |~|E:;‘ E'| e 1]u'11| VOl 1]“. L].wu ]. |rui pin
tie the quilt by machine and ewo right sides together and ind adjust until the quilt

or by hand. Sew on a binding, cew (he long edoes Tirmand hanes properly. Hand-stitch
adding sufficient ease at the nress. Repeat for the remain the loops t the backing
rounded corners (otherwise ing two pieces. Make a rod

the corners mayv bend inward

or outward)

-

."{ g '
Uirealive [ \etes

e Sketch your own ideas for combining
sections of various H!'lrll‘t.,'\ like circles,
fans, squares, and rectangles. See what
eseometric fantasy vou can devise in the
form of a quilt! Decide on how large to
make your quilt, then cut the shapes the
size yvou want out of newspaper. Lay them
out on the floor or other surface. If the
shapes are to vour liking, cut them out of
muslin to use as the foundarions. When
cutting muslin foundations and other

pleces, 1"1’ sure to -L'ILiLi scam Ll].lﬂ‘l."l.'.l!llﬂ.'“,

Five-peral roses have as much charm and aroma as
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SNome can be worked in lengths of fabric that
e intended for application after the quilt top is patched.
with hand techniques as seen in many of the quilts in this book and covered in

¢ @ quilt that is exclusively machine work
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hand-embroidery needle and
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bring the ends
ind silk
ribbons to the back for tasten
ng ofl

s often used to

%] | rfu' 1.1!:1- Ffm-.hL
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Stabilizers make some
embroidery and embellish
ment methods possible and
\n wT.i!“r[i:k'I IS

needed when machine stitch-

-‘T]'I-. s CAasier.

LIYLr |]\]\L'.I!“ H“L"-.k.'!".'i"-. Ll x[!"--
Pin or baste
|'.JLL 81

TEH' |‘il.'-|. L ]‘L'HI'_" SUWTL, SCW

torts the tabric.
the stabilizer to the
through all lavers. and remove

when finished 1 ]1-"'.: who




use them tend to develop
their preferences, so try the
different types to find those
that work best for you.
Experiment with them using
scraps of fabric. Some exam-
ples include:

Tear away: Take care not to
pull stitches our of place

when removing.

Tissue paper: Regular or acid-
free (see typing paper). Use
with lichrweight fabrics such
as silks.

Typing paper: Only use this
where it can be completely
forn away.
of it are likely to remain, use
acid-free paper.

Vanishing muslin (iron-
away): A rreated fabric that
rurns brown under an iron set
then can be tlaked
and pulled away.

Water soluble or (wash-
awav): Dissolves when water
is applied.

t/u’« (/r.é.me /94 AL 4}
Camfw /Aefﬁc

For tmmfcrring the out-
lines of embroidery designs,

In cases where bits

on “wool,”

this method was introduced in
The Magic of Crazy Quilting,
but is equally usetul for
machine work.

1. Trace vour design onto
ordinary white tissue paper
(the type used for wrapping
gifts) using a pencil.

2. Pin the rissue to the fabric.
3. Machine stitch along the

drawn lines,

4. Tear away the rtissue.

Cying off Tnds

Bringing the ends of the
top thread to the back and
tying them off takes little
rime and is a necessity for a
neat finish. If you simply cut
the Ihl‘t:'.-t--..lh -;:Ium: Lo 1]1!.: fsll"lric*
you will soon have unsightly
ends sticking up everywhere.
Use this for all machine
embroidery and embellish-
ment [\“L‘]‘It'lil.[llrh. except
when sewing a very close zig-
zag (see Inirials and Dates,
page 12 3]‘.

I. Turn the piece over so you
are looking at the back of it.
Take the bobbin thread and
give it a tug; a small loop of
the top thread will dppcear.

2. Insert the point of a scam
ripper (or a needle), raking
care to not cut the thread,
and bring the top thread
ﬂ]rnu;_:]] to the back.

3. Tie a square knot and trim
the ends to about ”.3" Inn_i.:.

tec/mic)ue ?uafer
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Collecr some ditferent thread
types and experiment with them.
Thirtv and 40 weight corton and
ravon and size 50 silk threads are
all wondertul tor machine zigzag
embroidery. Some heavy rthreads
and merallics can be threaded
into the machine tor straieht
stitching, and other heavy
!E'Il't' hi\ cdn I“-.' -.HIILlh.'li l ) Sl |
‘*-i-'li"I]tI\‘f i ”\'L'k!h'ti | S l}ll.' pre-
VIS I‘.I‘-,‘L"F.

For the bobbin thread, size 50
| Q0-percent cotton sewing
thread is good for most purposes
like sewing with pearl cotron and
couchine. For fine zniezae and
satin stitch embroidery, YLI's
[0Q-percent corton Basting &
Bobbin thread works well

The following are important

tor machine embroidery:

Feed dogs: Lower or cover for
darning and use up for other
methods

Needle: (See information on
page 120.) Because new needles
work the best, change them on a
regular basis.

Presser foot: Use an open or
grooved foot tor most embrowd-
ery. 1The foor must allow the
stitching to pass underneath
without hindrance. Decreasine
the pressure on the foor (it vour
machine allows) makes it ¢asier
to manipulate the tabric. Check
with vour machine manual for
specitics

Stitch length: Use the longest
tor heavier threads, any widrh for
finer threads, and ser at zero for
Jarning

Stitch width: Various widrhs can
be appropriate tor couching and
ngzag techniques and for decora
tive built-in machine stirches.
Tension: Turn the tension dial
toward the lower numbers unril
the top thread begins to show
through to the back. This allows
the op “1ﬂﬁh]l41whxﬂ\lﬂ‘]%ﬂlv|
and the bobbin thread to be less

apparent.

Right: A selection of

threads ., machime Jeet and

needles wsed for machine
embroidery

Below: A thread stand
allows pearl cotton 1o easily

wind off of the spool

']'hru;id: TIIK'II.' e Ty .II“LT'

ent threads available, and vari-
Ous types handle ditferently, so

expeniment.

4 o ] 0
15 PO
[ ateh eam tm»:‘.q:..u-.:::r

Pearl cotton used in the sew-
ing machine is a way to approxi-
mate hand stitching. Size S pearl
cotton shows up well when sewn;
huﬂkrktﬂ.1l\~ulu.ulnqd ger it to
work, use the tiner size 12, Use

l'-"..'ll]-lﬁ' COLTOnN sewing II'I'I'I,'.II.{ 1n

the bobbin with a dark thread tor

Jdarker embroidery threads and
light tor lighter. Tie off the
thread ends afrer cach line of
stitching (do not backsrtitch)
|1JL1'11H'M;H-H!11!|uhi” col-
ron on a cone holder behind the
machine, as shown in the photo,

.4rux1ﬂ~i|T-1HIL-n hud‘hlﬂ S0 Tht

thread can wind oft unhindered.
Any slicht hindrance can cause
the thread to snag the machine
The diagram shows some pat-
terns that can be sewn along

patch seams.

'Tr;-~ lOr success:

¢ Lise a denim or topstitch nee-
dle

o Decrease pressure on the press
er tootr.

e Lise the longest stitch leneth.

e Sritch slowly

W ———— — —

—— i — — ———————— — — — o —
——— e e e e E——— — ———
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o Use typing paper as a stabilizer.

