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- BEJEWELED

For me fashion jewelry is an art and passion, and | have written this book to share my
passion with you. To create your own designer jewelry is nol only a lot of fun, but is also
very rewarding. A piece of jewelry makes a statement; a splash of jewelry can frequently
complete an outfit.

My love of jewelry started at an early age; being the youngest of four daughters, |
adored watching my mom and older sisters dressing up. | still enjoy going through my
mom'’s jewelry box today. As a designer, my personal signature is a love of mixing colors
to create beautiful combinations. | often design according to the materials, looking to
bring out the most from the beads and stones. You, too, will develop your own personal
siyle and find your own inspirations. Jewelry is an expression of our personality, and |
hope you will add your own style when making these designs.

| have selected varieties of necklace, bracelel, and earring designs that are timsless
classics, sure to see you through many fashion seascons. From the statement sparkly
chandelier earrings and classic charm bracelet to the ribbon and chain necklace, these
stylish designs will become key staples in your jewelry box,

Each project includes step-by-step instructions and images to guide you, as well as
invaluable tips and tricks of the trade based on my years of jewelry making. Whether
you are a beginner or an advanced jewelry artist, each project will provide you with new
and exciiing skills to develop your jewelry-making technigues. Each project in the book
also lists any specific tools and equipment you will need.

| hope you enjoy working through this book as much as | have enjoyed putting it
together!
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10 - BABIC MATERIALS

Jewelry making may seem daunting at first, but | hope this section will provide you with
a clear understanding of the types of compaonents involved and how to use them.

There are literally hundreds of varieties of beads in a wide range of materials — metal,
glass {of which there is another wide variety), plastic or acrylic, wood, ceramic, crystal,
semipracious or gemstone, and fabric — and this is not an exhaustive list! There is also
an endiess choice of colors, sizes, and textures of beads. -

Each project in the book lists the specific tools and equipment you will need, Most
bead stores and craft stores sell a selection of lools and findings for jewelry making.
Speciality bead stores in your local area, as well as stores online are also a fantastic
source for the essentials: eBay is greal for chains, findings, and mixed bead bags; craft
stores for buttons, ribbons, tassels, and suede; fabric stores for ribbon, tassals,
buttons, and beads. And don't forget to use old beads from discarded jewelry, or
vintage beads and jewelry from flea markets and estate sales, which can make
stunning pleces. After a little practice you will find yeur imagination leads you to use
anything and everything.

Organizing your beads is essential and helps in the design process as it enables you
to group similar beads together. Maost craft stores stock a range of containers with
compartments. | suggest sither clear or opague boxes so you can sae the bearls easily.
It's also a good idea is to add a label of what's inside to each box for quick reference,

Before you begin, it is always wise to place your stringing rmaterials and beads in
front of you, so you can plan how your finished piece will look. A little bit of planning
before you begin is impartant and will save on unnecessary use of pins and wire. Bead
boards are handy as they allow you to arrange your beads precisely and to make sure
you have enough to make your desired length. Bead mats are also worthwhile as they
prevent beads and findings from rolling off the surface of your workbench. You could
use a thin hand towel as an alternative.







The wonderful choice of color, shaps, and size means that crystal
peads are particularty cherished by jewelors and hobbyists,

Crystal is a vary high-quality glass that can be colored, cut, and
facated for a brilliant finksh, thowgh the term crystal can also refer
to coloress sermiprecious quartz stone or rock crystal, Crystal
glass beads have lang been an important component in all jewelry
desioning and beading, and tham is an enormous variety of shapes
and sizes avaiable, from round multifaceted, bicone, cubse,
teardrop, to desigrer-shaped pondartssuch as stars, hears,
butterflies, and crosses.

Crystal Is made by gdding lesd oxids to glass. it s this lead
cortant that makes the baads sparkle and refiect colors more
vibrantly than plain giass: Crystal Is heavier than glass, and the
higher the lead content, the betier quality the crystal.

Crystal beads can be sither facsted maching cul or fire
polished. Machine-cut crystals are cut and faceted, much like &
precicus stong, by 8 special mechanical process, This results In
extresmesty “sharp® edges on each facet, with each facet identical,

Tha leading producers of faceted glass beads are found in the
Crzech Aspublic and Austria. The mast famous producer of crystal
components is the Swarovski factory in Watlen, Austria, Swarovsk
crystals are rencwned far their high quality and briliance, the msult
of being rmade from & minimum of 32 percant Jead,

Swarovski has developed & rangs of stunning signature colors
that duplicate actual gemstong colors such as tanzanite, emerald,
and ruy. A Swamvski crystal besd can be further transformed with
different finishes or ceatings on the bead’s surface. An "A8" or
Aurora Borealis finish 5 a coating on the bead 1o maks i
iridescent. This sheen on the bead has a rainbow sffect,

Crystal bead size i= measured in milimeters, starting from as
small as 3mm to as largs as 22mm. Smaller beads, such as 4mm
bicones, are popular in jewelry designs as they are perfect accent
beads,

Mixing the different shapes of crystal will give your designs
more character
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10
11
12
13

38 x 22mm crystal Strass leardrop BY21. Strass components
are produced exclusively by Swarovks!) every Strass
component over 18mm in slze will have a distinctive Strass
trademark elched inta the crystal

8-12mm emerald and blus zircon Swarovski haarts 5202
28x18mm emerald Swarovskl leaf G735

20mm crystal Swarovaki cross G866

A mix of 3-10mm crystal, crystal AR and Swarovksi crystal
rounds (S000)

20mim crystal Swarovski star 6714

24 w1 2rmm vitrall madvuem and crystal Swarovskl multi-color
tesrdrops 6100

Brrim Pacific opal and erinite Swarovski faceted spacers 5040
Bmm agua and crystal vitrall medium Swarcvaki margarites
J700

9 x 6mm indicolite Swarowski teardrop 5500

Brmim crystal AR and 8mim eryalal Swarovskl cubes 56804

13 x 6.5mmand 11 x 5.5mm erinite Swarovski briglstte G010
12 x 18mm crystal Swarovski elongated bicones 5205

14 &15 11 x 5.5mm erystal and aqua Swarovskl pendanl drops

000

16 16mm crystal Swarovski flat back sew-on buttons 3240

17

18

19

&mm-and 12mm silver crystal endels and Bmm crystal
sphgre with chatons

3-12mm crystal, jel blue, black diamond and crystal
Swarovskl bicones 5301

20mm crystal vitrail medium VM fancy stone 4600







Semiprecious beads (aiso called gemstones) come from all over the
world, incluciing Afghanistan (ruby), Australia (opal, hematite), Brazil
(aouamanna, amethyst, tourmaling, citrne), China (jade), India
{greain moss agate, carnekan, apatite), Iran {turguoss), S Lanka
(lolite, tiger eye) and the United States {turguoise). They also come
in a varedy of shapes, from round, rectangle, and chip to teardrop
and brolette; and are avallable in various depths of color and Fue.
They ane waighed in efther carats (C) or grams (q).

Since they are a natural material, there will often be flaws, such
#s chips or fing cracks in the stone. Dan't be deterred by these, &g
mparfections add to the characier of the bead, and guaraniee your
fawetry will be unigue.

Ciften stones are faceled to enhance the briliance and color.,
Many gemstones are also lreated by heal, 1o mprove eithar thair
color or ciarity. The type and exten! of this treatmant can affect the
value of the stone. Some lreatments ame widely sod and accapted
in practice bacause: the msultmg gom s stabie, whils others ae not
accapted, usually because the msulting gem color s unstable and
may ravert 17 tha onginal tone.

Semipracious beads are my favornis 1o work with, singa thair
exxauisite color and brilliance make for exira-special jgwealry. You
dan't need to use many in your designs 1o create impact, and it's
possitle 1o find plenty of well-priced stones an the internet — | Rave
found sorme stunning sermipracious stones on eBay that were
complately unious.

Many people [ink a semipracious stone with their birthday
month. Othiers boliove the stones have the power (o heal; indeed.,
many pecple use stores and crystals loe both physieal and non-
physical haaling.

14 . BASIC MATERIALE

Much fike erysials, semiprecious beads come in diforent shapes

and szes. Some of my favorie gems an:

1, 4, 5 & 6 Amelhyst slones

2 Tiny ronde gamel stones

3 Round coml beads

7 & 11 Rondel and oval shapa polished gamet stones
8 Pink agsle rectanguiar begds

8 Carved black omyx flower shapa

10. Claagr oval guartz

12 Faceted mound gamst bead

13 Large chany guarz mectangle pendant

14 Teardrop pink guarz

15 Pink quartz teardrop

16 Blue sunstons rectangles and rondels

17 Small gamst leaf beads

18 Laros Chinese yellow quartz teardrop

19 Hound, teardrop and rectangle camelian stones
20 Small round gamet rondals

21 Pink guanz lesrdrops

22 Pink qisrtz rondels










Svarl;

=== == omanic gems fomed when a foreign obiect (e a tiny
S reEees iln way nio a molusk's shed such s that of an oyster
e st viluable peads occur nalurally and are parfectly

e ond large. Natural pears s prodsced with na hurman
FE=—r—os and haue a shimmenng ndescence. Frastweter pears
sre= from motiusks in freshwater lakes and fmaors

il

d paarls are produced thmough an artificial process that
rganic process of a natural pearl, Tftan this invalves
== re=ton of atiny fragrent of mothar-of-peard into the mollusk:
I=0 Daroque pearls (imegquiarly shaped pearns) and
e cears (than ovais), not forgetting seed pearls (tiny pearis),
e =re wonderful accent beads

S==m peayr beads are coated with a shimmerning finish, that

= = peswrfiike Dok and come in standand round bead sizes from

=e are

i

&= fo 12mm, Swarovskl has g glass pearl line sailable in many

Ssorabio colors, including brores and light grean
F course, piastic shapod pearts can be a fol of Tun, and

o Bemn o your design will help keep: down the cost of

His frequently wsed for inlay and othor docorstive

s a member of the abalene farmly, abalons moaning the
" imterior lining of the maliusk of the same nama. The paua
==l ===n on the nght is unigue 1D New Zealand and isthe most
seorad of all the abalone shedls, varying in hue from gresn and pink

nid miother-of-paard are vary popular in jewelny design

# thair fabulous rangs of colors:and shapes. As they
= summimery Teed 1o them, thoy often feature in designers'

COMECTONS.
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Glass is one of the most requently used materdals for making
beads. Glass beads are ofien categonzed by the method used
to manipulate the glass.

Probably the earliest beads of true glass were made by what is
called the "winding” melhod. This involves glass being healed o8
termperature Nigh enowgh fo make i workable, and then winding it
arcund a steel wire mandml, The wound bead, while il hat, could
be further shaped by manipulating & with graphite. wood, stainless
steel, or marble lools and paddies; in a process callsd “marvering”.
It could also be pressed into a moid in its molien state. While it is
still hot, or aller re-heating, the surface of the bead is decorated
with fine rods of colored glass;: resulting in a type of glass bead
called a lampwork bead {one decorated with dols, spiris, and
olher designs of glass), The bead on the kel s a protty, sterfing
silver folled glass, inner fiowered lampwork bead.

