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the project on hold. A few

within my budget at about
necklace,
used the
‘watch. Since then, ['v
bought pen
aleatotherr
d I

beaders, in my opinion, Gos
samer Floss has the best
stretch recovery
i heavy bracelets or neck-
the beads onto

T ran across assle

stretchiness. Adjust the beads
and tighten the elastic 0
nove any slack, then tie off

the.
Kinot or a square kot (sec
“Basics,” p. 98 As ahviys,
dab the knot with glue before
trimmin lhc ends. — Nicky

the same direction as it
comes off the spool. Teim the
tip so there are no Siray

dy flatten it Hold the
adas close tothe tip as
possible, with almost no

ind push the
eyc aver the thread and down

betweeen your fingers. With 3
litte practice, this mthod
ex threading, 3 nee
considerably less frustzating,
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ndy Brooks

he first thing you'll notice as you glance at the fos-  him into

I jired ivory and silver jewelry on these pages is the his family,

strong influence of Pacific Northwest Indian culiwre. I granting Lelooska

you look a ittle claser, you'll sce that each piece is actuallya  the rare priv
small seulpture with exquisite lines and subtle details. 1 you
could hold these pieces, you'd foel the skeck polish of theive
and the substantial weight of the silver. These irresistible and
ghly collectible picces are the work of Patty Fawn and her
hier Nakwesee, women whose lives and artisiry are fully
intertwined with both the Pacific coastal Indian peoples and
their own remarkable family heritage-

tamity tradition

Patty Fawn's family moved from Oklahoma ta 1he Northwest
before she was born. As the family grew familiar wiih its.
new surroundings, her older brother,

¢, incorparating
mytholoy

and dances, and fea
tion masks carved by th

trom wood 10 fossiized tvory
the Nez Perce tribal 1
Leloosks, mes

rned her lvelihoos) by carr

akind g

Indians of th Pacil

Northwest. She started by carvin
 Kweakintl chief wood and antler, following the lead 8 ! 4

commissioned his  af ather family members. But those

work and adopred  materials didn't 4

stead to fossilized ivory,

o nd ks afrmastodons

mammoths, and walruses
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maonjoy
In this seed bead loom de

ign, the wom
ept for the cight

dress is all one color exce

beads b her breasts. They should
heju

own creation and her name is Moonjoy. 1F

would LOV
e asen Tompe, Sl

geckn

The gecko pattern is for
cular peyote stitch amulet purse. You can
repeat it for the back, or just make a plain
inspired by Southwestern ge
ks by the fct that 1just like




Centrl Floeida's full semice
oend e fetrin ol et

Any bead store can
beads and i o

oo i it
s ws different is the iy you
are treated—with enchantient.
in and Work a Spell!

ro Valley
shey, CA D4346

hat

% from Som Froncisc
ses ol Instey

Galley & Poads

by Windy Brooks b £ood. Turning the hank | was
i3 Lo Dh " he back  admiring into a casual
of myhand haslong  multi-strand bracelet was

been my fav

«easy and took about an hour.

admire aselection and tosce  Once | had the stringing
how various colors laok technique figured out, |
decided 10 make a more ele-
gant bracelet using multiple
for o new project, Irealized  strands of small freshwater
that the strands of size 8 pearls. Now U'm always on
seed beads lying acrossmy  thelookout for

wrist looked surprisingly of beads for my pl
fancy bracelets.

materials

bysten
“THik s sibentior SLOP LY OUCE
616.n. (1cm) strands of String the beads or pearls on
-ﬂvwsﬁﬂﬂc‘immhs B e
Pty beading and loop the
oA e et i e
b all o multi-hoke) holes of a multi-strand clasp.
bgwimnnl oyt = Sianideor Fymo D Chouse beads with smooth
e Gloss. g okt » Beading needles, £10 for
o Homp Jowelry Suphes | e besds, 13 for pesrls
-Dvmmm"':uv, [ = Clear nadl polish




add an inch (2.54¢m) for
case. Subtract the widih of
the clasp from this measure-
ment to determine the length
of the beaded strands.

Lay the hank across your
wrist to estimate the number
ofstrands w incorporate into
your bracelet. My
bracelcth:

18 strands; the

the clasp using
Knot (see “Basics,
Thread the needle with bo
cut ends and work with the
thread doubled.

@ Separate one strand of

m\ from the hank by cur-

TG S
index finger of your non:
dominant hand and transfer
beads to y lle (photo
a) until your strand s the
length determined in step 1.

the h'ln)rhnh on the other
half of the clasp and g

s
(photo b). Continuc adding
strands of beads this wa
until your bracelet has the
desired fullnese.

@ To finish the bracelet (or

1o tie off
et
use a profession
called a front-
knot. Work to
strand, loap the thread
through the clasp as
and go threugh one bead.

Pull onc of the iwo thread

e working thread

ends out of the needle and

(figure 1). Holding a needle
in each hand, tie halfa

e knotin front of the
d ofbeads as shown in

figure 2.

bracelet over s
knot is now under the
strand and repeat, iying the
ends in the same order (rig
over kit or left over right) as
before. Turn the bracelet
over once more and repeat
(iigure 3).