Tll#HJLL'thrr H|H\~,Mh-r.lih
the presser foot, turn the fab-
ric, lower the toot, and pro-
ceed, Curved lines are done
L‘rmh furning the tabric while
stitching slowly (easier if the
pressure on Till.' PPressct O 1s
'-!R'l. h‘.i\l-_'-.“

Add a second row to the first in
a ditterent thread color, or add
hand embroidery.
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Spiderwebs are quick to make
when stitched by machine.
]ixr‘t'rl“lt‘”' “'Itll VATrlowus li'lrk'-.hl"'*..
includine merallics and merallic
blends, ravons, and silks. When
using heavier threads, tollow the
instructions above for Patch
Seam Embroidery.

I. Sew the straight lines of the
web, tying the ends off atrer each
line.

2. Sew the lines going across,
either continuously or a line ar a
time.

3. Add a hand-embroidered spi-
der (see the “Spider Stitch” in
Part 4, page 141).

Couchi
Lo 1AW ILH:}

Couching is securing a
thread, fiber, or trim in place by
using a second thread to place
stitches over it. Bv machine, zig-

=ageing is commonly used.

There are many materials
that can be couched, includine
ribbons, rattail, soutache, heavy

threads, varns, and chenille, For
efficiency, work couchineg over

an entire quarter-yard piece of

tabric, then cut off pieces as
needed for crazy quilt patches.
Watch that the zigzae stitch-
ing is ]*|un|\|n~.: down on both
sides of the couching material,
not into it. Create straight or
curved lines, use interesting
(marching or contrasting)
threads in the machine, and try
decorative or utility stitches if

vour machine has them.

T'i["~ for success:

e Lise a braid foor, embroidery
foot, or a narrow hemmer
Feed the couching fiber into
the hole of the braid toor,
control it by hand with the
embroidery toot, or ﬁlli\ll‘ i
through the hemmer.

e For the rop thread, use any
that can be zigzagged, such as
size ) corron or silk, ravon
types, or a lightweight merallic
like Kreinik's Cord.

e Use size 30 100-percent cotron
sewing thread in the bobbin.

e Llse a stabilizer it needed.

® Ser the zigzag stitch width so
is slightly wider than the
couching marerial.

-~ . ~\
fdufnlf.ﬁ .ﬂ.uﬂf h‘t;lfﬂ

i

Zigzag satin stitching by
machine requires a very short
stitch length. Adjust the length
sor the stitches tall immediately
next to each other. The stirching
can be gone over a second time
if desired.

Your inirials and the dare of
finishing rthe quilt make artrac-
tive embellishments. Use a size
5Q cotton, silk, or a size 40 rayon
thread.

This detaul of the Brouns & Golds

Nerippie Quile (see page 105) shows
rgzag embroidery and examples of

trapunto and Slash & Pouf

I. Draw the letter or number on
the parch using a talor's chalk
pencil, or use the Tissue Paper
Transfer Method (see page 121).
2. Begin and end each line of
stitching with several stitches at
2¢O |-..'n~.:!|1 and \\'l-.ili‘l. Ihun
stitch at the desired zigzag width.
Il‘h. rease .'|l'|~.] q.ll..‘!. Tease i]ll.‘ “'lthll
by moving the width dial or
lever as vou sew.

3. Trim the thread ends close to
the tabric on the front, tug on
the bobbin thread to bring the
top thread to the back, and leave
about an inch of bobbin thread
hanging.

[t will take some practice to
smoothly sew curves and varving
\\.'lL“hf‘. E\:C.lr'l"l_'rIL'L'I TL’."“I[" uare
possible, but a look of “done by

hand” also has characrer.

Tips for success:
® Llse an embroidery foor.
e Llse a very short stitch length.

e Decrease the foor pressure for
easier maneuvering of curves.

o Use plain cotton or YLI
Basting & Bobbin thread in
the bobbin.

e Llse acid-tree paper, w ash away,

or iron-away stabilizer.

SIuaWIYsI[[oquiy N Aoploiquig sSuiydep ¢ 7|
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The Dot Stitch

These little zigzaggings are
a machine translation of
French Knots. Use size 50 silk
or cotton sewing thread, or
ravon machine embroidery
thread. Use any bobbin thread
and an embroidery foot.

Rhapsody in Silk (see page 109)
sports the Dot St h i addition o
appliqué, couching, silk ribbon by

machime , and a fabricated flower

1. With the stitch length and
widch set ar zero, make a few
stitches in place, then stop
and set the machine for 4mm
or other desired width and a
very short length.

2. Stitch until the stitches
mound up (12 to 15 stitches),
then set the stitch width to
zero for several stitches.

3. Move 11'!]"-.1';"'1.] o I]"IL‘ next
stitch placement, keeping the
stranded thread taur between
dots. Repeat, working a con-
tinuous row of dots,

4. To finish, trim all top
threads close to the stitches.
On the back, do nor trim the
threads or the stitches will fall
out.

7 / \edallions

These treeform stitching

patterns are ¢asy to create.

I. Put the fabric into an
embroidery hoop, placing the
fabric at the bortom of the
hoop instead of the top.
Thread the machine with any
weight sewing thread.

2. Place the hoop under the
needle and begin.
Continuously make a looped
and curved line, staying with-
in a circular area to form a
round medallion.

3. When the medallion is
complete, remove the picce
from the machine, bring the
thread ends ro the back, and
rie.

Tips for success:

e Use a 6" to 8" embroidery
hoop that will fit under the
machine'’s needle.

. Drnp or cover the feed does.

® Use a darning foot or no
toot at all.

e Set the stitch length at
2ET0.

® Pracrice steady movement
of the hoop, running the
machine slowly, and gradually
increasing speed as you gain
proficiency.

MCAWR«?& the Ou&fﬂ"
tecﬁm'guea

These techniques can be
used after the quilt’s patches
have been sewn onto the
toundation. The foundation
acts as a stabilizer while pro-
viding an extra layer to
enclose the stutting used in

trapunto.

——

LHL '*mtf«.‘

Trapunto, which creates
padded areas that add dimen-
stonality to a quilt top, 1s very
easy to do. Use regular sewing
thread that either matches or
contrasts with the tabric,
depending on the look you
want. (A good source of sim-

ple outlined designs is chil-

dren’s coloring books.)

The Brouns & Golds Strippie quilt

(s¢e page 1o05) Jr.xfur.;"-'k trapunto and

other techrigues

I. Machine straight-stitch
aloneg the outlines of a design,
but do not backstitch. Bring
the thread ends to the back
and tie off.

| - 4
I
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2. Very caretully, with sharp 2. Using a seam ripper or I. Use your machine's but-

embroidery scissors or a seam sharp embroidery scissors, tonhole mechanism to make

ripper, cut a slash through the slash berween the lines, but burtonholes the size of your

foundation only. Make the
slash only as long as needed

in order to add stuffing.

3 Use a blunt, ;"niHIL'J tool
like a nail file to push in a

riny amount of stutfing. Stutt

lightly.

4. To finish, thread a hand
sewing needle and stitch
TL+~_:-:I|1L*r the l.‘-.i'_'t'H of the
wlil.'-l‘l.

=
H"{l i ’q' ?L u-!
This method adds a

pufty
piece of tabric into a
seems a bit -.||||TL;1.'. but is a

way to add dimensionality.