Modern lampwork beads are now made by using a gas
bicwtorch to heat a red of glass and gpinning the resulfing thread
around a mstal riod covered in bead releass. When the base bead
has besn formed, other colors of glass can be added 1o the
surface 1o creaste many designs. After this intial stage of the
beadmaking process, the bead can be furthar fired ina kiln to
make il more duratle.

Venstian beads are lampearked fram Murano glass, This (s a
traditionsl, centuries-old method of rmuaking beads from bot glass,
andd you can still ses thern baing reade this way in jeweiny
weorkshops on the sland of Murano, in Verics, lahy.

Thiz fire-polished process cormes from the Crech Republic, it
involves the glass bead baing presssd in a mold then tumbéed na
heated containgr to polish the facets. This process msults ina
beautiul, sparkiing, siightly roundad, faceted bead that is also
soratch-resistant, 1he edges arent as "sharp” as thoss found in
machine-cut crystal beads, nor are the Tacets as evenly sized. It you
look very closely. vou can tell the difference betwesn a machine-out
and a fire-poiished bead, aithough from a distance it is almost
impossible 1o do so. Not all fire-polished beads are faceted; some,
such as bead & on the opposite page,; are smooth




1 Sod-colord seed beads

2 Jamm two-tone fire-polishad beads

3 ©&mm goldlined glass round beads

£ 12 x 3mm fire-palished clear oval beads

= moan lustersd pressed plass brown
DEa0S

& 10mm brown pressed glass round
Deads

¥ 1ETmm usterad glass claar oval
besrs and 18x12mm Inclisn glass oval
besins

8 B8mm Ficasso faceted brown beads

fEpeci lustrous finish giass bead)
8 2mm fir-polisbed et beads
0 15 3mm Venetian-shylo oval beads
11 ndan lustered prassed glass black

e o
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shapes and

Acrylic: beads are striiking becsuse of their fabulous
sires, yel they sranol expensive. As 2 msult they have been popudar
in jewelry design for many yvears, | often use them to add an
unuslial shape, #s they dme availaiEn in pyramid, cube, rmound,
chandafier and teardrop shapes, as well as g wide salection of
colors

The Acrylic Flower and Hibbon Necklace - a simpie knotted
boan ang knotted nbon necklace, shown on page 120 — uses
acnylic beads in three sizes, and is a fantastic neckdace that looks
wonderfud whan werm.,

Ihe beautiful neckiace to the left is ancthier design that uses
acrylic beads — this time teardrop-shaped beads — that have been
wire-wrapped around a crystal button to create a flower shape







Woedsn beads are a lot of fun to work with and ars particulary
popular for summer collections becauss of their natural and
textured feel. Thuy can be used as subtle accent beads, as in the
Glass Chanm and Crystal Wrap Bracelist varlation ipage 5300, which
uses a number of neutral-color Bmm wooden beads mixad with
spearsly glass beads. A canved wooden bead is glso usad in the
Bag Charm project (page 138), Large woodsn beads are popular
for necklaces, wherg the affect can be sinking.

A particular appeal of wood s the number of unusual shapss
available, as shown in the image above. Another attraction is the
«anety of colors; one of the first projects in the bracelet saction s
the Wooden Stretch Bracslel (page 44), which is a striking hot
pnk color,

BASIC MATERIALS
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Fabric: besds are also great fun, as the variety of texiure and color
Is enormous. Many jewelry designors’ summer ranges featune
fabulous grocheted beaded necklacas. which are rich in color and
patterns. | have used several fabric beads on the Chunky Cham
Bracelct variation (page 54), which add a new dimension 1o this
metal and precious gam bracelet.

People am oftan reluctant 1o work with fabnc beads becausa
they worry about thair duraibdity. Like alf fabric, iU is best to spray
with & fabric protector to help extend the ife of your design.

Fabnc beadts are great fo work with wihen you
wsirit fo maich a parficuwlar malens! or outii,
Wooden beads ffop) corme in a vanaty of
CORS.




e ety of melyl besds and charms s truly astonishing — the
s==cton of gold and silver charms shawn here 15 anby-a handful of
e Sousancts of metal beads avalabie. ts possible to fnd

ying from butterflies; sailbosts, and shell shapes 10 2odiac
e fact, you will be spoiled for choice,

Asdng metal beads and charms 1o bracelets is a popular and
S==civ= desgn louch, and like many designens, | love to worko with
e Motsl beads also add density, since, in addition to looking
Seeec, thoy add a lovely fingling sound and mavement, The
Sy Charm sterling siver bracelst (page 52) Is dripping in
s s metal beada (hat give the bracelet a lite of its own,

= long pendant necklace with a mik of metal 'charms is a stapls
= o my jewelry boe | iy 1o hunt down unusual metsl beads for
= Sesons, laking charms from discarded, pre-ioved jewslry ar
o marksts, as thay make a piece truly unigus. Like all the metal
= =wsiy making, beads and charms are available in base meli,
= sher, and gold varmeil, and the price varies aceodingly.

= e metsl bende, such as tho flowar-
W=’ meial bead shown rightt; as feature
=
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There are three key tools that are essential to get you started: chain- (or needle-) nose piiers, side cutters,
and round-nose pliers. As you progress and become more experienced, you will want to add cnmpers
and mandrels to your toolbox. Always buy the best tools you can afford, as good guality ones will last

longer and help you maks better quality jewelry,

1 Chain-nose/Needle-nose pliers

This tool, wheoh has a smoath, lapered flat nose, s used for
straightening and bending wire, as well as e crirmping and cloging
loops. I s used regularly wihen miaking jeweing with wire. Avoid
uging plears with ridges, which can kv umwanted mpnnts on

woLr et

2 Wire cutters/Side cutters

A good palr of cutters is also very Imporiant, as they ame used (o take
apart |ewelny and 1o cut chain, wirs, and headpins. The thickness ot
the wira or chain you are cutting will detenmine wheiher you use
soft wiret cutters ar hard wire cutters, When cutting memory wirs,

USE MEmory Wine ShEars.

3 Round-nose pliers

These are used for making wire loops, so are oflen used when
making earrings. if vou look down tha barel of 1his 200l you will
ses that it has twio graduated cores usod for making various sized
lesaps. Where you place your wirg on the biamel will detesming the
size of the loop

Crimper

A fourth tool you might like 1o have as you advanca is a crimpar,
which is ussd 10 squesse cimp beads fiat. Athough ghain-nose
pligrs will suffice when you are starting, & camper ool will gve your
crimp beads & neator finish.

Mandrels

Similar 1o reund nose pliers, but on a larger scale, mandrgls are a
barrelliks graduating cone. Thay are available in different sizes. By
Lsing a mandrel o wap your wins around, you will be able 1o
creste perfectly shaped loops, giving your designs a consistent
ook, To cheok sizing you may also likeg fo use a nng saar.,
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=indings are the core parts used to make jewelry and include head pins, clasps, jump rings, and
cnmps. Listed below are some of the most common findings you will use.

1 Jumip rings

Crouksr mntal rings of varying slze, thickness (gauge), and type of
==tal that can be used i a vanety of ways. An open ump ring 15
ore (hert can De pulled apart and used 1o attach two other rings or
i chain together, A dosed jump ring is 2 soldemd round ring
wenout an opening that is often used for bracslet ends or 1o hang
chameon a pandant. A spitt nng is a tightly coded ring; like a
mrsture verson of a Koy ring,

®0
-
2 Crimps DQ

Small hollow matal beads through which stringing material is
Sw=aded; hey are then squeezsd shut with a erimping tool or
Sar-nose pliars, Crimps are-an impartant finding to attach
sroging matengs o8 ciasp and nng.

3 Bail I
= B is o component that connects a pendant to a neckdare. You
Z=n create your own bails using wirs.

4 Bead tips

Also called callotes, bead tips are used to finish neckiaces strung
with thread or cord. To use them, beng your thread through the
hole, into the clamshell part of the beadtip. Tie 3 knot o kesp the
bead tip tight agains! your last bead. Add & small drop of glue and
chosa the clamshed with pliers, Add vour clasp to the bead fip,
using an open jump ring, then cloge it with piiers,

Head pins

Headpins are the basis of wire jewelry making, and are used to
create connections and join beaded parts together. They vary in
length and witth, and are mada In all tvpes of metal, The Cham
Bracslet {page 52) s a great example of how to work with tham
and the impact they can have on your designs;

A standard haad pin (8) is a small thin pin, similar 1o a noms:
sawing pin st the end. A ball pin (2 and 4) has 2 small ball &t the
end and Is thus more decorative than & standard head pin.

Using decarative head ping, such as Rali steding silver {3) and
vermsil pins will add an ermarmental finish to vour designs. Eye s
i1} have a loop at the end and can be used to make connections o
a clasp, ohain, of ancther aya pin.
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There is a wide variety of components or findings you can use when creating earrings. Depending on
the occasion or your particular fancy, you can make everything from large, dangly statement earrings to

discreet, delicate studs.

26 - BASIC MATERIALS
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Hoop earings (1) are made of hollow wire (glso called chenier), which
hag & fine wire and that is insened Frough the ear lobe and then into
tha hollow part of the wire 1o forma complete cicle. In the earing
section, thene amre two fanlastic projects (pages 78 and 94) that
show youl how 1o decorale hoops with faceted stones and crystals.

Clip-on earrings (2 and 3) are very popular whien creating
vintags-shyle earrings. | have used tha former for the project on
page 82, This style has a small loop for wire-wrapping crystals and
beads and iz perfect for converting pierced styles to clip-ons. Tha
small holes in the latter allow you to attach crystals and beads (o
tha pad of the earring.

Box chain sarrings (4) became popular in the 1970s. They
corma in o i fiarent iengths and allow you to add a cluster o the
bottom loop.

Ball and pin sarrings (8) have a straight post at the back thiat
goes through the eanobe and is held on with a butterdly end. Again,
you can add chain and beaded segments to the main ring to
emibalish this component,

French earwire earmings (6, 7 and 8), also known as fish-hook
2arnngs, are availatle in many vaneties, but are mainky constructed
Trom an S-shape of wire. Kidney-shaped hooks {9 and 10) are
girmilar, with earing 10 being an oversized varation,

Chandelier components

These beautiful components (see above rignt) are frequently used
with earring findings to craate stunning, staterment earrings, such
a5 the Filigrse Chandilier Earings on page 6. In fact, there are so
many fantastic chandsher parts availzble now that you will be
spaoiled tor choice. They come with & varying number of holes, and
in a vanaty of shapes, metal colors, and sizes. In addition to being
used to make slaborate samings and necklace pendants, they can
also e used when joining beaded segments together 1o create
Lnustial conniacting parts.



"y)) roeclies m‘ﬁ 9t rg;d

Brooch and ring components coms with a varying number of fngs,
from 3-hoke to 7-hole. They are also avallable in & variely of metais.
Sea the various ring and brooch projects for more styles and idess.