D Take cach needle individ-

g atotal of 3 }umhm
knots. Dab the knats with
nail polish and let dry. Take
the thread through several
more beads before cutting
the thread. When adi
a lark’s head
s in step 3. ©

Mindy Broa
it of e

figure |

figwe 2

1430 Sescm i, (ool S, (D BISIO
My M ST

Web s - kb =
Email: Sherockhous @therodkhom. com

o Gl s e Bt
hhuhmhmn*-iiw‘im
bl |
rvwscm Heh e Fr cr i
e Mo Bt 2T S smL
bt kg ot LUEGE e

)
Wirs i 12 g e s e e, |
lwﬂmnftq&' Whm




|

your work

4

ARTICULATED LAMPWORK BEAD
that

FIGURES
1 ke 1o do thi t, and o

nt, and w0




| vowT e SHM T




chicé casy

Heishi chic

A

+Bead
One sfop shopping

50+ glass arfists
and euwhmz e[sz

. b!ammﬂmm\me.tm

by Emily Ouinn

ﬁl[l‘ ‘i[l‘l)

PolyShr u:l\“‘
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onthe planet ¢
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either side of this

section. Cons

spacer after cach section.
 wire 50 that the
beads don't all off
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| simply earrings

Hoops arc hot

In Need of a Bead?
Try Mode Indeed!

@ MODE INT'L, INC.
bt 24

by Bette Anthony Ste ]1 \lq\

~ seed beads

Vany

SHEL e
faceted

Ithad

since I
but they

'.\- an Co
ox

= et



bead, 1 4mm crystal (make 4|
m crysal, | pewter

nm crystals (make 4)
« 1 Smm crysal, | pewer
ead, 3 drmm crystals (make
@ Attach cach dany
jump ring with a wrap
loop made abaor
besd on cach head pin (sce

p. 95),
@ suing
tals onto a 1% in.-dia
‘houp carring. Add the d
les in the fo
and space them with two
3mm fire-pe
2-bead dangle,
bead, 5-bead, 4-bead, 3-bead,

bead, 2

seven Imm crys

ng order

ed crystals:

crystal beads onto the hoop.
‘This covers most of the
hoop, leaving just over

(T T o
chainnose plicrs to pinch the
hey slide over a

keep the crystals from slidi
off (phota b).

) Make the second carring
1o maich the first. ©

materials
* 1 Pair L in (3.20m) goké-led

¢ 14 Gold-finished Imem co
shaped pewier beads

18 4mm Bicone crystals

14 5mm Bicone crystals

= 14 G- filled A soldered
jomp rings

14 Thin -l ead pin

oals: Round- and chainnose

plers, diagemal wite cutter

Bead B

beadsbymail.com
1,000s of beads!
Unique glass, gemstone, cloisonne
& metallic beads, sterling & gold
liudmb gnrgmu\ color plmm
CoMi fion

i, bl pricine 4
PROJECT & HOW-TO pages
FREE BEAD NEWSLETTER
We ship worldwide
DIVINE VINTAGE JEWELRY
Mention this sl for free gift w/lst ovder!

5 - -
Do srce ONE dstioguished art bampcrked
Contonp & Quesk:

et com
POLBor3 165 La kol CA 92038 685812729798
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R sorit, Rty
Cases inchude tem-

s ok

e
Hsns cihmgm
S o St S e

JEWELRY DISPLAYS

COLL.E\_T’OR_‘E HOUSE
B800-448- 92‘38

Vessels,
Beads,
& Butons.

155.c0m

Anchorag

www.blueheelergl:






utf craze

Wire bracelets are a cinch to wrap

ome of my friends say
s that holds still Fong enough,
acelet design i 3
length of
pauge pold or silver wire, old it

twavy edges, and end with
a couple of sn Toops. Afl
hammering to tex:
<raty rapping lines of beads, uwul:
pearls, and anything that appeals back
ind forth between the edges. Then
the form into a cuff bracelet shape
great way 1o use lefiover beads and
create a sensational effect,

stepbystep

o i o R e
ers, ora dowel (1em), bend the
middic of thel 4

circl, Both ends point away from the
berd photo ).

au

s o i s
should be furthest apart 3-

rcs closer together until the piece
4 in. (17-18cm) long, Leave the
Tast % in. (1.6cm) straight
i the same plan
ds (sce “Basics.” p. 98).

ofthe flat band, hann
can e special e
hammer and a sid
esting texture.

@ Hold the thin wire against the first
weave on one sid
about an inch-long (2.5cm) tail pro-

T wire any-

truding. Wrap the tail tightly around the
band toveard the starting bend 4-5
times, Use the chainnose plicrs to-
squecze the weap tight (photo .

anghe. Wra plh\
wire snugly around the band 1-3 times,
wrapping toward the loop end. Be care-
fl not 10 let the wire
this manner (photo d) until

ing.
tightly toward

wire band around your
wrist o form the desired cuff shape. @

Wenddy is a frequicun contribuator to
BeadeBatton. She s currenly sraveling
arownd the United States. Comtact her by
cell plione (340) 287-3757 or by lewvnig
message at (707) 937- 3500,

materials

«16in.(41cm) 14-gavge Stefing sikeroe
fold-fted vine

© 411, (12m) 24 gainge Stertng sibves o
‘pold-filled wire fit must (i throegh pearlsy

» hssaried peals; cryslals; and glass, stose,
or melal beads, 2-6mm

» Tools hammer, i cutte (lush o
diagoasl, chain- and rundnnse phess;
optioal. arity of dows

by Wendy Witchner
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Roll up your treasures in a

polymer box

Use a new clay technique to assemble and line a box in one step

by Jody Bishel

only 1 could do that with polymer clay.”
knew exactly how to do it

Sculpey would bondbaked polymer  “Oh

Idnu‘u remember when 1 first realized that  of wood strips and fabric. I thought 1o myself,

clay ta fabric. Perhaps it dripped onta my T

jeans, and | saw it sink into
pack

0 unbaked clay, but it w

with fabric. Not




stepbystep

To make this rolltop box, you bond
strips of clay 10 a fabric backing to cre
ate a flexible top. You will need about
an 8% x 5% in. (22 x Liem)sheet of
polymer clay (.