I. Machine-sew two side-bv-

‘-'h.ll.‘ ]H'IL‘* ol L'IHHL' 12 E OF

satin stitch.

l"'.l[l..]'i. [t

not all the wav to the ends.

3. Take a scrap ol tabric that
is larger than the slash area,
and, working trom the back,
push the center of it through
the slash to the front of the
crazy patch, creating a pouf.
Spread the edges of the added
fabric so it can be pinned on
the front.

4. Straight stitch around the
outer edges of the zigzagging
to secure the added fabric in
i‘ll;lL’L’.

2,
’f:?}uffu‘n f{; l."fl:-"

An ordinary thing like
machine-made buttonholes can

be used for decorarive effects.

i

Buttonholes in Rhapsody in Silk (see

page 11 1) accommodate meandermy
bias tubimg. Also shown here are
woven and organza sandwich parches

preference.
2. Cut them open and draw

ribbons through.

3. In the back, tasten the rib-

bons to the foundation with
hand stitches.

4. Hand-embroider French
Knots or use the Dot Stitch
(see page 124)

hons on the front to fasten

along the rib-

them in place.

~
fuju‘f."l

Adding an inset is like
creating a patch within a
patch. Use the inset to high-
light a lace mortif or anything
"p'l"illki like to ]‘*l'.lu'l.' inside it.

A lace heart mottf is nestled inside a

mset om the Rambling Roses quilt (see

page 21)

Plilk-L' d "'L'L"l'i['ILI 1IL|]‘TIL' OVEer
a crazy patch and stitch
around in a circle or oval

shape.

sjudWIYsH| gy Y Aaproaquiz JUIYPRN - C7 |
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2. Inside the stitched lines,
cut out the center, leaving a
seam allowance of abour 1/4".
Clip to the seam allowance all

around.
-y
4
rf A
i ||
—— \'ﬁ.___,#,

3. Push the added tabric
inside the circle and to the
back. Press the seam.

4. Place a fabric behind the
opening and invisibly hand
stitch it to the foundation.
Topstitching may be worked
around the opening. Add a
lace motif or other embellish-
ment to the new area.

@tmﬁu? foaic/wa

The following methods are
creative ways to make patches
that are then added into a
quilt that is being patched.
Accumulate a stack of creared
patches before beginning the
quilt and use them for some ot
the patches.

a :
(.- i;‘lnn}ﬂ Sﬂnc(:;{c/l

You will need picces of silk
organza fabric and trimmings
of silk threads, ribbons, tab-
rics, and silk sewing thread for
this method. Save all of your
silk trimmings from embroid-
ery and other silk projects.
Even the smallest thread and
fabric clippings and trimmings

can be used.

1. Cut up the silk trimmings
to make them really fine, or
use them as they are. Place a
thin layer onto a piece of silk
organza fabric about 6" to 8"
square.

2. Lay a second piece of
organza on top and pin in sev-
eral places.

3. Press, using a damp press
cloth or steam.

4. Machine-quilt back and
forth over the piece until it is
well held m_;_:cllu-r.

Th : 47 .
*r{.fr:m't.ng /ﬁ.néf‘rnj

See the photo with Buttomholes on

page 125 for an example of woren

ribbons

Begin with a picce of silk
oreanza fabric, about 4"
square. Lay 7mm silk ribbons
onto it side-by-side in one
direction. Pin, then sew along
the ribbon ends to hold them
in place. Weave additional
ribbons through in the oppo-
site direction until it is all
filled in. Sew along the ends
to secure; the piece can now

be quilted. Using silk thread,
quilt lines either parallel or
diagonal to the weaving, or
use free mouion quilting. Use
the weaving as a patch.

Gu‘nfn‘fﬁ jfl ﬂfa:—!tﬂ:t

The Confetti method in
Part 1 (see page 57) can be
used to creare individual
patches. Combine small piec-
es of a variery of fancy fabrics,
then cut and sew them unril
the individual pieces are quite
small. Also, keep your smaller
cut-ofts that usually occur
during parching. Sew them

together to create a parch.

;jfﬂnf:n

Pleats are simply folds
made in fabric, which are
then pressed or lefr loose.
Tht‘\' Celll I‘ﬂ ]“ll'[h.' sCwn
down, or sewn only across the
ends. Plear fabric pieces or
scraps to use as individual
patches, adding them to a
crazy quilt the same as any
patch. Start with a sizable
piece of fabric because the

pleats will reduce its toral

S1ZE.

—_—

Pleats from the Broum & Golds
Smippie Quile (see page 105).

Three Ways to Make Pleats
1. Working across a patch,

make a fold in the fabric,

press, and repeat. Baste across

both ends to retain the folds.




e ']
Wide tucks thar are eathered iy
e e seem to have a |‘*.|rlin|l;ar|t
Victorian look to them.

I. Fold a piece of fabric in

two and sew about 1/2" from

the fold using a loneg basting
stitch.

R

2. Plear one end only and
baste along that edge to retain ( /
the folds, allowing the oppo-

site ni:u' to remain tlatr.

. Choose a patch fabric and a sec-
2. Pull on one of the threads

ond tacing fabric about 3" 1o 4"
wide and same leneth as the
patch fabric. The two can be the

from each end ro lightly gath-

er the seam, then tie the

threads ar both ends of the same or contrasting. Lay them

3. Pleat an already pleated stitching. right sides rogether and edges

patch, making the folds per 3. Press to one side, flatten- aligned. Machine-stitch along
. ¥ W - 9 o]

this edge in a -L;|||u|‘-.-d. wavy, or

< =R B ing the gathers at the same 2
e ndicular to those already g stgzacoinge line. Trim and thr the
L.

made. seam allowance. Turn rieht side

out and press. After adding the

f—}ﬂffl 'Hﬂ ‘( nfn"; patch to the quilt, add embel-

lishments to the shaped edge 1o

=

hold it 1n place on the quilt

*ﬁ“-——“

('jﬂf/l cLvea L{t»i‘i )

Tucks are like plearts, bur

they are sewn into the fabric
instead of being left loose. I. Sew across a patch using
Again, allow extra fabric.
long basting stitch.
2. Lightly gather by pulling
one of the threads from both
ends and tie the thread ends.
3. Press ro tlatren.

Variations on this theme
can be done by sewing curved
1[I‘|L'-. Oor |‘~'\' SCWinNnge ||H|II1|*II.*
rows and gathering each.

Here is a kf:l”h"r'{'-.f tucked Pale h on the

Brouns & Golds Soippie quilt (see Machme Patch Seam Embrowdery
[Mige 1TOS), d s FJ','!I:'TH L"I", -“hf I.\Il.l"-h ".:‘- hl’TLL';: (il [h JI":.”H.‘:!']!.'] ) E':.n-».., i HHIf
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Self-made Tuims

Pipings, fringes, and ruffles
can all be “store bought,” but
making them vourself means
vou can do them in the mare-
rials of vour choice. Consider,
for instance, using a fancy silk
fabric for a piping or an exot-
ic thread for a fringe.

).

[t "{:nf’)

I. Using a zipper foot, sew a
strip of bias or straight-grain
fabric over a core of cable
cording or a bulky yarn.

B <

2. Sew with right sides

together to the edge of a
patch.