._%l?({ [ / é[% (]

Decorative cup-shaped componants used either side of a bead 1o
add a decorative finish, making your desion more compsts.
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Clasps are used to attach two ends of a necklace or bracelet. They come in a variety of shapes, sizes,

and mechanics. Some of the more popular include:

Lobster claw

As ils name suggests. these clasps (20, 21, and 25) resemble the
claw of a lobster, A small spring keeps the am closed. Image 26
= & large lobster clasp that you would use for a key ring or bag
charm. They are also sometimes refarred (o as tigger clasps.
They coma in vanous sizes and shapes, such as an oval or hesrt,

Spring ring/Bolt ring

A spring ting. alse called a bolt ring (24), 5 a hellow circwdar rmetal
lzstening nng with-a spring-opening that koeps the amm of tha
clasp closed,

Toogle clasp

Also referred to-as a bar and ring clasp, a toggle clasp (10, 15, 16,
and 17) works by having & bar (2 |-shape] thal leops into a fing (an
O-shape} to fasten the two ends of jewslry togather. Thay are
avaable m a vanely of designs, including hearl and flower shapes.

Box clasp

Box clasps (2, 3, 6, 9, 14, and 18] have & springy tansion that
hodcds and aligns the two parts of the box together. Cne side of the
box-fits into the other. This type of machanism is available in round
shape and muftistrand box elasps, and they often come in a fligres
dasign or with pearts and crystils. Image 13 |s an example of an
oval-shaped fligree clasp:

Multistrand clasp

Muftistrand clasps aflow you to add muitiple rows 1o your design.
lustrated here-are & staring silver 3-row, 2-parl clasp (22) and a
vimage-style fan, 3-row clasg (4),

28 - BASIC MATERIALS

Barrel clasp

The two pieces of this ciasp screw together to resemble a barmrel
(24). There Is & wonderiul varisty of barrsl clasps avallsblo, some of
which are decorated with erystials or sparkly rhinestonas (11),

Hook and eye clasp

A stralghtforward clasp thal. 4l its most simple, consists of a hook
and & circular plece that the hook latches onto 1o socure. There i@
aist & witls rangs of very pratty and degorative hook and eye
clasps available (1), including some with fligres detall In varmeail and
starling siiver (23 and 27) sz well as small extendsr chains, to:lhe
ared ot which you could wirs wrap a bead.

S-clasp
A gimple varsion of a hook and eye clasp, S-clasps (12 and 19)
work by hooking sacn end of the clasp onto an open ring.

Magnetic clasp

Magnetic clasps (8) are popular becauss they am vary easy to use,
A small magnetic mechanism axists within the clasp to kespg it
chosed.

Padlock clasp

Paclock clasps work by the armeaf 1he clasp locking into a secure
latch on the body of the clasp. Shown hars is a stering silver heart
padiock clasp (5).
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Wire is used to join beads to chain, earring findings, clasps, and much more. It comes in a variety of
different gauges (thicknesses) — the lower the gauge, the thicker the wire. At first, wire work can be very
difficult, but practice will make perfect, and soon you will find yourself wanting to wire-work everything!

it’s possibla to get copper, brass, or colgred wire, as well as plated
wira, Stering siiver and gold-flled wire. The gauge you use will vary
acoording to the sze of your bead and what vou are creating. Use
the following as a guide:

Gauge guide
14-16 gauge: 1.5-1.2mmvary Thick wire
Used for larger holed beads: you wil need heawy-guty tools.

18 gauge: 1.0mm/medium thick wira .
Used when making your own companents. ILis perfect for wire-
wrapping beads with large holes.

2022 gauge: 0.8-0. Framymiedium wire
Icdeal for wire work with crystals and medium-sizod beads. Most
basg metal head pins and aamng posts amm mado with this wira,

24-26 gauge: 0.6-0.5mmuthin wire
Perfect for wirng delicate samiprecious beads and small pearis 1o
fina chain or chandslier componants.

268-30 gauge; O.Ammideiicate, fine wire

Used fior fine wire-wragping projects. If you work with it regularly,
you may find you need wire straightening pliers, which will smoath
out any kinks in the wire.

Memory wire

Sturdy, stainless stesl wirs that never loses s round shapes, hance
the name memany wirs, Avallable in nng, bracelst, and necklaco
sizes. Designers ofton cut the colls of memony wire into indhvidusl
pieces to be strung with beads and finished with end caps.

Stretch magic elastic

A fantastic matenal Tor creating versatite siretch bracelsis 1o fit all
size wrista. It is avallable in a ranoe of colors, although clear slastic
iz used most often. It also comes in different thickness, so be surg
to malch the siza of bead hole to the thickness of elastic,

Tigertail/Nylon-coated wire

Tigertal is & strong jewelry wire made of multiple strands of steel
that are wound togather and then coasted with mdon, which s oflen
colored, Tigertail can bo quite stiff and hasa terdency o kink.
Alternatively, uss soft-flox wirg, which ls more fiosabe and less
prone o Kinking.

Translucent monofilament cord

Ezzentialty fishing mylon, this-clear cord Is a popular choica when
making necklaces and bracelets, as itis very strong and extremaly
durable
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Chain is an important component when creating jewelry, though it's not always necessary to use a large
amount — using small segments of gold or silver chain to connect sections of beads together and

mixing different types of chain together can be very effective.

The rangs of chain available is remendous, and it comes in a wids
choice of different designs, including tradifional cables, as well as a

varneaty of thicknessaes.

Chain is traditionally measurad in milimetess, though many
suppliers will also sell it by the foot. It ks available in the following

metals:

Gunmetal — chain that has been oxidized by adding a
patina/colorant solution to the basa metal to tum it & dark biack

codar.

Silver-plated — electroplated base matal coversd with belween
115025 mm of stering siver

Sterling allver — this is defined as 92.5 percent pura siver and 7.5
percenl coppar or ofler alioys.

Gold-plated — eleciroplate base metal covarsd with betwoen
0.15-0.25 mm of gold.

Gold-filled - mads by applving muftiple layers of carat gold over a
base matal chain.

Vermeil - differs from gold-filed in hat a heavy electropiating of
gold is appbed over staring siver, not & base metal,

Chains

1 Gold-filled link chain

2 Siver-piated large link chain

3 Gold-fiied 1.4mm cabie chain
4 Sterling silver hammered
decorative chain

5 Sterding silver fancy leaf chain
6 Silver-plated figaro chain

T Gold-plated {arge tink chain

8 Siver-plated mediurm link chain
8 Gunmetal igaro chain
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There's no end to what can be used to string beads — thread, nylon, wire, monafilament, ribbon, suede,
r, silk, and cotton 10 name just a few. | have usaed many of these in the projects included in this

DooK. S0 you will get a good understanding of how to work with them. Whatever material you use,
however, one of the most important considerations is to make sure it will fit threugh the bead's hole!

Thread is a very popular choics for stringing pearls and beads. that can be threaded In the same way as &

S 3 Eew n-’| eedie It alows

Al
Sik s best for pearls and delicate semiprocious stones, as itwil you to string very small Deads or beads with small holes on your
resure your finished necklace drapes mom gracefully, Nylon thread thireac more-easily,

S more suited o glass beaded necklaces: it is not as expansive and Ribbons canadd a fabulous decorative louch to your dasigrs
tends 1o be mora rasifior One idea is to weave it thraugh the links al chain. Satin ribton s 8
Your local craft store should stock bath silk and mylen thread in particulatly good chokce for this since it has & long-lasting shean
3 variaty of colors 5o yvou can match the thread 1o your beads or Hibbons are perfact, tog, Tor adding bows. | have used satin nbbor
natively, use a contrasting color for a striking sffect. Io create the decorative bow on the lovely Pearl Strelch Bracelst
W g thread, you need a weight that s thin enough In addition, it can be used to attach tassels and buttons o add a

alleww yiu 1o thread through the beads, but aiso heavy enough unigue and decorative finish 10 your |mwory

mmea koot 5o that thio bead s sec

rez, | r thread is oo thin, Suede s a fabulous altornative for Inoping Hhrough chain, and

atn doublgwnots, so the knol =large enough. You leather for knotiing through, or creaiing knols, between beads.
can use this same technigue with nbbbon and very large-haled
Is. Again, check your rigbon will fit through the bead hole.

beading needle is a flexibie twist of fine stamiass stes wire

5

Leff: The faux leather fiower e 7 Iaks Wi

fo the necilace an page 1700 Hight: A selechon of threads,
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This section explains the key techniques needed when making jewelry. You should refer back to this
section whenever you require further detail, or explanation, on a key technique listed in a project.
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1
1 & 2 Using plers, pull apart an open jumo

Ang. then leop i through the kst link of the
chain and the ring of the clasp.

3 Firmly close the ring so that the clasp
and chain are now connected.

4 If using a two-part clasp, pull apart
another open Jump ring using plers and
loop it through the other end of the chain,
Joir this jump nng to the matching par of
the clasp. If using a lchster clasp, add a
closed jump ring.

Cutling chain ¥ standiard longlhs

Bracelsts are usually 7 to 8 inchas in length, including the clasp, and necklaces 16 to 24 inches. Befors you begin cutting, measure the
length of chain you requirg. ¥ necessary, you can defer cutting it until the very last slep as a precaution; just make sure you add soma kind
of marker 1o the fink of chain where you later want to cut, Keep any small strips of chain for making chain tassals or for connecting parts

toosther,

4 - KEY TECHNIQUES
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Loops arg the foundstion of all wire work, and to create jewsiry using wire you must leam how to make them. The easiest 1o begin with
& 1osary ops.

¥ou will need

=ead pins of jewelny wire [refer to the

wr= gauge guide on page 30 to select the
sorrect thickness of wire for your beads)
SET-nose pliers

e cuflars

sond-nose pliers

1 Place vour bead onto a head pin

2 Taks the chain-nose pliars and bend the
head pin at a 90-degree angla

3 Using cutters, cut 1he head pin
approximately 1 inch akong from the bend.
4 Take the round-nose pliers and bend
the head pin back on itself to make a
loop.

KEY TECHNICUES

35



36

'6;#?{?&;}# ' 101 e~ mfaﬁ/aﬁ ed {e {,J/z;i

Wrapped loops are used whan wiring beads togather, joining Segrments of beaded parts or dangling a pendant from a necklace, soitis a
very useful technigue to leam, Wrapping wire is more difficull and 1akes longer 1 master than rosary loops, but it is well worth the effort as
it pravents loops opening up, which can sormetimes happen when you rosary loop wire. It is best to practice first with copper or plated
wire, rathsar than staring siver or gokd-filed wire, which s much mose expensive.

1 Using cullers, cut about 12 inches of
wirg. About 3 inches from one and, bend
it, LEing chain-nose pliers, 1o create a 90~
gegres anola.

2 Place the round-nose pliers at the poirt
of the band, and then bend the wire away

+KEY TECHNIQUES

from yourself io create a loop.

3 Loop the shorter langth of wire around
the base of the locp.

4 Add Ihe bead 10 the wire, and hold It In
place with your fingers as you wrap the
wire. Wrap until there |s no wire left. Lising

the wire cullers, clip off any expess wire.

5 Using the chain-nase pliers, pently press
the loop so it s neat and thers ars no gaps
in the wira.




¥ou will need gauge guida on page 30 to select the
Wire cuiters correct thickness of wire for your
Chain-nose pliers beads)

Sound-nase pliers

—=ad pins or jawelry wire (refer to the wire

S % you want o make linked jewelry, you
il ne=d to connect the wrappad loops
S=ure you cinse them. To do this, oop the
=0 o a beaded sagement onto the wire
==ure you finish the loop.