(about % in/3mm]. Marbled, ol
or cane slice sheets are good deco-

o iques for this bax picees betuw

© Make a Mylar or paper patiernfor — minutes at materials

the box pieces (patterns, p. 44) and lay  between the tiles.
them out on the clay sheet, | use © Checkthe )
Nubla t<uts and an
X-acto knife to cut curves. Cut two sid
picces with ¢
When assenibl

Dot v
bl becanse it is difficult 1o get the

posite cont

|
76074132471

" Sl e ko

t0p picces are i pely-colen

carefully sand them types may ok,

with the noteh on the r
@ Place the top fla
g

e ek together on th - aper or e pattcrn
ting the shape. This prevents the Masking tape
from shifting when you cut the Keep them in their original orders they * Supes Glue gol

are difficult 1o reposition if you mix = Fabyme vareish
ide  themup, After sanding ety sanigape, 400 and 600 git

ps- Use your ruler to make s
ks % i, (6ann)

et oy

of the fly de 6 shice the top. (wailable 1 s garts stores)
in parallel  Tenls; Pasta machine, X-actn knife wilh
13 1f the ade, . (6 flat

blad with rubbing alcoliol betv baking

When

%53 vl Gaio e Tty Repto
tape fron the inner side before step 4,
@ Put the lining fabric face down ona
Inrge tle or a piece of sturdy cardboard.
Apply a smooth coat of Liquid Sculpey
top. Sandwichi the other  in the be covered by the box

accurate ru




Rell Teg.
!

to coat a liule extra
The Liquid Sculpey will sink
fabric a bit, but should still be
visible on the surface. Don't be 100 gen:
erous or the Liquid Sculpey will seep
between the roll top slices and bond
them together. If this occurs, carcfully
separate the strips with an X-acto blade
iding cutting the fabric
ot and press it
right side g id Sculpey

1 the botiom of the fabric Line p the

he back section

forward (figure
1ly over the back

of the box
Once the rolliop picces are in place, hold
domm with the side of your hand

- Weight

figure 2

the pieces with tles and bake for 30 min
utes. Gaol the pieces between the tiles.

Qu .m..lm.f:
blade o trim off he extra fabric. Someof
the strips

can )

a
[7] \.v..- fold thy |snn~lugrdlwr and see
what your box looks like! The comers of
the bex should just toue
. The notches will alig
the front. Al
rily hold the bos

bott
ingcolor and rolla snike of clay o il
re the sides of the box meet
le Liquid Sculpey on

the baked cla
You can leave the
with the NuBladc 1o form a sharp corner.

figese 3

Make four %
the fect and press to place on the
bottom of the box with a litle Liquid
Sculpey to help the bond. To prevent the
rolliop from slumping in the oven, slipa
shoct of folded copy paper or an index
ird between the box top and th
itscf. Bake the box again for 20T

Tem) balls of clay for

the rolltop if it falls une
box. Sand th and feet. Try ot 10
et the roll top or the fabric wet, but if
let it dry and brush off
othbrus

e sand

your







Elegant hangups

Tassels supply the finis

interest in beadin
idery and purse
e (French for trim

tional purssementeric techniques with
scemed like a natural fit, so |
silk thread to beaded

ds rolled with g
to tassel heads rolled with strung beads
These techniques became the basis for

m curtain pulls and keys.
cupboard deors to light pul

piece of beadwork without
adapting el

stepbystep

L a tassel consists of four com-
ponents ~ head, neck, cord, and skirt
Among the simpler versions are tube
tassels, mad K, skirt,

by Valerie Campbell-Harding

neck with decora:
ry e neck size 10

Complement the skirt fibees by working,
c or more bead colors and siyles
n form with beads to

«reate the rolled-bead b asscl shown

Cover awao

o strands of headed fringe (sce p. 51,
The tassel e 4% has both a

rolled Iy

Mive o it can b used (0

< too fly-aay. To
make a beaded skirt use several layers of
netting in varied kengihs. Decorate the

hing touch

in (45-6.4cm), Ifyou make
sel neck r pey
wark over o cardboard tube or dowel to
support the beads
dimensions any way
measurements are.

by

cyote

recting
sa they un the
thread back and forth between beads in
05 rows to “zip” up the tassel neck

(photo a), Secure the thres
it through the beadwork severa

decorative cort

ished cord length.
d ight cord, cutsix 5+t

rufiles tosuif your taste.

‘tube tassels

Because tube tass
they preser
ple differe
techniques
more bes

o sizes, w
or three-drop peyote,
with a s

d colors a

beaded neck
O To make a tasel neck in flat peyore

(e “Basics,” p. 98), string approximately

m
u the yarn so the lengths are par-
allel and use an overhand knot 1o j

Kinot the untied ends with another over

hand kot
€ Inserta pencil or dowel ncar the sec
ond knot and twist the y:

tight and starts to kink (ph




materials

all tassels

= Seed beads, Japanese cylinder beads,
riample beads, hex cuts, etc.