3. Press the seams to the
back and ropstitch in the
ditch along the piping seam
when sewing the patch to the
quilt.
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I. Bend a coar hanger into a
“U" shape, wrap with thread
or yarn, and stitch from one
end to the other.

2. Curt along one edee and
remove the fringe from the
wire.

3. Topstitch it to a parch
edge or sew it into a parch

sS¢dam.

Rufile

I. Machine-sew a close zigzag
or satin stitch in a wavy pat-
tern on a strip of fabric, then
trim as near to the stitching

as pu:a:i”“llc,

2. Gather along the raw edge.
3. Use the trim the same as
evelet lace, adding it into
patch seams.

Appligue

Appliqué is fastening one
fabric onto another. It is often
used ro create shapes in the
form of flowers or other
nl‘jcch. The following are
three ways to machine appli-

que.

%,
[Dvodesic [erse

Broderie Perse consists of
cutting a motif from a piece ot
printed fabric which is then
sewn onto a different back-
cround. Look for fabrics tea-
turing bold florals and other
designs thart can be cut away
from the background. Padding
can be added by using the
Tralpun[u [L‘Cl'l['lil..ill.L‘ (see page

124).

I 'innfr.'ﬂi.‘ Pﬂ'u‘ I.I'L't,'f wates Ihr.‘ “:M[ KT

Easv Blue Jeans Throw (see page 49)

1. Cut around the design to
be used, leaving approximate-
lyv 1/4" excess.

2. Lay the piece onto the
background fabric and
machine straight stitch
around.

3. Trim the excess close to
the stitching.

4. Sew a close zigzag or
machine satin stitch to cover
the previous stitching and the

raw L‘Ltf_,'_l._*,
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This method is used in the
quilt Midsummer Tango (see
page 91). The appliqués can
be stuffed for dimensionality
or left flat. It is a quick and
casy appliqué method. Draw
your shapes to size on paper to
use as patterns.

I. Cut out the appliqué piec-
es, adding a 1/4" seam allow-
ance. Cut two pieces for each
part to be appliquéd. The sec-
ond piece can be organza or
bridal tulle for a thinner
appliqué.

2. Hold the two pieces right
sides together and sew com-
pletely around.

3. Cur a slash in the backing
piece and turn right side out.
Press. Add a pinch of stuffing
if desired.

4. Slipstitch the appliqué to
the background fabric right
side up.

259;;19 A }*ffit)ué

This is creative appliqué.
Once you understand how it
works, it is possible (and easy)
to cut freeform shapes out of
fabric, sew them down, and
add more shapes to the
design, for instance lavering
flower perals and leaves, or
placing a figure against a set-
ting sun. Lavers can be built
up and new shapes continual-
ly added. It is easiest to learn

As shoun on Rhapsody m Silk (see
page 109), zgzag appligué can be
used for mivicare shapes

by beginning with a drawn
design.

I. Draw the design on tissue
paper, making one drawing
per color, and stack them in
the order they will be used in
case there are background and
foreground elements. Begin
with the background.

2. Stack, beginning with the
bottom layer: stabilizer, back-
ground fabric, appliqué fabric,
and tissue drawing. Pin all
layers.

3. Using short machine
stitches, sew along the out-
lines of the design.

-
-
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4. Remove the tissue.

5. Trim the appliqué fabric
very close to the stitching.

6. Sew a close zigzag to cover
the lines. Use a narrow zigzag
just wide enough to secure the
appliqué if your shapes are
small.

7. To add the following color,

layer the appliqué fabric and
then the tissue drawing, plac-
ing the drawing accordine to
the design. Repear for the
remaining colors.

8. Add any embroidered
derails last, then remove the
stabilizer.

%eé»fwm Smi:m;r 57
m_ ol o

Heirloom sewing consists
of a group of techniques used
mainly in the late 1800s and
carly 1900s for making exqui-
site garments for ladies and
children, for example a high-
necked Victorian blouse with
lace insets, pintucks, soft ruf-
fles, and gathered sleeves.

Heirloom methods can be
used to make patches that are
then added to a crazy quilr as
it is patched. Experiment with
other fabrics than the tradi-
rional semi-sheer batistes,
lawns, and organdies, and
with joining a variety of laces
and trims. Use a marching
thread, either a 100-percent
cotton sewing thread, or the
size 100 corton thread made
for heirloom work.

SuBWYsIpquUIg 9 Asdproaquig auydeN T 67 |
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[Tintucks

Check to see whether vour
machine has a specialry foor
for twin-needle mock or regu-
lar pintucks. If so, set up the
machine according to the
manual and proceed to sew
them.

Pintucks can be made on
any machine by tolding the
fabric, creasing it, and stitch-
ing next to the fold. Unlike
regular tucks, pintucks are
narrow, about 1/8" wide or
less. Press the rucks in cither
direction. Variarions:

e Stitch across multiple pin-
tucks to push them to one
side or the other.

e Sew mock pintucks in curv-
ing and meandering lines
across the fabric.

no_
n W ==
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e |[nsert cording into a pin-
tuck using a zipper toot.

® Pintuck a sheer fabric, lin-
ing it afterwards with a color-
ful tabric.

tnf edewr

Entredeux resembles a tiny
ladder with small square holes

Joining heirloom lace insertions by

machme, Entredeuwx is simple to do

in it. It is used to join two
trims, or a rrim to a tabric.

To Sew Entredeux to a
Fabric

1. Place it right sides togeth-
er with the fabric and
machine straicht stitch next
to the edge of the ladder.
Trim the seam allowances to
about 1/8".

\

2. Cover the seam with a zig-
zag that covers the previous
line of stitching and goes just
off the rrimmed edee of the
seam allowance.

To Join Entredeux to the
Finished Edge of a Ribbon or
Lace
I. Trim off the batiste edge

that will be joined.
2. Use a zigzag stitch, adjust-
ing the width to have the
needle plunk into each hole
of the Entredeux, and just
onto the edge of the trim.
Have right sides facing up.
Two entredeux can be
joined by aligning the holes
and using a narrow zigzag that

goes into the next hole of
cach.

Also, ribbons or laces can
be ;'uinu\l in much rhe same
way, by butting them togeth-
er, right sides up, and narrow
Zlezageing just onto the edees

of each.

g
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Heirloom rims are jomed to form a
patch in the Midsummer Tango quilt

2
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Variations:
o Create an entire patch by
joining entredeux, lace, and
ribbons.
e Create a patch by joining
ribbons.
e Slash a parch fabric down
the middle and insert two
rows of entredeux, a lace, a
ribbon, lace again, then two
rows of entredeux. Make sev-
eral rows of pintucks in the
fabric along each side of the
INSCTEIONS.
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The dimensionality of rib-
honwork florals gives them a
presence that is eve-catching.
Assemble flowers and leaves
of various sizes into a motit.
Add silk ribbon embroidery
and some hand-embroidered
feather stitch ferns to com-

[“IL‘IL' it.

Collecr a variety ol t]ll;lill‘.
fabric ribbons. My preference
is for the soft and almost silky
wired ravon ribbons thar are
made in France, some of
which are in ombre colorings.
There are also many beautiful
silk ribbons in different
widths, both satin and plain
weave, If the ribbon is wired,
remove the wire from the
t'b.l‘._’t‘ 8 |‘L' ‘_{.HhL'I'L'LI. ]t'.l\'tl'l‘_-_'
the other wire to shape the
!.]-.1“1'1‘.