KEY TECHNIQUES - 37
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1 Cul approximately 4': inches of wire.
Sace the teardrop through the wirs, leaving
1= 1o 17 inches of wire at tha end. Finch
e two ands of wire Iogether af the top of
e teardrop to fonn a Iigngle shape,
e=unng the teardrop 1s cantered.

2 & 3 Wrap the shorter end of wire around
e Erger end twice,

4 Snip off the excess shorter wire.

S Pace the chain-nose phiers at the top of
== mangle. Bend the long wire at a 90
Segree angle.

& Swaich o the round-nose pliers. Bring
T=and of the wirs up and over tha plisrs
o creafe a loop cantared above the
==, Twist the wire around the battom
= o= loop. Wrap the remaining wire
Foand the spaca betwesn the loop and
== top of the wirg triangle. Snip off axcess
= 2nd Use the chain-nose piiers to tuck
e =nd of the wire under the wrapped
e for 2 neat finish.

PBoved Fodos

Beads come in all shapes and sizes and it s mportant to leam
Row Lo work with different types. Bead size ks measured in
millmeters and they start from as small as 3rmm and go up 16 a5
large: as 30mm, Typically, you will Use beads between 4mm and
16mm in sizs.

Ganerally, beads ars either top-drilled or side-driled, Brickste
and teardrop-shaped beads are usually top-drilled, whereas pearts
and glass beads are side-drilled, with the hole in the middie

Sidg-drilled

KEY TECHNIQUES - 39









Bracelets are one of the most important pieces of jewelry; easily worn both day and night, they
make a stylish statement. They are ane of my favorite pieces to create, and there is an endless
choice of designs.

The ten bracelet projects here are all equally stunning. They cover a wide range of technigues
and use a number of different stringing materials and beads. We begin with some starter
projects: the Wooden Stretch Bracelet, Heart Bangle, and Glass Charm and Crystal Wrap
Bracelet. These provide a great taster of what making Jewelry Is all about and will allow you.to
grasp the basics.

We then progress to more difficult designs, with two different styles of charm bracelat. Charm
bracelets are often thought of as the ultimate accessory in tarms of originality and personality.
They date back to the ancient Egyptians, who adorned their bracelets with charms they
believed to have supernatural powers. Today charm bracelets have come of age and the term
I8 used loosely to refer to a chain bracelet with an assortment of beads and charms. Take
inspiration from our sterfing silver Chunky Charm Bracelst (page 52), or you might prefer the
More glamorous, semiprecious rondel design.

Finally, we go on to work with different ribbons, threads, and suedes to create the Knotted
Chain and Crystal Bracelet (page 62) and the Antique Pearl Bracelet (page 70).

zﬂ»ménﬁf €3
This a stunning stering siver semiprecicus variation of the bracelet on page 58. The parrectly round circle chain is
compiermented by large rondel-shaped lapis stones, as well as large Swarovski rhinestone balls (g0 calleq
Swarovski firaballs or crystal spheres with chatons) and siver metal charms
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Much of the fun of making jewslry lies in choosing what components to use and working with different
ypes of beads. In this project it is the rich color of the pink wooden beads that make this such a lovely
bracelet.

Materials
Approx. 12 inches stratch elastic
A Glass flowar and [eaf chams

B Fine plated gold {or sitver) chain, approx
12 inches

C Head pin

D Fink Venetian glass bead

E Small pink wooden beads x 7

F Large pink wooden beads x 6

Tools required
Cutters
Round-nose plhiers
Chain nose pliers
Crrmp tool

Supargiue

Technigues
Working with elastic: crealing lassals.

Tips

It you have cul your elastic aimeady, add a
knot to one end to prevent the beads from
faliing off. Alao, there @e diffarent sizes of
stretoh glastic, so b sime o check the

elastic will fit through yvour beads,



18 2 Add a smiall wooden bead, than a
== one, followed by another small bead,
an

(]

= &0a tha flowsr and Ioal chamms
4U=nga head pin, create a rosary loop,
e add the Venatian bead and the sihps
& &ne chain,

= Craaie 2 loop at the other end of the
"=ad pin, making sure the strips of chain

== poaitionsd within the loogp. This creates
e 13sse of chain,
& Double knot tha two ends of elashc.

Add a drop of superglue 1o the knot
e dny, snip he excess alastc with small

s==sars o cutlars

Rrother way of finishing your stretch braceist
= o pull both strnds of elastic through a
p bead and then to press the arimp

E=ac with pliors

BRACELETS - 45
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This project shows you how to embellish a bangle. Bangles are ageless, often simple and classic.

| picked up this sterling silver bangle many years ago from a market, originally one of a cluster of six.
I've embellished it with a mix of stones and charms. The rose quariz heart is the feature bead and is
accompanied by a complementing mix of pearl and charms. The sterling silver flower charm is also
gelightful, as is the AB crystal through the metal charm, which gives the design some movement. | am
a big fan of AB crystals because of their reflective sparkle. | have used the Bali silver pins to tie in with
the old darker metal of the bangle. This is a great example of updating old jewelry.

1 Frace ona of the decorative head pins
through the: rose-quartz hear| pendant and
wire-wrap at the top of the pin. Saa Kay
Technigues, page 36.

2 Wire-wrap the pink guartz tesrdrop.

3 Placa yvour head pin through the metal
ead, then the cryslal to create a cham,
4 Add the remaining beads (pear and
lower charm) to the large jump fing.

& Loop the opsn jump ring around the
bangls. Closs the jump nng firmly to
socurg the chamms to the bangle

Tips
Rafer pack to the Key Techninues section

before you start, and practice creating a
loop-on base metal head pins before yvou
use stering silver pina.

Materials

A Decorative Bali-style stering slver ball pins  H Barogue pear

B Sieriing silver bangle | Fink quartz teardnop
C 28 gauge /0.4mm silver wire for

wie-wrapping the teardrop pink quartz Tools required

D Large silver open jump ring Cutiers

E Stering sliver matal beads, flower charm Round-nose pliers; chain-nose cliers
et jJump ring attached alrmady), and

rectangular metal bead Techniques
F Samiprecious heart-shaped rose guartz Craata your own chamma wsing head pins,
G 8mm AB round Swarovski crystal Attaching an open jump ring o 2 bangle.

B - BRACELETS






;_(/(am ‘673/@-%%& and (ﬁf}/j[a/
7/ ﬂ(zt/é :% racelel

This is an easy project to make, and the finished product looks stunning, demonstrating that it isn’t
necessary to spend a lot of money to make beautiful jewelry. The bracelet works wonderfully with a
random medley of colorful beads. I've selected a mixed bag of purple beads from my local bead store,
and added some lovely Swarovski crystals for extra sparkie. The lampwork beads are also particularly
beautiful and give the bracelet even more character, Memory wire is a sturdy wire that keeps its shape
and looks fantastic with beautiful beads in multiple coils. Memaory-wire wrap bracelets are also a lot of

fun to wear, as they jiggle around on your wrist.

BRACELETS

Materials

A & B Flower and leal chamms, approx 10,
alreadly on a curied headpin

C, D, E, F, & G Furple glass bead mix, &t
l2ast 100 beads, including seed beagds
and a mix of different shapes and sires

of fire-polished glass beads

H Purple 8mm bicons Swarovskl crystais,
gpprox, 10

| Purple lampwark beads, appmx, 10

J Bracelel size mamony wire, at least 6 colis

Toals required
Memarny wirg cutters
Round-nosa pliers

Technigues
Working with memorny wire — bath qutting
and curling the end of it.
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1 If your memory wire is already cut, use
round-nose pliers to curl one end of the
wirg [0 form a closed keop.

2 Agid your beads to the memary wire.
Wrap bracslets often work best with no
particular patten to adding your beads.

3 & 4 Conlinue adding beads unhl you have
at least 5 cols of wire.

5 Once you have your desied rumber of
coils, cut the wire, at least 1 inch fram the
st biead,

& Curl the wire with round-nose pliers (o
create a closad loop

50 - BRACELETS

Tips
Try 1o leave some skack in the memory wire
bracelet, otherwise, it will be too stiff

You can make as many colls tothis
bracelet as you ke, but bear in mind that
[y many colls and too many beads will
maka the bracelet very heavy, Cul the
mamory wire 1o your desired number of
cails; some craft stores sall mamary wire
ready cut inlo cails,

Ba sure lo use heavy-duty tools whien
cutting memuary wire. | suggest mamary
wire cuttars, which are very sturdy and are
gdesigned for cutting this thicker wing.

chrecrmn and f"#;gf.}(??f/ rfz:-xa/a hrecelel

T
S arialions
Your clon’! nead o make this wrap braceist
with as many coils — iy two or three coils
instead, Or use diferent beads, such &5
those used in the wooden wrap braceiel
opposits, This bracelet has a wonderful
mix af goid et besds, fre-polished glass
besds, woodan beads, gald Empwork
heart-shaped charmns, pius caned-flower
gol dust semiprecious stones. THis 5 an
unusugl stona with gpeckies through it
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One of my favorite bracelets to make is a charm bracelet. What is wonderful about designing a charm
bracelet is that you can add any number of different beads and charms to create a unique bracelet full
of personality, Often the more mismatched the design, the better the effect.

The feature bead on this bracelet, a kiwi jasper carved into a butterfly shape, makes this a striking
design. The other charms on this decorative diamond and circle sterling silver chain, which include Bali-
style balls and lantern charms, complement it well, | have also added a gunmetal chain tassel to match
the Bali-style silver components.

Materials

A A mix of decorative Bali-slyle slerfing
head pins, approx. 20

B A mix of Bali-shyia chunky silver chamms:
Nlonwer, butterly, mund, ntern, oval, leaf

C Diamond and cincle shage sterfrg shar
ohain, or any large link chain, anprox.

12 inches

D A mux of fine sitver and gunmstal chains.
approx. Binches each

E Decorative toggie casp x|

F Qpen jumg rings, spprox. 10

G Bead cone x 1

H A i of silver decorative beadeaps and
balis, aprced 10

| Armazonite round dand oval sheapes x 3

J Large pear, 14mm

K Carvod bauttorfty in kiwl jisperx 1

28 gauge/DAmm siver wire {optional)

Tools reguired
Wire Cutters
Chain-nose pliers: round-nose phers

Techniques

Creating chain lasseals,

Atlaching bead cones to chain,
Attaching charms to chain with open

jump ngs.

BRACELETS







How to make the chunk Y chevrm lracelel

1 Altach the O of the toggls clasp 1o one
end of the chain with an open jumg ring

2 Bagin wiring your beads 1o the chain

Add 8 bead cap to tha large pearl as a
decorative touch.

3 To attach the buttarfly charm, link the
head pin on a small section of chain, which
has been loaped through the chain
bracalst. The butterfiv should be sbout

& inches info the chain bracalet, as it is the
cemerpiece of the bracslet.