= Silamde o Myma D to match bead cokee

= Beadiag needles, #10 or 12

St of ayon, s, o ether st soll
filers {see “sourees”)

o Still cardtoand r Tatool tassel loom
{see “sources”)

rolled-bead tassel heads

 Tassel maids, targe-holed wood beds, or
‘smallturned-wood shapes (sse “sources”)

 E6000 ghue o Tenificaly Tacky Tape
{502 "sources”)

the midpoint between the knotted cnds,
hold it, and bring the two knotted ends
together. Slip the end off the doorknol,
and ket go of the midpoint. The yam will
twist around itself, forming a decorative
ord (photo ¢). Knot cach end of the
doubled cord to keep it from untwisting.

tassel skirt

@ As arulc of thumb, make the
skirtat beast 3 times as long as the neck.
Cut a piece of cardboard to that n

pe the
the cardboard o loom and
wrap the yarn around if uniil you have
enough to fit snugly into the beaded
neck (photo d). The fit has to be tight to
Keep the neck from sliding off the tasse,
When you finish wrapping, cut
and knot the two ends together. |
the yarn on the form.

Cut a 20-in.kengih of decorat
il tie an overband knot on cach end 10

e cord

Keep the cord from unraveling, Slide the
cord under one of the skirs folded

Knot the ends of the cord &
a square or surgeon's knat (see “Basics”)
and slide the knot around unil it is hi
den inside the skirt (phota e),

Remave the skirt by carchully skding
it off the cardboard. Tie be:
ound the skirt just below
tive cord 1o secure the fibers.
1 Smooth and align the ski

Trim the threads evenly across the bt
tom of the skirt.

mneﬂm tassel heads

@ String 4 or more strands from a hank
S bt 0.2 spool of thread, but
don't cut the thread off the spool.

Starting at the fop of the tassel mold,
coner o small area jue or tape
(photo g). Wind the beads around the
mold in a spiral pattern, hiding the
thread tail under rows of beads. Add
gt or tape as you wind the beads, keep-
ing the rows ncat and chose together.
End the spiral on the underside of the
mold where it will be hidden by the
skirt, If you use tape, set the head aside:
10 cure for 24 hours.

etted
@ ion

the tassel at r

ki the netied skirt 8
i siring, | main color
Dead, *1 accent cok 4

<olor beads.* Repeat from * 1o * 7 time
add an accent and a main color bead.
“Turn and go back through the accent
<olor bead (figure 1, A-B).

@ Work back to the top of the netting
(figure 1, B-C). Add an sccent and o
‘main color bead at the top of the row
before tuming to work row 3. Make as
man

tassel skirt.

i on

rows as you need 1o enclose your

Work the Last row toward the top,
weaving the two edges together to sh
the netting into a cylinder (figure 2)
i working thread together,
s by going through a few.




figure

ads, and cut the thread. Fide any
i knots when you

he tassel.
adl the needlc and take it

dravwstring
(figure 3), but don’t pull the
chosad yet. Slip the tassel cord thro
the netting and pull the skirt up unil the
10p of the netting sits just at the neck.
Bull the draws ghten the nett
and secure it with a few stitclies in the
tassel neck. @

figue3

Valerie Connpell-Hining of Hampshive,
& vid iberarrist e the author
o co-aunhor of 20 baoks, She ann b reacher
tirough Sterling Publishing Co, 387 Pk
Avernie Soueh. New York, 6

38
' 1001

saurcos
Tassah fuaking supples - wrn meinketo o,
Terlically Facky Tape, Tatoed - Helby kmpee Co.
(908) 474-1000; Sof Fiex Co. (107) 538-3057.
Thiead assorimests - Colimmbins: (301) 865-5047
Lawa isks (107 339.1235, Mdn Crahe

A4 3910770,

Eesd,




i g}rtlg ouble!

Two-hole beads add glamour squared by SaraBeth Cullinan

Ium\du t resist these two-hole beads

nocklace design. Although the design

technique
ningand
developed ar

simple, the resultis a stun
gant necklace. I've since
ye for two-hole beads

designs would suit this necklace’s retro
allure perfectly.

stepbystep

The project necklace at lefi contains
three beaded strands. The two main
strands run through the nd bottom:
holes of the two-hole beads and are sim-
v in design, The third strand runs

G -
The varation above difers from the project neck
Tace (s by ehiminating the kep éangles and
incarporating more cystals it th design.




the be m strand of beads
until it diverges to make the nine
glesin the center of the necklace. The
grey necklace (oppesite right) is a sim
pler version with only 5 dangles.
ssure the base of your neck. The
centra two hole bead should sit I the
hollow under your throat. Allow about
1in. (2.5cm) for bead tips and clasp.
1@ First lay out the necklace’s two mai
we design board or

two-hole beads. Betwee
of the beads and on each edge.

place a crystal, a bozenge, and a crystal.
Between the kower holes of the beads,
ads, a crystal,
02 seed beads. O cach

nenge

lazenge, a
ernate a leaf bead and
threc times on cach side of both
The leafbeads should point away from
e, fr

the necklace’s center (see neck
left, facin

mber of crystals
il you reach the desired
should
e about | in. (2.5cm) longer than the
10 allow for the skope of

the neck
© Cut alength of silamide 4 ft. (1.2m)
long, Thread your necdlc and pull the
thread double. String a sced bead and tie

it to the end with 2 squarc knots (see

o glue the knots and chose U
d tips until the end. String the upper
strand. Al the other end, strifg a bead

tip and a secd bead. Leave the
sded and do ot knot the th
‘ut another 4 ft. ler

(7.6-10cm) tail to tie on the.
sced bead to the
2 square knots and string a
bead tip. Now string the lower strand.
) Thread another needle with a 2-yd.
m) length of silamide. Pull the thread
doubleand tic the ends to th
end of the lower strand with
square knots against the seed bead. Sew
through

i the 2 seca beads aficr i
1 dangle with 10 seed

beads, a crystal. a rondelk, a lozenge, a
rondelle, a crystal, 5 sced beads. a leaf or
dagger, and 5 more sced beads. Sew
back up the dangle through the cryst,
rondelle, lozenge, rondelle, and crystal
Add 10 seed beads and sew back
through the 2 seed beads before the
two-hole bead, th

0 To make the second, shorter dang
thread 7 seed beads, a crystal, a leaf
bead, a crystal, and 7 secd beads. (Leaf
béads should point away from the cen-
ter.) Sew through the next 2 seed beads
on the strand, the second two-hol bead
and the 2 sced beads after it (pl
© Add lon,

there is a lor

them. Sew thre

h the rest of the beads

Adjwst thetemsion on all th ireads 30
that the dangles hang evenly and no

thr
© Tie the two bottom strands together
around the seed bead wit
knots (photo c). Tie the
topsirand u ound the sced

d shows.