Sv/ﬂft/ld Led /h@.. i rfi.‘t.:::t.'*

Add these after the crazy
quilt patching is complered.
ar least
1/2" wide to make small, deli-

Use ribbons thar are

cate tlowers and ribbons up to

Crathered ribbom flowers were seum

omto Midsummer Tango (see page 91)

abour 1-1/2" wide tor larger
I-IUK'-.'\.‘F\.

Y. Takea 12"

bon and machine baste along

1L'Il".’:l h of rib-

one lone edee.

2. Tie the threads at one end
and machine tack this end o
the quilt top. Pull on one of
the threads to gather the rib-
bon and rtie a knort close to
the ribbon.,

3. Use a hand sewing needle
to bring the thread ends to
the back.

4. Make several stitches
through the tlower to secure
it, and fasten off.

/i. Lt 51.":1 Ns/EVED

This tolded ribbon leat is
especially nice when added in
bunches of two or three to
Gathered Flowers above.

I. Using a ribbon abour 1"
wide or ‘.‘-'j:LIL'T. h!lul TWICE s
shown and stitch across to
secure the tolds. Trim away
the excess ribbon below the

s HL']HH'!_[-

2. Gather the

edge slightly and machine-
tack ro a patch.

3. Conceal the raw edge un-

der a eathered ribbon tflower.

4 4
\.-rc..l.'a:fii:n N/ CUICd
Add ll‘n."-l.' to Broderie Perse

tlorals (see page 128) or o
F.II"I'H.IIL‘LI Hnu ers (see ]"t‘hlu )
I. Take a small scrap of vel-
veteen fabric and freehand
zigzag satin stitch to creare a
leat shape.
2. Cut it out next to the

strirching.

3. Machine-haste along the
center and gather slightly.
Sew along the gathering line
to tasten down.

(-' '* /\.mc;n b‘mwmu:)

Silk ribbons can be used to
make prerty, delicare trims.
I. Using Tmm or wider silk
ribbon, scrunch the ribbon
under the presser foot while
stitching it to a parch. Be
careful of your fingers!
2. To make a loop trim of 4mm
silk ribbon along a patch seam,
begin stitching then stop, raise
the foot, make a lo " Lo the
right, stutch it in place, make a

loop to the left, and stirch.

3. Continue making loops

across the patch, then bring
the ribbon ends to the back
using a chenille needle.

SIUDWIYSH [PqUi X AIDPIOIquIz SUPRN - (¢ ]
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4. Hand-embroider silk rib-
bon French Knots along the
seam for decoration.

Ribbon T

Use fabric ribbons of any
type such as silk, rayon, or
satin to make these easy sew-
On trimmings.

.rummm)&

1. Gather both long edges of
a 1" or wider ribbon. Meander
it across a patch, machine
straight stitching or zigzageing
along the edges to fasten it.

2. Machine-tack a tving
length of ribbon to a patch.
Tie a bow. The bow

tacked down in places or left

can be

free.

Jabsicated [leger

This makes a flower that is
very dimensional. Use a light-
weicht fabric such as silk.

A hirandy fabricated flower and silk
ribbom embroidery by machine are

present on Rhapsody m Silk (see page
109).

I. Hold two 3" wide ribbons
or two 6" to 8" lengths of silk

fabric right sides rogether and,

frechand, machine sew a wavy
or zigzagging line similar to
the diagram shown. Trim and
clip the seam, turn right side
out, and press.

2. Gather the lower edge.

3. Thread a hand sewing nee-
dle and begin to roll and
scrunch the flower beginning
at the narrow end. Tack and
‘ihél]"t‘ the flower as you rn“,
then hand-tack the flower to
the quilt top along with sever-
al ribbon leaves. Bring the
outer petals down and tack in
place to conceal the raw edges.

5&& Riibbon
Eonbsoidess by
Machine

Here are a fern and a rose
for simple straight stitching by
machine directly onto a crazy
patch. Silk ribbon embroidery
by machine can also be done
by setting the machine for
darning and using darning
stitches to form the ribbons
into various shapes. Experiment
with both wavs to dream up
stitches and flowers,

A plain line of sutching secures silk

ribbon formed mto loaps.

Use silk ribbons that are
2mm, 4mm, and/or 7Tmm
wide. Thread the machine
with matching size 50 silk
sewing thread and use recular
cotton sewing thread in the
hobbin. Use a very short
machine stitch length and an
embroidery foor.

Leave about 4" of ribbon at
cach end of the stitching. To
fasten off, thread an end into
a size 18 chenille needle and
hring it to the back. Work it
into the foundation fabric
with one or two small stirches.

—
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Ferns are easier to make if
the pressure on the presser
foor i1s decreased. Use an
embroidery foor.

I. Beginning at the top of the
fern, plunk the needle into
the ribbon to hold it in place
and lower the presser foor.

2. Take hold of the ribbon
and slide it under the foor and
off to one side to create a
small loop. Stitch over the
ribbon, then make another
loop in the opposite direction
and stitch over it.

3. Continue, making each
loop increasingly larger unul
the fern is the desired size.

}’et"&ﬂ

I. Leaving a 4" tail at both
ends, wind silk ribbon around
vour index finger tip 12 to 14
rimes.

2. Taking care to retain the
coils, slide it off your finger
and place on a patch.

3. Stitch across the rose,
then bring the ribbon ends to
the back. The coils will fluff

up to obscure the stitching.




[he following consists of guwidelines for finishing your quilt. Read through the section to find the
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- |
[here are often different ways to go about the final stages of assembling a

~ J
quilt, and you can choose the way that is best or easiest for you. For instance, the knife-¢dge

provides a clean finish without the need for bindings, and theve are several ways to tie a quilt

Some imformation on how to care for a finished .]l!mr! is also mcluded

™
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To assemble a quilt made of
blocks, first lay our the blocks
on a clean tloor and arrange
them as desired. Then, sew
them into vertical columns,
wdding spacers it they are indi
cated. Using a press cloth,
press the seams to one “I'-I:'L' |1

embroidery is to be worked

.l||rH: r}n SCams just

sCWnNn, If s ¢asiest to

do it now rather than

ifter the whole top is

|“"\-L'“ii-‘ll.'i.i

Sew the tirst two

columns roeether,
adding a sashing 1

IIL!I&.'IHH[. 1]'|Li F'lL"“' r[n'
seamis). Work anv embroidery
Add the next

column, press, and embroider

along the seam

Continue until the quilt top 1s

issembled.

Norte: Work embroidery alonge
Iin' sCAMms L,.!I'L'ELIH‘-., |‘4.'-...!:|=~L' 1
IS |‘-l]1|.'~. |1‘|T'-."|!ni1.'~i [ ]’Il'lxl !ilx

seam allowances tlat.

A
AWNAE / /
/#‘\ftﬂ.f,ﬂl’:} {T"L'i LELS
For quilts consisting of
patches placed onto a founda
tion, the extra laver of foun
dation should be repeated in

1l| 1[11!1‘&

and sashines as indicated in

!".H“‘ < LI }'I il i‘wh il

the instructions for each quilt
This makes the quilt top con
sistent 1in w L'|:|H .111.* !iiIxL

NESS, I\*“-‘n{‘kk'l. "."\l'll_ll' . ]JL' AW
er fabric such as cotton velve
teen 1s used, there is no need

(O Aa [Iil!*l]!t HIEI.[]II'II]'I'._'.