4 To create a tassel, cut the different

saver and gunimatal fine chain into small
segmants and loop them on the wire,

5 Loop the wire through the bead cone:
Wire-wrap this bead coneg onlo the bracels
chain,

6 Add an open jumg rng o the other end
of the cham 10 attach the T-bar of the clasp:

- BRACELETS

Tips

Wiring each charm fo the chain can take
time, Bafarg you start vour chamm bracelst,
il is-a good idea is 1o @y your beads out
beside the chain 10 get a feal for how your
dlessign will ook,

If v @ ot sure where you want your
chain fo firmsh, loop & headpn on o a ink
of chain, asa meference point, rather than
cutting the chain. Beads caps are greal if
your bead is too big tor the headpins, also
they hige any imparections your Head may
have.

Ko F A

Larialions
You may preter a lass chunky, farmining
charm braceiet, such as the ang macs with
pink guartz, metal heart, and fabnic beads
SHhown Oooosite.
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Turguoise is very popular with designers because it's such a fresh and vibrant stone. There is also such
variation in the color, shape, and markings of the stone that no two are ever the same. Turquoise is a
Ccolor description in itself and ranges from pale sky-blue to deep blue-green. Often turguoise stones
also have dark swirls or specks in color. The use of turquoise in jewelry dates back several centuries
and 1s common to many cultures. It is found in Arizona and New Mexico, as well as China, Iran, Turkey,
and Egypt. It is the official birthstone for the month of December.

| always have a turguoise story in my summer jewelry collections because the refreshing color is
perfect for accessorizing a summer wardrobe. The leather strand in this project adds to the natural feel
of this beautiful bracelet. | have used a dark silver, Bali-style hook and eye clasp to blend with the
streaks of black through the stone and the black leather. You could try brown leather instead, with a
gold-color clasp.

Matarials

A Black leather, appros. 1 yvard (axtra to
allow for the knots in the laathar)

B Silver leather crimps % 2

C Fancy Bali-styla sterling silver hook
and eyeclasp x 1

D Turguoise nuggets, approx, 2 (this will
depend on the size of the stones

Tools required
Wirg cullers
Chain-nose pliars

Technigues
rnotting lesthar betwean stones,
Working with leather crimp.

RACELETS

(W]




Hook and eye clasps are greal lasps 1o
uze on a bracelel because Lhey are 50 es8y
lo closal

When buying any leather or stona
rriake sure the leathar will it through the
Fede aof 1he bead,

Before cutting any leather, test the
length of the knotted bracalkst on your wrist
firest

= Lo the leathar through 3 nugget stong add one and of the clasp to the leathear,
== cach nugget, knot the leathor tightly. 4 Put the lsather crimp over both strands
== oure the stones-are close together ol leathor g close firmily with chain-nose
_ Fw knotis big encugh to prevent the pliars; This securss your gasp o the
== from siipping over the lmot. [T

B == your last turguoiss nugget stone, 5 Snip the exceass leathar with wire cutters.
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This project is & wonderful mix of garnet rondels and metal balls on a gold-filed chain. | bought the
stunning garnet rondels, which are matte rather than faceted and sparkly, at a market in Palermo, Sicily,
duning a vacation, so they are extra-special to me. The matte look of the beads, and the variety of
mismatched shapes and imperfections, make them the perfect bead in my view.

Many semiprecious stones are shaped differently, and very often when you buy a strand of stones
they will graduate in size from small to larger beads. No two stones on the garnet strand were identical,
so the bracelet has a lot of character.

In this project | have used the wire to create my own head pins and made a small decorative loop at
the bottom of each pin. Also, you can make a pretty feature by wire-wrapping small garnet stones
together at the end of the chain.

Materials

A Goid-filled oval linkied chain, approx.

12 inches

B Gold-filad fine chain, 8 inches

G 24 gauge gold-filled wins

D 10mm gold weawy balls x 4

E Gold-flled fancy haok and eve clasp (in
this chesian, anly the hook section of the
clasp s used)

F Gold-filed ball ping » 10

G 8rmim apld filigree bead caps x 10

H fimm gold-filed open jump rings % 4

| 12mm semiprecicus garmet leaves x 10
J 1dmm samiprecious garnet rongdsls x 10

Tools

Wire cuttars
Round-nose plisss
Chain-nose pliers

Techniques

Adling wires-lnoped beads to the end

of chain,

Craating chain tassels on the end of beads.

n
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Tips
| have not added the eye parf of the dasp 1o
this design, as the hook clasp will ink
through any of the links of the bracelst
chain,

Make this bracelet as chunky or
delicate as you like!

1 Agd the hook part of the clasp o one
=rd of chaln with a Jump ring.

2 B=gin wire-wrapping the small gamet
os=ds on to the chain,

3 ~Add a decorstive bead cap and garmet
mndel 1o a ball pin,

£ Wirg-wrap the rondel to the chain, and
Cat any excess wire,

5T0 create a tassel, cut the fine chain into
=van sfrips of chain,

6 Loop the chain onto about 4 inches of
gold-filled wirer and wirg-wrap a loop (seo
Key Technigues, page 36).

7T Add a rondel to e wire, and continue to
atiach 1o the chain

B Keep adding & mix of garnet stones,
small garnet loaves and gold balls Lo your
bracelel chain, Add the rosary loopad
baads 1o the end of the chain

BRACELETS
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What makes jewelry designing so much fun are the infinite combinations you can create with different
materials. | found the rhinestone buttons used in this project at my local trimmings store. They are
surrounded with Swarovski crystals in different sizes, and what appears as blue/black color crystal in
6mm and 8mm faceted round shapes. The dark gunmetal chain is softened with strands of silver chain.

Materials

A Silver fine chain, approx, 2 yards

B Silver or gunmatal head pins x 15

C Gunmetal fime chain, approx. £ yvards

D A mix of biack diamond 6mm and 8mm
Swarovskl crystals x 10

E 13mm silver lobster clasp x 1

F Crystal sew-on buttons, x 1 silver, 1 jst
G Gunmeatal or silver jump ngs X 7

H Large silver ooen jump nng

I Brmm silver stardust metal balls x 3

Tools
Wire cutiers
Round-nosea; chain-nose pliers

Technigues

Cutting and knotting chain.
Creating tasssls,

Adding buttons using [UMmo nNNQs.

1 Cut about 10 lengths of chain, using a
mix of siver and gunmetal chain. Each sinp
should be about 12 1o 14 inches long:

2 Create a reatl koot in the 10 strands, 4
imches from the end of the chain, Tie
another knot 194 fo 2 inchis away from the
firgt.

3 Add the buttons 1o he knol using open
jumip rings. Kesp adding crystals to create
a beaded knat.

4 Cut a single strand of chain from the
knottea chain,

5 Add a Brmm cryslal to the cut chain,

6 Cut all the chain to your desired length
for tha Draceiot

7 Loop the strands through & farge jurmnp
ring and attach the clasp to either end

Tips

This des:gn would ook wondearful as:a
recklace, with one targe cluster of orystals
and more tassals of chain cascading down
with tiny crystals dangling from them
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This project Is very unusual; each strand of this striking bracelet is interesting. It uses a mix of chains,
including pretty filigree chain, suede, and a rhinestone strand, and chunky, wired crystal stones. The
latter are quite light in weight, so | could have added a complete strand of crystals wire-looped
together, but | think the combination of chain and crystals is very effective and keeps the design from

being too bulky. And, of course, the strip of rhinestone adds sparkle.

Materials

A & B 3 different styies of chunky goid-
plated cham, approx, 12 inches each
C Faney oval Tigree gold-plated
chain, apprax. 12 inches

D Godd togyle clasp = 1

E Large crystal slones x 3

F Gold dismante strand. approx. 12
inches

G 26 or 28 gauge gold wire

H 6mm gold fump rings x 4

| Erown suede, approx. 16 inches

Tools

Wire qutters
Round-noss pliars
Chain-nose phers
Sglgsars
Superglue

Technigues

Thmading suede through chain
Wing-wrapping stones to chain.
Agdding wirearound a bead to ada 2
Teaturs.

Tips
Whien selecting tho suede, make sure 2
will thread through the chain inks.
Likewlse, make sura your wirs will it
throwgh the erystal stones you use
Samatimes togals clasps ame dillicus
to close 50 you may nesd to add fwo o
three jump ings o 1he T-bar of the ciesp




1 Thread the susds through the thickest
chain.

2 Kol ther sueds on the ast link of chain.
3 Cul the susds and add a dab of
supergiue te keep it in place: Ropeat sfeps
2 and 3 on the other end of 1he chain.

4 Wire-wrap the crystals to the next strip of
chain, which should be finer,

5 Add extra gold wire around the crystals,
ey makea & feature of them.

6 Create & wirs-wrap loop on the mine-
stong strand.

7 Join all the different strands of chain and
the rhinestons strand togsther using an
apan jump fng o the O-part of the clasy.
Do the same at the other end using an
open jump nng and the T-bar of the casp

BRACELFTS .
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This gorgeous bracelet consists of a mix of strands of chain with reflective sew-on
Swarovski crystals. This mix makes it seem like several different bracelets all looped
together, and the wire-wrapped faceted briolletes add a delicate touch to the heavy
chain, as well as a different shape. It is one of my favorite bracelets — the golden
brown color goes with absolutely everything — and | always get compliments

when | wear it.

Materials

A 3 difieront-types of gold cable chain,
8 inches

B Sew-on round Swarcvsk crystals x 13
C & 5mrn Swarovski orystal faceted drop/
nrinlietes = 11

D 28 gauge’ 0.4mm gold-filed wire

E Fire, 1.4mm cable chain, 12 inches

F 12mm gold open jump rngs x 2

G Bmm gold opan jump rings * 18

H 13mm gold lobster clasp

Tools

Wire cutters
Round-nose pliers
Chain-niose phers

Techniques
Cutting chain.
Wire-wrapping enystal briollietes.

BE - BRACELETS
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1 Join each of the 13 disks fogether with Tips
open jump Adngs. | offan use an extra |arge lobster clasp on
2 Enmure the three types of chain are cut pracelets, as well as an extendar chain &t
to the same length, about 7'/ inches. the other end, which makes it easier to
3 Wirg-wrap the brioletie crystals to the put the bracalet an.
fine chain, see Kay Technigues (page 34). Remember to be patient whan wirs-
4 Join the chaing together onto an epon wrapping; it can be very difficult with
jumi ring, and the links of sew-on crystals delicate crystal briclattas, so practice on
to the opan jump ring, and clase firmly. base matal wire first,
5 Add the clasp with an open jump ing
and close firmiy to secure; Repest at tha
other end with anothar jump ring. e

)(' e lee g

I'he crystal disks come in 3 variety of
hues, so expariment with differant colors.
Oppasite, purple atones have been pairsd
with armethyst quart2 teanrdrops, which
makes a stunning combination.

68 - BRACELETS
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Vintage-style bracelets are always special. To give this pearl and gunmetal chain design just such a feel,
| have added a filigree box clasp. To keep It sparkly, and liven up the chain and dark-colored beads, |
have used oval labradorite gemstones, which are a grayish, aimost opaque, form of mineral with flashes
of blug, green, and/or yellow visible at certain angles. The gemstone’s iridescent color is matched with

the AB-coated 4mm Swarovski bicaone crystals, which are very reflective and sparkly.