2or 3square

ads of the

‘making sure it s snug. Glu
knots on both ends, trim the ails, and
close the bead tips (photo d)

Attach the bead tips to the
wilh roundnose pliers (photo ¢}, @

Comacs SaraRerh at superat@uuswest.net.

5 Two-hole beads

5 Leat-dup nlcmmm:s
<1784 e
10 s

= 16 Leal beads.

=4 Steands. Caech fire-polished crystals
= 1 Tube 11° seed beads

« 1 2:Strand steling siver box clasp

= 4 Stering siter bead s
= Silamide bead thead
-8 Hypo-Tube Cement o
= Beading peedles, $10 0 12

» Tools: oundnose pler: neckiace-design
1 board fopticea

ar nal polish







What goes around

COITIES
aroun

The revival of crocheted bead ropes

by Nicolette Stessin

in Hawaii used to crochet “lis” of faus pearls to
sell to the tourists. | didn’s like the look o the harge plastic pearls, so 1

erocheted long laridt-style niecklaces with size 11" secd beads. These

were more reminiscent of the b e vopes of the 205, ke the exani-
Pl shown an p. 54, which is made of three-cuts.

Wher

racheted bead ropes became fshionable again ~ especially for

displaying one of mare special beads — i e i 1 knew

womers began a

Twould teach them. OF cow

B b0 do the techniqy

ytosh

nd whet

hapy

my kniowlodge, but two things bothered e about the ropes

most poople we . Thiey stretched, schich meant that bracelets often fell

off and necklaces, especiall those with heavy beads, gresw and showed thread

In addition, the crochieted ends often looked clunky with the heads going in dif-

nt directions. So 1 kept fiddling with the technique untl I'd found easy solu

s far both problems.
stepbystep

tringing the beads,

rocheted bead ope s o step process.

The fisst time around you put on the beads,

ad the nest time around youlack

s of the previous round into place as you put on the beads for the next

round. recommend that you start with a bracelet annd alterate two ¢

solid) 50 you'll be able to Keep count casily

restrung

ead, use your ittt cutters. Tighten the cord with the bead on it around y

set the tip of the cutters into the hole, and squeeze. Break beads under

edge o avoid

i bits of gliss. The technique for a long necklace with-

Jisp fs the same a5 for the braceler.




starting the tube

“Fhread all the b
on the cond, altern
siripe and salid, It's better to ha
many beads rath

100
than 100 few. Leave

make & me
il josin the end to the begi
sip stith (photoa).

© Gothrough two loops af e i
stitch from the de

first beadd (solid ) dawn 10
and hold it in plac |hw\ul
middle finger. Catch the

the

other side af the bead u.d,mrm through
she sitch and the koop (phota ). This s

© Ga thraugh the nest pair of loops and
slip the striped bead dow st the
Catch the thread and pu'l it
through the stitch and the ]mrpun the
ook, One loog ren

forkftics) to add the
th bead 1p§mor: Natice how the
fan out around the circke. They won't
a ngat twhe until the third row
o dre at what I call the “curb,”

forn

which is the starting place for the second
Fhis is where you are most fikely to
lose a sitch, but after you've passed the
curb two to three times,
anymore t confise you
© To begin row 2, insert ok to the.
lefi right for Ieties) of the solid bead
{phote-d), Push the new bead up between
the last and first beads of row 1. Th
thread maywant to loop under the first
ok, Don'tallow it o do sot 1
above the first bead of the first rom
hoto.e] or the beads wor't sit straight
their holes in a vertical position. Pull
the thread through bo
is the key 10 the enfire o
© Bead 2isa stripeand should sitabove
and slighily o (left) of the stripe
below. As you insert the hook from inside
10 outsideand to the keft {right) of the
stripe belows, hokd the thread out at &

e 10 the hook a it won't loop under
thebead. S the new bead in place and
pall the thread through Both loops.

o

won't be there

loops. This step

.

o the

crocheting the tube

3, the beadwork wil have
o an obious tube and
Ihrnlrh will be pone. As you continge
e bad colors will spiral ke s
ne. Al thread will show at

materials

= #7016 Steel crochel haok, Clover hook &2
(Full Gircle, 206-783-3322)

= #7 Suture nesdhe, #10 tapestry nesdle, or
twisted wite nesdle

* 2 Small safety pins o leftoves beads.

bracelet

= 30-35g {1-Liaz) 6 seed beads fall
striped, halt 5ol oe 2 eolors)

= 1 Ball e skein #5 DMC parfs ootton o

ads
1 Centerpiece bead (2mm of lasger hole is
‘easis; metal bead by Robert Burkelt)
=36 . {5m) Myl bead cord #3 o larger
necklace with chasp
= 7580 (242 001 6 seed baads 12 coles
= 1 Gall 95 DAE peie cotton o match beads
| Centerpiece bead (shell bead from Bhetan
o p. 52 has copper-inlaid furquoise and
‘coral, Beaibmeed or Kamed ad . 9)
2. (1.8m) Wyea bead cord €3 o Larger
2 Bead caps. 10-17mm diometer
1 Clasp with 2 ol r1ags o o rings
© 65 Hypo Tube Cement

first, but keep working snugly (not tight),
and it will soon disappear.