Sew on the two side bor-
ders and press the scams
toward rhe borders. Sew on
the top and the bottom bor-
ders and press the seams.

[Batting:

Battings are added to
some, but not all, of the quilts
in this book. Cotton battings
that can be tied up to 8" to
10" apart are excellent,
although polyester battings
may also be used. A laver ot
cotton tlannel fabric can be
substituted for batting. If vou
are making an all-silk quilt, a
silk batting should be used.

@Mﬁi;w

Suitable fabrics for quilt
backings include smoorh 100-
percent cottons such as broad-
cloth, sheeting, sateen, and
lightweight twill. Printed
quilting cottons may also be
used.

An all-silk quilt that has a
silk batting should also have a
silk backing for the sake of
continuity and ro keep the
silk batting in place (silk
clings to silk). Choose a
medium-weight woven silk.

If the quilt is wider than
the yardage, purchase rwice
the length of the quilt (three
times if the quilt is very
wide), plus extra to allow for
seams and shrinkage.

Prewash the fabric and trim
off the selvages. Make seams
as necessary to make the back-
ing the same size as the quilt.

Aﬂfaoﬁﬁng the
@nc&éug

There are two ways of
attaching the backing referred

_

to in the instructions for the
quilts in this book: knife-edge
and the use of binding.

'Quif.:-acf;)e
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This type of finish gives a
clean edege with no need for a
binding.

Place the backing right
sides together with the quilt
top and machine-sew around,
leaving an opening large
enough to turn the quilt right
side out. Trim the corners,
turn the quilt, and press.
Slipstitch the opening closed.

You may add gathered lace
into the seam before it is
sewn. Pin this to the quilt
top, adding extra gathers at
the quilt’s corners (orherwise
they will appear constricted
afterwards). Hem the short
ends of the lace, then add the
backing and sew as above.

@fnc{fnu} f/ua Cuilf '6{(;}1'.’..!
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I. Place the backing right
side down on a clean tloor,
then add the batring (if used),
and lay the quilt top on top,
right side up. Arrange
smoothly in lavers, in perfect
alignment. If the quilt is be
tied, see the instructions
below, but if it is to be
machine quilred, baste, then

complete the machine quile-
ing. To baste for machine
quilting, make running stitch-
es abour 2" 1o 3" long through
all layers diagonally, horizon-
tally, and vertically, Begin all

basting trom the center of the
quilt and work outward.

2. Baste around the outer
edge. It a barting is used, trim
it evenly with the quilt edges.
3. Purchase a 1/2" wide dou-
ble-folded bias tape, or make
a bias or straight-grain bind-
ing (instructions follow).
Open out the binding and sew
it with right sides together to
opposite sides of the quilt.
Trim even with the quilt at
each end. Fold the binding to
the back of the quilt, pin, and
slipstitch. Artach bindings to
the top and bortom of the
quilt in the same way, but
make the bindings 1/2" longer
than the quilt ar both ends,
Clean-finish the binding ends
by folding in neatly and slip-
stitching in place.

Dy Sy
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To Make a Bias Binding
I. Begin with a picce of tab-
ric 36" square. Fold the fabric
dingonally and press along the

told.

———— — — — —

2. Cut along the crease, then
proceed to cut sufficient strips
of the required widrh to make
up the needed yardage. Use a
rotary cutter, acrylic ruler, and
a4 cutting mat.

3. Sew the strips together,
pressing the scams open or to
one side. To make 1/2" wide
finished bias binding, cut 1-
1/2" wide strips and sew to
the quilt using 1/4" seam
allowances. (If you are using
1/2" seam allowances, cur the
strips 2" wide.)

To make a straight-grain
binding, cut along the width
or length of the yardage to
make strips the length and
width needed.

-C7£n9- a Omﬁfﬂ

If the quilt is to have a
batting, purchase one that can
be tied 6" ro 8" apart.,
I. Lay the quilt on a clean
floor or large table, and check
that the layers are spread
evenly throughout.

2. Baste through all lavers, or
pin-baste (use quilter’s safery
pins) to keep the layers trom
shifting.

3. Thread a hand sewing nee-
dle with a doubled strand of
pearl corton.

Starting anywhere (if the
quilt is large, you can start at
one end, rolling the quile as
you proceed), make a short
stitch through all layers, pull
through, and cur, leaving the
ends long enough o tie.

4. Tie a square knot and trim
the ends o about ”3" lnt‘u.:.
5. You can also make a series
of stitches, then cut the
thread berween them and tie
at each stitch. (The ties can
be made to tie cither on the
front or the back of the quilt.)

Zﬂncéﬂue ﬁ\al’ﬁwﬁ L‘f
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Methods 2 throueh 4 add
embellishments to the face of
the quilr.

I. Using regular sewing
thread, sew racking stitches
“in the ditch” or in areas they
won't show. Bring the thread
ends to the back, tie and
thread them into a hand sew-
ing needle, and bring them
inside the quilt’s layers.

2. Make ribbon ties: Take 10"
of 1/8" wide groserain ribbon
and tie into a bow. Machine-
tack the bow to the quilt.
Purchase several yards; you
will get 3-1/2 bows per yard.
3. Sew on burtons by
machine. First, check with
vour manual to see whether
yvour machine has the appro-
priate foot for this.

4.Make the Dot Stitch by
machine (see page 124), tying

the ends of each dot on the
back of the quilt and finishing
thread ends as in Method 1
;l}'\u\'u.

/I Nachine Oué(ﬁn?

Use a thread made for
quilting, such as YLI's
Quilting Thread, for the top
thread and use a plain cotton
thread to march the backing
fabric or monofilament thread
in the bobbin.

1. With the quilt right side
up, use a walking toor ro have
the lavers feed through the
machine evenly,

2. Leave thread ends at both
ends of each line of stitching
and finish them off before
they get tangled in with other
lines of stitching.

3. To work in the ends on
the back of the quilt, tug on
the bobbin thread to bring up
a loop of the top thread. Slide
a hand sewing needle through
the loop and pull up on the
needle to bring the thread
through. Tie a square knot.
4. Thread the ends into the
sewing needle, then bring the
needle into the backing and
up about 1" away. Tug on the
ends to sink the knot. Trim
close to the quilt surface.

Stitch in the Ditch

Use a regular machine foot
and cotton thread on top and
a matching or filament thread
in the bobhin. Stitch exactly
on top of the seams of the
piecing and finish the thread
ends as above.




Slipstitching is used for
attaching a folded edge 1o
another tabric, for instance,
appliqués and bindings. Use a

¥ & L1}
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small needle, a size 12 “sharp,
and 100-percent corton sewing
thread. Thread the needle and
either make a knort in the
end, or take a few tiny stitch-
es in the tabric to secure the
end. Run the thread over
beeswax to help prevent tan-
'._.'IL'*.

Shide the needle into the
fold, making a small stirch. In
the same movement, catch
the second fabric with a veny
tiny stirch, which usually con-
sists of only a few threads of
the tabric. Repeat. The fin-
ished stitching should barely

show, it ar all.