Materials

A Fine gunmetal chain, 12 inches

B Gunmetal or silver cimps x 4

C 5-strand antigue-style box clasp

D 8mim gray glass pearis x 17

E 4mm bicone vitrall meadium Swanowsk
orystals x 156

F Faceted labradonts oval stones x 15
G Bmm faceted mund onyx baads x 30
H Bmm rhinestane meatal ball with grean
crysials

| Grey silk thread, approx. 24 inches
Alzo

MNylon manofitament (nvlon fishing fine),
approx. 12 nches

28 gauga/.4mm gunmatal wire

Bmim jump rngs x 4

Gunmetal bead tips x 2

Tools

Wire outters
Round-nose pliers
Chain-nose pliers
Maadle

Tips
it can sometimeas be dificult to locate
interesting gunmetal chains, so if you find 2

Technigues sihvigr chain that you ke, but vou want it ir

N Knotting pears on sik thread, a gunmetal cofor, it can easity be dyed
Lksing nylon thread and crimps to attach using an oxidized soiution available at cras
a beaded section to a clasp slores

BRBACELETS




1 Thread the omyx beads through the rylon
moncfilameant and then attach ta the
sacond nng of the clasp using a crimp
bagd, looping the nylon through the ring of
the clasp and back through the crimp

2 Attach three strands of gunmetal chain
with an open jumg nng o the first ring of
theclasp.

3 Hepeat this on the other end of the clasp

4 Adid the strand of labradorite and crystals
lex the thind ring of the clasp, securing with
a crmp bead.

5 Wirn-wrap tha rhinestone balls on the fine
gunmetal chain, then add 1o the fourth ring
af the clasp,

& Add the pear knotted strand to the last
ring. {See pearl knotting on page 112 )
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Earrings are the ultimate fashion accessory. They are my favorite type of jewelry, and # 1
going out in the evening, | love to don a pair of colorful, sparkly chandelier earrings tha
make a statement. Like most jewelry, they are a very personal choice. Often psople
favorite pair that with go with many outfits, | hope one of the following projects will becoms
favorite pair.

We start by creating a classic pair of white barogue peari drop earrings, then mowe
fabulous clustered gemstone earrings, sparkly hoops, and chandeliers using memory wes
chandelier components. All the projects provide invaluable techniques in creating your owe g8

of stunning earrings.

be R =

; rrreerleeiaed
This variation on the ciassic Pearf Drop Earings (Dage 76| uses several pearls instead of fust one
comiinations Lsually work best, so try efther three or fve pesrls fogethen, which can graduate in size 252
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Pearls are timeless and classic; a pair of pearl drops are often a staple part of a jewelry box. Although
some people feel pearls are outdated, they are truly feminine and will match most outfits. Here | have
created a pair of beautiful pearl drops using lush cream barogue pearis wire-wrapped together. The

simplicity of the design, which focuses on highlighting the beautiful colors and textures of the pearls,
makes them a great starter project.

Materials 1 Place a head pin through the peard.

A Fish-hooks x 2 2 Bend the wire at a 80 degrse anglo.

B Fine-gauge ball head pins 3 Use round-nosea pliers to make & loop at

C Barogue-shapsed freshwaler tha top of the bead.

pearls x 2 4 Snip the excass wire with cuttors.
5 Open the ring of the sarring hook and

Tools loop the pear| anto the ring.

Wire cutlers & Close the ring of the camng securaly with

Round-nose pliers the chain-nase pliers: Ropeat to create a

Chain-nose pliars matching pair.

Techniques Tips

Wire-wrapping pearls, Make sure the pearls am drilled nght
throwgh so that you can insert a head pin.

In this example the eamings are wire-

kaped, but you could also rosary loop the
pearis, Make sure, though, that the loops

are: firmby closed when rosary looping, so
they ang sacurs.

B - EARRINGS




Vercadions
You may like to add somi color 10 the
tarmgus pearls using tiny 3mm bicorns
crystals on givar wire, Afternatively, you
could embeldish the dasign with more smal
crysials or rice pearls.
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Hoops are amazing, and the most fantastic component to work with since there are so many wonderful
combinations you can create. They come in a variety of size and styles, from small to large and plain
metal to swirl metal. | definitely recommend creating your very own pair of hooped gems. Here | have
Created a classic pair of hoop earrings with turguoise teardrops, mixed with fabulous shaped crystals,
on sterling silver hoops.

Materials

A Turguoise leardrops x 2

B Fine sterling sivar chain, approx. 8 inches
C A mix of Grmm AB, bicone, rondal, and
flower-shaped crystals (margarites)

D Glue drop-shaped crystals €« 2

E 0. 4mm/28-30 gauge steding silvar wirs
F Stading siver hoops x 2

G Silver ball head pins x 12

Tools

Cutters
Round-nose pliers
Chain-nose pliers

Technigues

Wire-wrapping tsardrops.

Adding crystals o fine chain.
Looping chain through earring hoops.

- EARRINGS
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1 Wirg-wrap the turguicise stone onto the
lzst link of chain. Ses Key Techniques
(page 39).

2 Make sure the wire is neatly coiled,

3 Loop thmough the siver esming hoop.
Wire-wrap the crystals onto the fing wire
withi the head pins. Add your clusier of

crystals 1o the hoop.

4 Keen adding more crystals to the clusler,

5 Snip any excess wire on the crystak.

-EARRINGS

Tips

Isa smaller hoops i you preter, or make
the chain longer and add bigger beads for
a chunky statement look.

Ay

Yariations
Seaoppasite for a pair-of gold hoops with
tzrrieian (8 form of guartz), dusly bals =2
goid biconoes,

For dalicate daywaar, use 12-20mm

hoops; i you want o go for something e
use 30-50mm hoogs.







Many vintage earrings are clip-ons, and although they can be difficult to find these days, they are
certainly coming back into fashion. The peach-colored crystals used here make for a fabulous

statement pair of clip-on earrings.

2 -EARRINGS

Materials

A Silver ball pins x 8

B Silver fine chain, approx. 24 inches

C Siver bead caps

D Silver oval components x 2

E Silver wire, approx. 12 inchas

F 4mm padparadscha bicons crystals x 2
H 6mm padparadscha crystal rondeds x 2 |
F 4mm padparadscha bicone crystals x 2
G 4mm enystal siver colomed bicong
crystals x 2

H B8mm padparadscha crystal rondels x 2
| 8 x Bmm padparadscha faceled drops x
4

J Silver clip-on eamngs

Tools

Wire cullers
Round-nose plisrs
Chain-nose pliers

Technigues
Wire-wrapping componants fo crystals.
Adding chain to matal components.
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1 & 2 Wirg-wrap one 4mm silver bicone to
& metal component, Wire-wrap the other
and of the crystal to twe strands of fine

2 Hepeat this on the other side of the
companent.

4 Aoc a padparadscha faceted drop and a
2mm silver bicone crystal fo the two
decorative loops on each side of the
COmponent.

5 On the center loop of the component,
add a 4mm padparadscha crystal bicone
and chain, Cut the chain at about 17
inches.

& Wire-wrap a 4mm cryatal to the cantar
meca of chain,

T Add the padparadscha rondal to the last
ik of chain, to complete your center
faature,

B Loop your beaded component through
he joop of the clip-on earming hoops.
Hepesat 1o create the matching earting.

Tips

The small siver comipcnents give these
aamings structure and form. You could also
use them in necklace dasions.

Variations
For those who do not have pierced ears,
there are many cip-on converiers avaisbis.
which allow you to convert post earrings o
clip-ons. The post of a plerced saming
simply sides directly into the cylinder of the
clip-on earring.

EARRINGS -
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Yhrenite Oval Chndolion Carrings
What is so captivating about this design are the beautiful stones within the stylish oval gold-filled
component. They swing inside the metal oval, giving the design an intriguing three-dimensional
structure. In this design you can see the use of complementary tones, in this case varying shades
of green, which work wonderfully together. | use light Colorado topaz crystal stones fregquently in my
designs because their soft color blends well with other shade: they are perfect accent beads for
£armngs.

In assembling this chandelier jewelry, I've used only two links of gold-filled oval-shaped chain.
This is a great example of why you should never throw away any chain you love — even if it's only one
link! — as you will always find a use for it. Also, a subtle, but effective, part of the symmetry of the
earrings is that the chain’s oval links mirror the oval-shaped component, on a smaller scale.

Materials F Gold-filled eaming posts x 2 Technigues

A 0.4mm gauge gold-filed wire or gold- G 6mm gold stardust metal ball x 2 Using chandefier companonts,

filled ball head ping » 10 H 21 x 47mm goid-filed oval components. Wire-wrapping chain and beads together
B 4mm and Bmm blue zircon bicone x2

Swarovski crystals, 2 of each | Owval-shaped chain links, approx. 2 links

C 4mm light Colorado topaz bicone

Swarovski crysials X 2 Tools

D 7 x 3 mm facsted oval, side-driled apatite  Wire cuttars [ 1

stones X 2 Chain-nose pliers

E Large phrenie stone x 2 Round-nose piers

B - EARRINGS




B WeE—wrap one end of the phreénite
Swrecious stone to the chandaler
=rponant and the other end to one link
& == Begin o add other beads,
oS the stardust metal ball.

2 We=—wrap the beads using ball head
= Ship axcess wire with wire cutters,
= &0 the apatite beads and remaining
Se=rovsk) crystals.

& ===ch 10 the open ring Ot the egrring
o). Ciose the eaming hoop firmly with
==r-nose pliers to secure. Bepeat o
===-= 5 maiching pair.

T

Sore sEmiprecious slonss can be brittle,
& freat thermn carafully. It is also important,
W Using SEMIprEcious stones in your
== desions, 1o make sure the stones
== not oo heavy to wear, It's also bast to
—hooss stonas that are of a similar size and

Sape.
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sophlstlcated but very wearable earrings are made particularly striking by the use of jet colored

(W]

Q-

. The design demonstrates how fantastic memory wire is for creating this type of earring.

Materials

A Silver head ping x 6

B 4mm et bicone crystals x 14

C Jat giass 4mm bead x 4

D Bracelel-size mamony wire x 3 colls
E Silver earring hooks x 2
F Jet crystal tosndrops % 2

G Jat dicks x 2

H Jet rhinestons rondeds x 8

| Silver fine chain, approx. 18 inches
J Brom jut round glass beads x 20

Tools

Wire cuttzrs

Memony-wire cutlers
Heavy-duty round-nose pligrs
Chain nose phars

Techniques
Working with memory wire (o create
chandelier componenis.
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Cut the memory wirg Into a semicircle
=nd curl it around one end of the wirg
round using sturdy round-nose plisrs.
£ Sfart fo add your beads to the memory
wire, in the following order; 4mm crystal,
Semvm glass bead, rinestone rondal, 6mm
=ams begd.

3 Add fine chain to the memary wirs,

4 Hesp adding beads, following the

S Add a 4mm glsiss bead to a head pin and
S==te & rosary Ioop at the top of the head
=0, 1o Inop onte the marmiony wire,

6 Add the crystal teardrop; this is tha
center of your mamory wire loop, Then
looi the: other end of chain from step 3
onto the memery wire (The length of the
chain in this design is 3 inchas, though it
can vary,) Keep adding your beads,

7 Take a fow linke of chain and add & jet
disk and a 4mm crystal to the botiom,

8 Add a 1'/=-inch strip of chain 1o the
curled gnd of the memony wire. Repsat on
the other end of the memary wire. Loop
the two strips of chain from the other end
of the momory wire, and tha small chain

drop from step 7 through the eaming hook.
Close the sarring hook firrmly. Bepeat to
create (he matching eamng

Tips
Use the same position on the round-noss
pliers 10 re-create same-shaped loops,

A .