@ When you've worked 4-5 rounds,
stick the bult end of your o
tube to widen it and thread the nylon
core cord through. The core cord keeps
the rope from continuing to stretch
indefinitely eves

into the

pull through mc o
Continue beadingaround the core
(photo f) until the bracelet plus the cen
terpiece bead s about 14 in. (3,Scon)
Tonger than your wrist
© [fyour start
W

25 messy, v

chain. Pull up the firs be:
out the inside part of the loop the part

remaving heuds this
removed the messy row:
e i 69 i i
you kook down o the tub end, each

Bead willseeim to b attached t the tube
‘center by a single line (spoke) of thrcad.

20cm) long, As

(phato g). Stip stitch once more under.




the first spoke; then pull the thread
through the loa,

r shing the bracelet
step s asier 10 work with help.
(jw g the centerpicee bead onto one
end of the core cord.
@ With your hand folded as narrow s
possible (tuck the thumb under the mid
e fingers), tie or have a friend
Ko {sex “asics,” p. 98)
core cord ends around the widest |
your hand. The ends of the rope will be
ywhere from 4 to 1 in. (1.3-3.8cm)
part. This is how much the bracelet wil
saretch 10 g0 over your hand but sl fit
your wrist properly. The core ensures that
itwill
amount. e sure the knot is solid.
© Then usc the butt end of the hook 1o
open oné end of the tub
kot inte the fube to bury
tails and pull the knot in a bi
read ane perle cotton end onto s
#10 tapestry needle and go under
chain row (1 all this the crown) from the
10 the outside. Go through the cen-
terpiece bead. Th
ppusite the tail from outside to inside
and go back through the besd.
8 Go under the crown on the starting
side from outside 1 inside opposite the
e bead

wr-
th the
tof

peon

e than that

r stretch any

3
=
E
2
=

hread i avag and e the til together
with a sapuare knot (see “Basics )

'se the threaded tail to snug.
thread still showing o the crown
by going back through xm
nda

7. At this point, also bury the cotton tails
at the clasp ends.
Thread a pair of core cords through
onebead cap from insid to outside, go
through the clasp ring. and come back

clasped necklace
Make two crocheted rope sections the
desired length of the necklce minus the
«centerpiece bead and the clasp. Use one
doubled core cord (about 1 yd.£9m).

@ After completing the first rope piece
around the core cord, string the center-
piece bead on the core cord. Then crochet
the second rope around
Join the ropes through the ce
bead asfor the bracelet finish

core cord.
terpiece
g, steps 4-

through the cap.
o1 in
oneside of the core sirand,

over are knot.
other side of the strand. Repeat on the

first side. Scal the knot with G-5 Hypo

Tube Cement, When dry, feed the core
strands back inf tube. Backstitches
re opti
@ Repeat steps 2-3 on the ather endl of

the necklace, pulling the core strand tight
before knotting (photai). ©

notlie sq

Seattle, WA; (206) 523-0530, For good visunl
instruction o bead crochet, sl recontmcirds
Carol Perrenvinds video, Bead Crochet, Your

rams Carrol ot UnisyuBeauicads,




Expressions of
spontaneity

The glorious works of Sandy Swirnoff and Karen Ovington
by Karen Searle and Mindy Brooks

e successful artists. Sandy works in

andy Swimoff and Karen Ovington a

n s that a com-

fibers; Karen in glass. What these women have in con

tes their work. They share a style

ng reference to ancient crafis per

pell

that scems to emerge from the a They aso sh

y of a forgotten ag

uine enthusiasm for the spo nd challenges of

Several years ago, a simple incident in Sandy’s studio brought Karen's glas he:

nd Sandy’s fibers together. Today, Sandy produces a st

¥ jewelry that incorg Karen's glass.

‘glass for Sandy and other designers, while offering a substantial jewelry line

produ

wy Swirnot, fiber artist i = hea a nocklace |
E apolis,  wa : plains. “In

Wy produces knotted fiber

i
ms of beadwork, she discovered
that her artistic need to “make order out

solved Sandy’s problem, and it changed
the course of her work

s beads, vintoge
beads, lamputrhed plass by Karen Ovingten







t
|
g
|

the perfect add
of macramé ~ col

to Sandy
ish 1oy
subtle patterns. | bought som

so.many colors and sizes. | planned
many picces and bought
discs. L also asked K:

rates 19th century g

i Sl

intorchwork
at the first
K on the man-

1o on which g
Then she took

you seein my work. |
1 the results and made










Oh, Baby!

Muke a bib to catch complinments

by Louise Malcolm

E

them perfect for the revival ofa 205 fashio

he bib necklace, This style
drapes over your upper chest, filling in a scoop-necked dressy outfit o
enhancing a casual turtlence, <0 it can go from day to evening without
missi

astep.
stepbystep
Al the elements in my bib necklace are joined with wrapped loops (see

“Basice,” p. 98). But you defer wrapping almost al the loops until you're

ready 1 join

groups oflaops. Re
wires puass through some of the cry

world's

 head pins won't work because two

s on th

crystal groups. Use Bead-
it o make the bib if

tra-fine head pins or 28-gauge wi

You p

pare most of the picces and then con

Row 1 consists of the neck band and the first row of erystal clusters.
) Start with the next-to-kast erystal before the chain on the lef side, a light
crystal

 completingall the wrapped loops.
@ Make 5 dark and 4 light crystal clusters wi ted wrapped loops:

1. String 3 crystals on a head pin and push them to the middle of the pin.
Aboul % in, (2erm) of pin protruds on cach side.