/) ¥
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Hem the short ends of a 6"

to 8" wide strip of fabric that

(s T}'IL‘ sdmc |L‘HL‘_'I'| oAb E!'H.'

width ot the quilt. Turn in the

long edges 1/4" and press and
slipstitch to the top of the
quilt backing. A rod pocker
can also be made as a tube to
protect the quilt’s backing.

Cut the strip twice as wide as
above, sew into a tube, and
slipstitch to the quilt. A
dowel is placed through the
rod pocker for hanging the
quilt.

7 :
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@m;v_-y Quilts

You can wash qnl]ln that
have washable, colorfast
materials and it its fabrics
have been prewashed. Wash
your quilt in a large tub by
soaking it in cool water and
mild soap. Use a non-derer-
gent unscented soap or one
specifically for quilts. Do not
agitate or wring. Allow the
sOoap to be |"lI”L'L| out of the
fibers by draining the tub.
Retill with water, soak, drain
again, and repeat this until
the water runs clear. Do not
pick up a waterlogged quilt.
Caretully press our most
of the water, then
hlot the quilt
with towels.
Drape it

over a dryving rack or several
lines and dry away from sun
and heat. Drving outdoors in
the shade on a dry, breezy day
15 1-.|L'.I].

Fancy crazy quilts, espe-
cially those with handwork,
should not be washed, but
lightly vacuumed only, using
nerting over the nozzle of the
hose, and ||5_'|'|T suctron to
remove fine dust particles. Do
this on a reeular basis so that
dust does not accumulate.

To store quilts, they may
be wrapped in old, clean cot-
ton sheets or acid-free tissue
paper. Store them out of con-
ract with wood, cardboard, or
plastic. An armoire or trunk
LL']‘II awayv from water, heat,
dust, etc. is ideal. You can add
sachets of potpourri that is
meant to keep bugs away, Get
the quilts out for refolding on

a regular basis, preferably sev-

eral times each vear,
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In Victorian crazy quilts, hand embroidery was used to hold the patches in place (they were not

machine or hand seun). Here are a few of the many stitches that can be used along patch

B | ] | |
seams. Use embroidery stitches by themselves or add them to machine embroidery and embellish-

ment methods. For placement ideas, refer to the photos throughout the book.

Note: To work silk ribbon embroidery
by hand, my book Ribhon Embroidery, 178
Irom-om Transfers (Dover Publications,
|997) gives complete instructions and
Iron-on patterns (scc i-llt'[lu"[' Ht'.n]l]'l'_‘}.
The same stitches given below can be

11-|L'|.| Ior -||L rlH“--[l r111|“r'--|1i:.-|x.

f(f\nf{hl;lf."

e Embroiderv/crewel needles in assorred sizes
L }':11|'1u~'.-.1~-1'. |L--.-§ D \u{-.'.|

e Embroidery scissors

/) 14T T
FAlecemmendea Lhteads fet Uiayy
i
-~ B i
..|'_.f s 4 19 t r.‘ . f
lwl ik Ll C iy
bt /

oie Perlee, a twisted silk

o Pearl Crown Ravon, a twisted ravon thread
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e Fasten thread on and ottt by
taking several riny stitches
close together throueh the
toundation.

e Perfectly even stitches are
not essential.

e Suggestions for combining
stitches include using either
Buttonhole, Cretan, Feather,
or other row stitches ftor a
base row, then adding French
Knots, Lazy Daisy, Star, and
other singular stitches to it.
e Llse an embroidery !'IHHI" I
vour stitches rend to “bunch”

the tabric.

{Lﬂf{

qfcfu/u:‘
tm

The tollowing
hasic embroidery stitches

Ve LfLLf-?

A some

commonly used along crazy
quilt patch seams. For more
on hand embroidery stitches
1Or crazy 1.|lIIITHILL refer to The
Magic of Crazy Quiltng.

Ni"TL': T-}H' STt !'l l.il.!'_'l-.l[ll"
that may be difficult for left-
handed stitchers to follow are
shown mirrored.

/3! Otitel

ian {Ln.

When the stitches are made

very close together, this 1s
called the Buttonhole Stitch.

I }\!.ILL' i '-.'L-I'Iu'.ll Hlihh willl

the thread under the needle
Pull through.

2. Make a second stitch to
the righr of the first, then
continue.

3. Finish with a short tacking
stitch. This ntlhll can be
worked tn‘v."..ll'ul the I'I‘_!"ll T

the lefr.

/

I
L'ul.;ﬂbili.h /tﬁ'inuuﬂllt L

]
L\.E 'l ./
L_,i-l-i. il
[ has stirch 1s wondertul tor
addine tiny leaves to tloral

embroideries.

\

=

I. Make a Straicht Stirch,
bringing the needle up at one
end of ir.

2. Wirthout plrercing the tab-
ric, work Burtonhole Stitch
along the Straight Stirch.

This stitch may take a few
tries to learn, but afterward is
casy to do and makes a wonder-
fully dimensional stitch. Form a
bumblebee by alternating rows
of yellow and black Bullion
Stitch, adding French Knots tor

eves and Lazv Daisy for wines.

Begin making a stitch but
do not pull through.

2. Wrap the thread evenly
around the tip of the needle
1s shown, then carefully pull
the needle all the way
I}Hnu:]l uln]a' hnhlm*_: [hv
Tue a little to

even up the wraps.

wraps in place.

3. Bring the needle down at

llu' f'-rullmlll: of T]h.' -I1h|\.
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Very quick and easy to do,
the Creran is a wonderful
I-‘:l"ll"rt'l‘ﬂ' ‘-ll[k-ll. l-']L'L'l'r*llL' 1t
with French Knots or Lazy
Daisy stitches.

g
T F

-\ s i -
L;L“.léfi: ri:l-]-f &t &fl—iﬂd ! ._;’ &thg.ﬂ,
For this stitch, begin the

. With the I'I-L‘t‘t“k.‘ lu'lLf IIHTI- SAme Wiy s [||L- [-'L-,nh-,,-r

ontally, tirst take a stitch at Stitch, bur make an extra

one side, then the other of an stitch to each side.

imagcinary line, workinge
downward.
2. End with a short tacking

stitch.

l..ﬂi.!u., L/ fll.fijl

i
Work the Festher Stitch 1. Make a stitch as shown,
;l]nnf_: seams and to |1'1J|L"41.~- PII” Il'lr'-'llL']'i. [I1L‘I‘l fasten with
fern-like foliage. _ i a tacking stitch.

-5 .
f cLin L/ fl.fl..?!
To achieve the Fern Stitch,
make a vertical Straieht
Stitch, then work a series of

%g Fly Stitches beneath ir.
N % ?

I. Working downward, make
a short slanting stitch first to
the left, then to the right of

an imaginary line.

2. End the row with a short

tackine stirch.

UPING TG
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F*.enm’x Knet

A versatile stitch, French
Knots can be used for flower
centers. Scatter them across
patches and along patch seam
embroidery.

1. Wrap rthe thread around
the needle, following the
direction shown.

2. Pull snug, then bring the
needle through to the back
near to where it first came
through.

3. Vary the stitch by wrapping
two, three, or four times,
making the knots loosely.

Pistil Stitel

1. Make these the same way
as the French Knot, bur sink
the needle farther from where
it first came through.

47
7 dttim}écne 51‘5-1’;/1

This stitch is quick to do

once learned.