Vo altcrns
Creating your own chantelier componanis
with memory wirg is great fun and ghves
pour & lot of feability. The size of the
MIMOrY wirg samicircle will defestning fhe
size of your emings, S0 you can maks
therm smaller. The variation shown an pege
3 uses a it mone chain with thres-fiesg
chain loags. This design is 2 mi of
amazonile teardrops and Pacific opal
wrystals with gold metal findings

EARRINGS
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There are several possibilies when creating clustered chain earrings — you can add clusters of gems
randomly to the chain or you can wire-wrap all the chain, as has been done in this project. The two

complementing peridot and tourmaline gems came from eBay, and | think the two colors work
beautifully together. This is a great project for practicing a very important skill, delicate wire-wrapping.

Matarials Technigues Tips
A Stering silver earring hooks x 2 Wire-wrapping delicate gems {o fine chain., Ramember to practice on plated wire
B 28-30 gauge/D.4mm starling silver wira before working with sterling silver or gold-
C Fink peridot gem teardrops x 12 1 Wire-wrap one teardrop to the end of the  filled wire, and dor't rush il it will take time
D Tourmaline gem teardrops %12 chain. See Key Tochniguss (page 39), to master.
E Fina sterling silver cable chain, approx. Make sure the wira is neatly coiled around With such small gems you may prafor
2 nches the gem. to use miniature round-nose pliers,
2 Continug add teardrops to the chain,
Tools Cpen the rng of the earring and loop the
Cutters chain through, then close the laop firmily,
Hound-nose pliers Repeat o create the matching pair,

Chain-noss pliars

CARRINGS







Finding the perfect hooped earrings can be difficult, so why not make your own stunning pair? Far this
project | have used a mixture of garnet stones that | have had for some time and have been saving for
a special occasion. Unlike the matte garnet rondels used in the bracelet project, these red stones are
shiny and glossy.

Materials

A 7mm oval gamet beads x 12

B 6mmi round garnet beads x 12
C 4 rondel garmet beads x 12
D-dmm round light Colorado fopaz
crystals ¥ B

E 4mm light Colorade topaz bicone
crystals x 8

F Gold hoops x 2

G Gold crimp beads x 4

H Gold-filled ball pins = 52

Tools

Wire cuttors
Round-nose pliers
Chan-nose oliers
Crimp pliers

Technigques
Using cnmp beads on componants:
Warking with hoops.




1 Create a wired stons on a ball pin (see 4 Using chain-nose pliers, it the tog

Key Technigues. page 39). hoop so that it fits into the round e of ihe
2 Add a crimp bead to Your hoops, Star ather end of the loop. Hapaeat 1o crest
adding the wired stones, mixing the shapes  malching pair

and sizes of the beads.

3 Onca you are happy with the cluster,

press down on the crimp beads with chain Tips

nosa pllers.or crimp pliers. This will keep Ball ping add a decorafive finish fo e and

the clustar of gams centered on the hoop of the: bead
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The ethnic-inspired filigree chandelier component in oxidized sterling silver used in this project has five
loops on which I've hung a mixture of crystal bicones and round crystals with delicate rice pearls, the

latter giving a lovely delicate finish to the earrings. Chandelier components in sterling silver or gold-filled
wire are a great foundation to making chandelier earrings.

Materials

A Stering silver fish hook samngs

B D.4mmy28-30 gauge stering silver wes

G 3mm rige pearls x 12

D 18mm oxidized sleding silver filigree,
S-looped chandsiiers x 2

E 6mm black diamond orystal bicones =8
F &mm AB arystal rounds x 10

G 4mm AB black diamond crystal bicones

%E

Tools

Wire cuttors
Bound-nose phors
Chain-nosa phers

Techniques

Aftaching wirs-wrappad loops to chandsses
components.

Warking with delicats crystals and pears

B - BARRINGS







1 Add a pearl, & 6mm erystal, and then
ancther pesad 1o yolr wire,

2 Attsch the besded wire to the top of the
chandalier component.

3 Wire-wrap vour next section of pear,
Bmm crystal and 4mm crystal,

4 Join the sections togathar,

5 Wire-wrap the top crystal to the
chandaiier loop.

& Meop adding the wirs-wrap sections to

8 - EARRINGS
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the loops of the chandefier
7 Loop the top through the eaming hoop,
Repeat to create & matching pair.

[he pattarn on the chandeliar Ioops is:
Loops T and 5!

Bmm reund, rice pearl, dmm crysial
Loops 2 and 4;

6mim bicone, 8mm round, rce pearl
Loop 3:

Armm bicone, Bmm bicone, Bmm round,

rice pearl

Tips

Wirs-wrapping fakes time, so befors you
begin, lay out your crystals and poarls on a
bead mat to get a teal for the design.
RBememibar that whers you place your wirg
onthe barrel of the round-nose pliers will
determine the size of the loop.

Lamoidsond
The pair an the right are what | call my
“Hevonca” earrings - they are so big vou
won 't be missed when weanng them! You
chan't reed fo go this big, obwviously, bt |
foved making them, and everyons
comments on how fabulbus thay ook The
Goid metal component 1s a {arge, 8-hoie
vermel chandeisr, o which | have wire-
wrappet! odld-shaped ametfiys! slones
with finy sapgihine rondeals, and @ mix of
Amm and Gmm puple bicones and rowng
crystals, The beautiful faceted semipreciois
ElOnes She amasing.
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When you begin designing jewelry, it is easy to be overwhelmed by the choice and variety of
what you can make. With such a vast range of beautiful materials to work with, it is often very
difficult 1o get started. | hope, though, that the following eight projecls — which include 2
timeless, knotted pear] multistrand necklace, a turqueise leather pendant necklace that s
perfect for summer, an evening must-have of clustered crystals on chain, and a long, beaded
statement tassel necklace — will provide you with the inspiration to create your own beautifis
designs.

The selection of designs vary in complexity and technigues. Many of them also use a variety
of components, including chain, leather, ribbon, crystals, acrylic, pearls, and semiprecious
stones. Necklaces are now so much a part of everyday attire that they are one of the first things
we add 1o liven up our wardrobe.

'}r%;w}rﬁ'am
If the gunmetal and golden fones on page 104 are foo strong for you, the feminine design opposite, where e
pratfty pink crystal teardrop 2 compierments with hot pink crysials, may appeal.
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Pandant necklaces are a fabulous, stylish addition to any jewelry box, and wearing several together
creales a particularly distinctive, individual look. Using chunkier chain and beads will create a statement
plece of jgwelry that really stands cut, whereas using thinner chain and beads will give you a more
delicate design.

In this glamorous design | have used a cluster of sparkly, faceted Swarovskl crystals in a
variety of amazing shapes — large teardrop, barogue, round — on gunmetal chain. | have also mixed
golden and black tones together, for a striking effect, and used two different types of chain — fine and
figaro style.

Materials

A 38 x 22mm golden teak, Swanovsk
sirass teardrops

B 4 mix of Swarovski cryatals — drop
pardant, Smm and 14mm faceted
round &nd Darocus-style, [gt-coloned
crystals, lErge oval end round-shaped
crystals in crystal and crystal AB

C (Gold or gunmelal head pins

D Opsn jump ings x 4

E 11mm gunmetal lobster clasp

F Goid bead fips # 3

G Goid or gunmatal bails x 2

H Gunmeial fine cable link chain, approx
24 inches

| Gunmetal figarg ink, approx. 24 nches

Tools

Wirg cutters
Round-nose pliers
Chain-nose pliers

Technigues
Creating & cluster with crysials.

Tips

Experiment with necklace lengths bafore
culting the chain. Or add an extendsr e
50 you can-adjust the length.

NECKLACES
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Pearls are incredibly pretty beads to work with and they have a timeless appeal. This beautiful piece of
jewelry, with its random mix of mother-of-pearl and baroque pearis attached to a medium-sized circle
link chain, is a modem take on the classic pearl necklace. It is the perfect design for reworking a strand
of pearis you may not wear any more. | firmly believe that you should never throw away any jewelry, as
you can always rework it into something lovely.

Materials

A Large gold-filed circle chain, appins.

8 inches

B Rectangular motherof-pear beads x 8
G 8mm barogue pearis x 12

D Mather-of-pearl chips x 10

E Oval mother-of-peard boads x B

F 28 gauge/0.4mm gold-filked wire

« NECKLACES

Toals

Wire cutters
Round-nose pliers
Chain-nose pliers

Technigues
Wire-wrapping pesrls to chain.
Looping beads together,

1 Wirs-wrap a molher-of-pearl cual besd o
the large fink chain,

2 Snip any excess wire,

3 Using wire cuttars, cut four links of chas
4 Continue wrapping and adding pearis
and shefls until you have your desired
lezngth,

Tips

You don't need to add a clasp o this
necklace as, 8t 36 inches, the length =
guite lorg and will sasily go ever your
head. You could evien make it loriger, into
an opera-style nocklecs, so that you could
wrap it roumd twice,

Whan wirs-wrapping the pearis
togather, make sure you loop anto 1he wim
of the ather wrapped bead 1o join them
together (see Key Technigues, pags 39)

Thiz gesign would make a perfect
matching sat with the thres-strand Stretch
Bracelet with Ribban (shown on page 1),
Just-add a ribbon bow to this necklace.
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The emphasis in this classic yet fasionable necklace is on the carved mother-of-pearl flower pendant,
which works wonderfully with the wired faceted quartz teardrops and ribbon chain. You could add more
teardrops, or larger ones, for even more impact. The black ribbon gives the necklace a softer touch. As
an alternative, you could try threading different colored or patierned ribbon, or use leather,

Mother-of-pearl is very popular with jewelry designers because of its lustrous shimmer. The colors
can range from off-white, through yellow or goldsn colors, to even a pinkish, light gray tone.

Materials

A Silver cabis chain n two differont sros,
approx. 18 inches

B 28 gauge/T.4mm silver wire

C Opan jump rings x 3

D 6ocm black ribbon, approx. 1Y/ yvards

E B x 6mm clear guartz and jet teardmops
F Large carved mother-of-pear flower x 1

Tools

Wire cutters
Round-nose plers
Chain-nose pliers

Techniques

Wire-wrapping teardrops to chain.
Looping ribborn through ehain,
Attaching large pendants to chain.

0B - NECKLACES







1 Cut the ribbon end at an angla,

2 Loop the ribbon through the larger link
chain.

3 Knot the ribbon to the fast ink of chain,
You can add a touch of supergiue to koap
it N plece. Cut the nbbon, keaving about 8
inches at each emd. Bepeat al Lhe othar

| end of the chain. The extra rbbon at sither

end works as your tie-up clasp,

4 Add the finer link chain to the brger link
chain using-an open jump ring.

5§ Appraximately 5 inches from the end of
the chaln, attach the flowar pendant with
an open JuUmg nng.

& Wire-wrap the quarls teardrops to the
finer chain, about 2 nches apart,
alternating between black and clear
teardrops.