2, Cenner 1 crystal on another head pin,
3, Slip the one

stal pin through the third cystal on the first pin. The
same amount of pin protrudes on each side.

. Cut the head off ih
bead strun

¢ crystal pin and put that end through the first
onthe 3-crystal pin (photoa).

on + February 2001



AVIUAC W UL LU LlAelr
by Louise Mal

n masse Swarovski crystals rake y
the glass and the perfection of th
precious gems — for a lot less mo
them perfect for the revival of a "20s fash
drapes over your upper chest, filling in a
enhancing a casual turtleneck, so it can g
missing a step.
stepbyz
All the elements in my bib necklace are j
“Basics,” p. 98). But you defer wrapping
ready to join groups of loops. Regular he
wires pass through some of the crystals c
world’s ultra-fine head pins or 28-gauge
you prepare most of the pieces and then
Row 1 consists of the neck band and the
@ Start with the next-to-last crystal befo
crystal. Link on a dark and a light crystal,
@ Make 5 dark and 4 light crystal cluste;
1. String 3 crystals on a head pin and 1
About % in. (2em) of pin protrudes on ea
2. Center 1 crystal on another head pis
3. Slip the one-crystal pin through the

eame amount of pin protrudes on each si



er first then the crystal
at the end of the cha Make sure the

ing neckband and cluster
<alors. End with the fifth dark crystal.
@ Link a light and a dark crystal to the
end of the neckband chain.
Row 2 begins thl\mlhn
crystal da

p ring
Il need, leav
ps open

ponthe bat

Next, link
side of

Link a dark cluster 1o the
ump ing and wrapits loo
dark crystal ta the right

row 1 cluster with a
Row 3 has 3 dark and 2
3 lig

dangles. Assemblc it ust ike row 2.

1 light and 2 dark clusters,
ht crystals and 2 light
Assemble it as above.

tal, Complete th
5. Use plicrs to pull the pins smu; light dangle on the last cl
about the same length tais
6. With chainnose pliers, pinch a pair  the chain
ofthe crystal they
form the

78 Dark 6mm Swarovsii bicone cystals
B8 Light Gmm Swarevshi bicone crystals
* 12 in. (31cm) Figuee-8 ot relo chain to

wrap the loop, wrap the \‘.., wire
around both wires up ta the be:
= Hook and eye clasp d). Clip b
= Tooks: chain- 3nd roonnase pliers, wie culter @) M

d erystals to

attach the chain ends 1o the clasp. &

Fouiseis a con Beadc-Button,




I Fthnic
earrings

by Lovise Malcolm




Splendor

on the dress

Embellish an outfit with beaded needlepoint

by Alica Korach

could always stretch my budget to include a few skeins of embroi-

Yms ago in grad school, I became a needlepoint fiend because 1

dery floss and a bit of canvas. I haven’t dane needlepoi

n
decades, but the idea of using a simple continental stitch to bead the
yoke of a dress has remained in the back of my mind for years.




materials

® 14-stitch-per-in. (2. 4cm)
Waste camias.

= s ttch o sapare-grid

patlem colrs

= 810 Blunt-point shee besding
neadle (fom Universal
Synergetice/Beadeats, p. )

been how 1o remove the can

n the dress
fing is complet

= Sewing thead fr basting

= Feathermight sew in
meawoven interlacing

» Embroiden scissors

 Dressmaker's pins and/or
ssuallsafely pins

* Chainnose pliers

* Ttumble {optional}

atc. perfectly
ary to keep

all waste canvas threads.

getting started

O Cut the featherweight
interfacing
neckline cont

stephbystep
Aflcxpicki
tern for beading
mine from Berlin
plees and Eanlinois

ulf Centisy pablihed




the center

@ If the mortifs
ing 100 widely
Iy

your time. @







Talking
necklace

Create a modern ethnic design

by Alice Korach

show Lwas ensnared by a
of beautiful green scr.
per e o
Tika's table. The colors were rich;
stones felt luscious; the varic

o

ner socond strand 1o increase the music
of the bells. [imagine wearing it to go
dancing, It will el express that tribal,
clemental part of myse.

When designing for an cthnic ook,

and si;
price was

in ideas in

strands. Pve abways |

tikabeadsécarthlink nct;
under $100, there s 2 $10 surcha
When 1 gothome, | started
about how 10 use the beads in a design
with a strong ethnic flavor. 1cafed

Consider
matching repéats from side to sid
rather than making short, contin

~ e bold. Monochromatic
(black thread and brass beads, for exam
ple) can make a strong statement that is
bath ethnic and classic. If you use color,
accent with 2 complenientary calor
direatly opposite the main color on the
color wheel. Orange is apposite green

igh w fa , The

Splendor of Ethic Jeweiry by France Borel
(Abrams, 1994), for ideas about color and
style. Clearly, soft gr
weren't enouglh o mal

1 akso noticed a lot of cthic necklaces
charms, amulets,or tools hanging

expens
ndian brass bell. | wanted this necklace
10 have a strong, unificd Jook that would
Titerally speak for itsclf; so 1 added a thin

Kesdes

1 you use cord,

double it for strength and don't worry

work to showease or suspend special

Ihave the cains.