1. Following the diagrams,
first make a stitch at the rop,
then the bottom of the row,
moving toward the right.

afzn37 Qni.&?

Make these individually to
accent previous stitching or in
aroups for flower petals.

I. Make a stitch, having the
thread go under the needle.
Pull through.

2. Fasten the loop with a

short tackine stitch.

Outline Stitel

Stitches for Outline Stitch

can be made close together, or
farther apart, in lines that are
curved or straight.

R o
I

e ™ e e e e

|

I. Keeping the thread below
the needle, work toward the
right.

;’euuuin? .S'iifcﬂ

Made very small, this is
the hand-quilting stitch. With
stitches made longer, it is used
for basting or embroidery.

N 7

I. Make stitches evenly along
a straight or curved line.




&y YW,
L/ q B4 W bbbl

These make delighttul
accents along rows of previ-

ously made stirchine.

84|

SaYMING

I. Make a cross stitch of two _
slanting stitches. talaht C titeh
s 3-111\1 i HL'LNI'ixi CrOss over

_ . i Make them any length, in
the first with a vertical and a ‘
any direction. Group them to

horizontal stitch.

» form fans and tlowers.
3. The stitch can be “tied” in 1 ) "'f':::;/

I. Simply make a stitch from

the center with a short tack-

one point to another.
g stitch.

- ~
ff.\.? f:n'drtfu‘n.‘

Here are a tew of my own stitch inventions, made from varying or combining the
stitches shown previously. Try coming up with some unique stitch inventions of your own!

Py —_— So— . ] ] i
f;’ﬁtrf L-‘.ncu’fi.* ,’"f;. A T o }n'nfc: &fﬁfcf{l

This is kind of a free- Work a Fly Stitch, then This is a grouping of
form Cretan Stitch, an make a sideways Lazy Daisy  stitches made in the form
example of how stitches on top of it. This looks like  of a spider. 1 try to embroi-
can be creatively trans- an acorn, or, if you make der at least one on each of
formed in the process of the stitches wide, a flying my tancy quilts.
making them. Add several SAUCET. Combine Star Stitch,
extra stitches ar each side several Bullion stitches,

of the stitch. add French Knots tor the
eves, and then make

Straichr Stitch lews.

9
Z
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(95%63 fr-*i @ec( Quilt:

The following are standard sizes for mattress tops. You will

need to measure your mattress plus the amount of drop desired.

For the drop, add the required amount to both sides and the

lower end. Also decide wherher exrra should be added ar the top

if the quilt will be covering pillows. Quilts are often made as

coverlets reaching to the top of a dust ruffle

Crib MaALLTess:

- = -

X L

- |

Twin bed mattress:

30" x 75

Double bed mattress:

4" x 75"
Queen bed mattress
60" x 80"
King bed martress:

e -
I.L N Ol
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Duncan, Marie and Berry
Farrell. Ribbon Embroidery by
Machime. lola, Wisconsin:
Krause Publications, 1996.
*Demonstrates the daming

rechnique.

Eddy, Ellen Anne. Thread

Magic, The Enchanted World of

Ellen Anne Eddy. Bothell,
WA: Fiber Studio Press (The
Patchwork Place), 1997.
*The works of an advanced
machine quilting and
embroidery artist,

Fanning, Robbie and Tonw.
The ( 'nm;!l'..'h' Book i'f Machine
Embroidery. lola, Wisconsin:
Krause Publications, 1980.
*Gives detailed information
about machine settings, tech-

nigues, etc.

Fanning, Robbie (foreword).
Singer Instructions for Art
Embroidery and Lace Work.
Menlo Park, CA: Open Chain
Publishing, 1989. Reprint
from [941].

#A fascinating resource for
what can be done with a
straight-sritch-only sewing

machine.

Kling, Candace. The Artful
Ribbon. Latayette, CA: C&T
Publishing, 1996,

*Hand techniques and many
ideas for combining ribbons
into motifs; has antique exam-

["‘ IL‘.'-.

Lehmen, Libby. Threadplay,
Mastering Machine Embroidery
Techniques. Bothell, WA: That
Patchwork Place, 1997.
*Covers all facers of machine
embroidery, including threads,
tools, rechniques, and quil
finishing

McGehee, Linda F. Texture
with Textiles. Shreveport, LA:
Ghee's, 1991.

-- More... Texture with
Textiles. Shreveport, LA:
Ghee's, 1993,

*Creating textured fabrics
that could be used for crazy

quilting.

Michler, I. Marsha. The Magic
of Crazy Quilting, A Complete
Resource for Embellished
Quiltng. lola, Wisconsin:
Krause Publications, 1998,
*Complete embroidery stitch
instructions, 1,000 stitch var-
ations, hand embellishments,
and color photos of contem-
porary and antique crazy
quilts.

--Ribbon Embroidery, 178 lron-
on Transfers. Mineola, NY:
Dover Publications, Inc.,
1997,

“Instructions ftor silk ribbon
embroidery and motifs suita-
ble for crazy quilts.

--Shadow Work Embroidery,
With 108 Iron-on Transfer
Patterns. Minecola, NY: Dover
Publications, 1999,

*Mortits cian ]‘L‘ llht'ti for other

types of embroidery; shadow
work can be used for crazy

dulpeay g gl

p;lr(htm

Noble, Maurine and Elizabeth
Hendricks. Machine Quilting
with Decorative Threads. That
Patchwork Place (Martingale
& Co.), 1998,

*How to use many of the
thread varieties that are avail-

:I‘l"-IL'.

Pullen, Ph.D., Martha
Campbell. Antigue Clothing,
French Sewing by Machine.
Huntsville, AL: Martha
Pullen Company, Inc.; 1990.
*Techniques for heirloom
sewing with many gorgeous

examples.

Woltf, Collette. The Art of
Manipulating Fabric. lola,
Wisconsin: Krause
Publications, 1996.

*Highly recommended for
designing your own textured
patches.
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The motifs on this page were used for trapunto (see page 124) in the Bullions & Battenberg Wool Quilt. They may also be
used for appliqué (see page 129). Transfer them by usimg the Tissue Paper Transfer Method on page 121,



Ureate a Breathtaking
Heirloom

nown for their lavish embellishment. bold colors. and

refined composition, crazy quilts are Victoriana at its

best. Crazy quilts are traditionally pieced and embel-
lished with hand methods, bul now you—regardless of your
skill level—have an all-in-one resource for creating crazy quilts
solely by machine or by combining hand and machine methods.
Besides providing four machine piecing and patehing methods.
this lavishly illustrated volume includes:

An eneyelopedia of machine embellishments suitable
for any machine that will do straight and zigzag stitches

Complete instructions for 20 original, unique erazy
quilted projects

Designs for bed, wall, and children’s quilts, throws,
table covers, and pillows

Full-size templates

About the Author

J. Marsha Michler has been creating one-of-a-kind crazy quilts
for nearly 15 years. An accomplished researcher, designer. and
writer, she has authored three books, including The Magic of
Crazy Quilting, has had projects published in numerous maga-
zines, and created a needlepoint ornament for the White House
Christmas Tree. Marsha, a skilled gardener and photographer.

currently resides in Maine.

'ISBN: 0-B7341-827-1 $2395US
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