e 1o hold knots if the bead
e too small to accommodate

ading back through several beads
after a knot. The

s
broach in the set 'd bought from TS
Rio Grande,



stepbystep

Ly out the beads for either one or two
atrands. Most etfinic necklaces are firly
long, so nuine is about 32 . (S1cm).
Start stringing at the center from coin to
coin. As you string, be willing o make
changes in the design if you suddenly
ta better idea or the nocklace doosn’t
scenn to be going the way you imag
 Cut 1 L9m) of cord fold it i
half, and tic an overhand knot a scant
i {L6mm) from the fold. To keep
the loop open,

the loop 0 a knotting board if
desired and tie the (wo cards arvund

ght-hand cord from back 1 front.
Then bring the left-hand cord through
the loop from front 1o back. Repeat with
the right-hand cord around the left-

A cond (figure, lowee right). Con-
tinue until you have ¥ in. (1.cm}. Seeif

ots,
© Thread both -msm o a twisted wire
needle. Pt the strip through the coin's
hole with the tiny loop on the outer

edge and bring the ends through the
Toop (photo! make an overhand
Knot ("Basics,” p. 98) against the edge of
the cain on top of the loop (photo ).
a Put a needle on
s of e center section on one cord.
A.olhmugj hem with the other cord.
© Leave a tiny space after the last bead
and make another knot strip (photo d).
@ When the strip is long enough, take
it through the second coin. Then thread

wh cord. String the

(sce
Turn the strand over and tie another
half square knot behind it, Turn it over
again and repeat in front of the strand
his s a front-back-front knot (see the
on p
through the next bead. Glue all the
Vhen dry, clip the ends close or
leave a litile to dangle.
[s]

Start the next section with a knotted

Desdandition com

toop around one of the center-section

colns, repeating stops 28, C
i e el T

hetiween them are sirung together,

aptional music makers
jingle strand — Add a second strand of
beads 1o e first st
When the stones in the second strand.
hit the bells or coins, they Il make
music. Begin and end the strand wit
sccond loop of blanket stitchin the first
and sixth or second and fifth coins.
coin bells ~ The bells nced to h
cach other or another piece of me
e, B
like ornaments are common on ethnic
shell l\c\k\.nt‘\ and can be created casily
beads and bells through the
these Chinese coi
the second and fifth coins into cain bells
on my necklace:
@ Curt 12in. (30em) of cord and 51
3 hbells 10 the center. Bring one end of
the: cord through the 3 bells again to
<catch them in s loap (photo 1)
@ Thread bos \-ml\nl the cord
through a serper rough the
e through
another disk and a carnelian button.
© Tic an overhand knot against the
back of the button.
@ Thrcad onc or more sl beads on
cach end of cord, cut the ends off e
ing 24 in. (5 10cm) taiks, ¢
nd overhand kn
near the end of each wil to
secure the beads (photo ).
Dot the knots with glue.

hard stone in arder &

Alice i clitor of Bead it

materials
* 6 Brass Chinese couns with square bole
+118in. {46cm) Graguated strond
serpenting,eq-shaped beads, 6.1 2mes
18-35 Sapentine saucer beads, appro. 1am
+ 1 Strand caspelan {obe beads, Smm
« 1 Strand camelan butlon beads, Smm
+ 1 Steand light ambes chips
|+ 10-12 48, (5.1-11m) Black nylon bead cord
siEuf

+ 2 Torstod i beading noodles

# (-5 Hypo-Tube Cesnent
| Optional: nechace design beard, broach set,
T-pin, knsiting board










Gone fishin

There's no limit when you're catching these seed bead charmers

by Georgia McMillan; illustration by Terri Field

ur seed bead group was quite new
two springs ago when BeaeicBirt-
om ran an article o I
ote-stitch beads

as you like. Aft

wonderful show and tell at our m
the next month
When I made my hollow peyote

ed. Two years and many fish later,
T'm still having the time of my lfe fish-
ing with beads.

stepbystep
1 suggest that you use the chart on p. 74
to make your first fish. After that, make
your own fish 1o sui y
shape them to hook lik re
fun beads for the fins, tail
" make them as fantastic

mouth is

the head or tail end wit

bead and work the other end wit

you've made a few fish,

back at the first

holle:

' you may

h bod;
want to stuff it lightly with a little hh.r
fill or ballast it with so
seed beads or pressed-glass beads,

It'sa good idea to prepare for a
decrease on the row before by using two
thin beads on the two stitches that will
become the decrease.

lalways make the head end first
because if I don't like the shape the
g tarn it into the il
and work the head at the other end.

If you're going to need to add

 larger leftover

thread, iry to stop the old thread
ding the last bead before
“This way the next
1 anywhere on the circle.

oW Car st

fish. If | don't ke the resulf, | just cut
off the stop bead, and it's easy to pull
out the thread.
Starting work with a stop bes
than a knot also allows me 10 adjust the
tension from both cnds

If your needle resists passing through
he needle a quarter
turn, I it still won't go through pull out
a row of beads to replace the small-holed
one. A broken bead is much more
trouble than redoing a row now.




NN

ith 1-2 yd, (9 1.8m) of si

thread and string 34 beads for

and 2. Siring
i

iheramas)
belly, and 9 for the left side.

9 for the
Because
you're using smaller heads for the back
. the beads will

a ring with a surgeon's knot
(see "Basics™), leaving about ane bead’s
warth of slack, and go through bead

10 begin row 3, working toward the

biad. There will bea st
of each ronw (v

t
bead, gy
|\||ul )W .ulu \nlmdvrwn

10w ml the head with a firm tensi

an
ground heads added

head decreases
© On row 12, put thin bea
ton the side patterns

s on cach

500 work the
on row 12
sitches, go thro
the center as if they w
(photo, sce also the two
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