T o the two typos of chain 1ogether at
the other end with an open jumg ring,

malee e w%&w, cheeen ¢ lJ}zﬂ-{%{”f’—ﬁ/;/feﬁf/ nechlace

Tips

To prevent the out ribbon from frayirig,
eareflully heat-seal the ends by placing ovor
a flame:,

e
feriations
This take on the ribbon-and chain neckisce
(opposite) fias a faux-leather flower instesd
of the molhor-of-pear fower, plus | hava
looped leather instead of ribbon through
the large link chain. | won the faux-lesther
flower brooch on an eBay auction, and i
makes a wonderdul feature 1o the neckiace
| rernoved the clip parf on the back of the
brooch and wire-wrapeed it 1o & fink of the
i, Another differance is the use of the
jer acrylic besds in odd shapes,
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A strand of pearis is a timeless piece of jewelry that is always stylish — think of the style icons Audray
Hepburn and Jackie O. Today there is a fabulous choice of glass pearl beads, in a range of wonderful
colors, so don't limit yourself to only traditional white or cream. For this modern twist on the classic
three-strand knotted pearl necklace, | have used bronze Swarovski glass pearls, which are incredibly
rich in color and have a beautiful, subtle sheen to them, plus a gold, vintage-style, fan-shaped clasp.

Materials

A Chocotate-brown silk thread, 1 spool
B &irmm Swaroeskl peads x 100

C Brmm Swarowskl pearls x 24

D 10mim Swarcwakd poarls x 24

E Gold color bead tips x 6

F Gokd, 3-row, fan-shaped clasp x 1

Toaols

Scigsors

Mesdle
Cham-nose pliers

Technigues

Knotting pearls on sdk thread,
Attaching thread to a claso using besd
tis.

Tips
Silk thread is the best thread 1o use when
threading pearis as it allows them to dracs

better,

NECHKLACES
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1 Thread the neadle with =ik thread.

2 Begin the first strand of the nackdace by
threading tho needle through a Bmm pearl.
3 After sach pearl, tie a doubls knot to
s=cure il Make surs the knat is big enough
o prevent the pearl from slipping over it

4 Continue to thread the 8mm pearls onto
the siflk thread,

5. Aftar the last pearl and knot, add a bead
cap 1o the thread. Cresta a double koot
Sfter the bead tip,

& Add a-dab of superglue io the Knot, and
ket il oy,

7 Snip the excess thread with cullers or
BOISS07S,

B Press the two shell sides of the bead tip
firmly togather with chain-nose pliers.

8 Loop open the ring part at the top of the
bead tip and aitach it to the first row of the
clasp.

10 Use chal-nose pliers 1o closa the ring.
The firsl strand is now attached to the
clasp. Repeat the procass for the second
and third sirands of pearls, aftteching the
thread Lo the clasp with baad fips,

Strand 1: Bmm pearls x 51

Strand 2 8mim pearls x 24
Bmm pearls x 24

Strand 3: Gimm pearls x 25
10mm pears x 24

NECKLACES
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Leather and suede strands are often used to make thong-style necklaces, and there is a wide range of
faux leather and suede available in many different colors. A popular design is to dangle charms and
beads from a closed ring attached to a leather thong. For this eye-catching necklace | have used a
slightly coarse leather strand and added a very large oval-shaped turguoise stone that | have mixed
with gold metal charms and carved flower-bud turquoise stones. A leather and turquoise necklace like
this is fabulous for summer days as it the perfect accessory to a simple white T-shirt or summer dress.

Materials

A Gold ping x 4

B Openump rings x4

C Fine gold chain, approx. 2 mches

D Large closed jump ring x 1

E Gold charm beads » 3

F Carvad fiower-bud turguoise stones (try
to salect differant colored stones) x 2

G 50mm turquoise stona x 1

Toaols

Wina cutters
Round-nose plers
Chgin-nose pliers

Technigues

Adding tassals 1o Deads.

Adding farge pendant stones 1o leather.
Creating an adjustable knot finish

o
f crreeelee i

The variation shown on page 2 s &

beautiully detaiod cloisonng Dead on

& strand of brown suscis,. This fabulous

39 ¥ 10mm enameled fowsr disk necklace

s simpde but sturning.

B - NECKLACES
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1 Loop the leather thong throwugh the largs
closed jumg nng:

2 Wire-wrap the large tumuoisa to the large
closad jump ring.

3 Add the gold meatal charms.

4 Wire-wrap the carvad fiowar stones and
attach with open jump rings. Add a small
strip of chain with butterfly charm dangles.
Cut the lesther to whatever length vou like.
5 Alternatively, create an adjustable knot:
teke ane end of the leather and tie a
=quare kriol, 2o that one end ties arcund
the other end of leather in an aver-hand
wnat.

6 Repeat this on the other sde of the
lzathes Al the very ends of sach and of
[2ather, tie a stopper square knol.

7 Pull tight.

Tips

You can also finish the necklace with
lsather bead caps, which attach to 2
lobster clasp and jurmp nng.

NECKLACES - 11
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The delightful white flower beads in this fun necklace are knotted with sheer turquoise ribbon. White
jewelry matches almost all outfits too!

Materials

A 14dmm white fliower acrylic beads x &

B 12Zmm white flower acrylic beads x 10
C 10mm white flower acrylic beads x 10
D Turguoize sheer ribbon, approx. 2 yards

A ;
- L T r
\._._' e A
8 N
C
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Tools
Seissors
Technigues
Knotting beads on ribbon.
s
— . B -
. . V.
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1 Snip the ribbon at an angle and thread
through the first small bead. Tie a knot on
each sida of the bead.

2 Add another four small beads, then fve
madium beads, followed by five of the
larger size, Create a xnot on each sids
after adding each bead.

3 Bepeat on the other side of the neclklace.
adding five medium beads, followed by five
small.

Tips
Whan planning the length of your necklace,
rermiermbier 1o allow in your measuremants
far the extra ribbon used in the knots on
each side of the beads. Do not cut the
ribbon until you are happy with the langth.
Be sure, 106, 1o check that your rAbbon will
thread throwugh the beads you have
chosan.

It is helphul, when plarning your
dasign, to lay out your beatds on a mat.
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It is the unusual, twist-cut glass beads, which are a striking citrus-yellow color,
rather than the design, that make this necklace so fabulous. Sometimes, less

iz more, and only by using a simple design can you truly appreciate the beauty
and color of particular stones. This necklace is a great example, too, of how
effective bead caps can be; they really do add to the completeness of the stones
and work wonderfully as a decorative touch. The filigree of the bead caps also
complements the vermeil clasp and give it a vintage feel.




Material
A Gold head pin

B Thme-hole vermed ciasp

C Mylon monofitament, 2 yamds

D Gold bead caps « 114

E Gold crimps 2 8

F Gokd spacer beads x 54

G 14mm glass, twist-cul beads x 115

Tools
Cullers or soissors
Chaln-nose pliars or comp tool

Technigues
Crimping nylon thread to clasps.
Waorking witl bead caps and gold bals

1 Thread a bead cap, then a gisss bead, 2
baad cap, and a spacer bead on the mylon
thiread. Thread the first strand with approx
18 beads. Then add a cimp bead

2 Loop the thread through the ring of the
clasp and back through the crimp,

3 Press the crimp closed using cham-noss
pliers. Snip the excass wirs with cullsrs

4 Ropast steps 1-3 10 create strands 2-3
5 Add = glass bead to the head pin, cr=as
g rosary logp atthe top of the hesd pin and
join to the clasp chain,

Tips
Each strand in mullisirand necklaces
should be slightly longer than the ons
befora to give & perfect draps effect

T2
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This stunning statement necklace is fabulous to wear! The long fabric tassel adds another dimension
and shows that you needn’t confine yourself to traditional components when making jewelry. There are
a lot of different beads in this design, though they are all of cream and golden tones. The tiny golden
seed beads are particularly interesting because they have a delicate gold line through their middle.

4 -NECKLACES

Materials

A 78 gauge/D.4mm ook wire, appro
1 yard

B 12mm AB Swarovski cryslals x 12
C 8mm gold-ned cyrstal glass beards
%20 _
D Gold figaro chain, approx. 1 yard
E Cressm satin fassm

F 12mm gold Taceted metal balls « &
G Gold sesd beads x 1 small tube

H Oval-shaped two-tone cream and
brown

firepolished beads x 30

| Gold beadcaps x 16

J Gold ermp beads

K Faceted smoky guart? rondels x 12
L Gold 1oogle clasp

Als:

Nylon monofilarment, 3 yards

Tools
Chain-nosa pliers
Scissors

Cutiers

Technigues

Adding erimps to nylon thread ta join
beads and chain logether

Adkding a fabric tassel.
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1 Bandomly add vour beads to the nyvlan
thread, Try for a varation of beads, adding
beaad caps between crystal beads.

2 Add seed beads for a decorative touch.
3 Add a crimp bead fo the nylon thread,
then loop tha thread through the O-ring
ciasp and oack through the crimp bead,
Press the crimp tightly shut with chain-nose
pliers.

4 Snip the excess thread with cutters

5 Taks some goid chain tha same length as
your beaded neckiace and attach i 1o the
clasp with an opan jJump ring,

6 Cut the chain into four agual lsngths.

7 Loop the nylon thread through one end
of the chain. Add a crimp bead to the
thread and press down Tirmly with chain
nosea pliers to secure,

& Add a o consisting of a gold metal ball,
a crystal oval and a gold metal ball. Secure
this end with & gold crimp besacd.

9 Snip the excess thread with cullers.
Keep repeating these staps fo add (hres
headed sections o the chain

10 Find the canter point of the necklace,
and loop the tassel string amound the
necklace. You can add a touch of
suparglue 1o secue, Creats 2 more
decorative firssh to the tassel by adding 2
sfrip of seed beads. Join the other-end of
the goid chain to the T-bar clasp to
complsts.

Tips

ou may nesd o tidy up any Stray Siians
from your tasssel. &s with any tabnc
component. it is'a good Wea &
spray the tassel 'with fabric protector st

i . "

Learcations
Balow 5 & simpler, though stlf stunning
version of the neckiace in wamm bius anc
brown tones. Here the tassel is wrapped
around 3 lerge quarz disk, which itsef B
wrapped with 8mm brown glass beads on
mvion thread. To bnng all the colors
togather, | have strung it on @ neckiacs of
bBeautitul, two-toned firepoiishad beads
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Having mastered the techniques in this book, it is possible to make a variety of fun accessories,
such as the two styles of ring, bag charm, and brooch featured next.

Rings are increasingly popular in fashion jewelry design and the wide choice of ring
components means they are particularly rewarding to make. Our second project actually
teaches you how to make your own ring component. Bag charms can brighten up much-loved
bags, and also look wonderful attached to key rings. Finally, another must-have accessory is 8

sparkly beaded brooch, which is guaranteed to add life to any jacket or coal.
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This ring base can be embellished with any type of stone. The tiger-eye used here is a fabulously rich

stone with a black and brown luster to it. Although, for correct sizing, a ring sizer would be usetul for this
design, you can make do with a nng mandrel.

Materials

A 224 gauge/D.8mm gold -filled wirn
B 18 gauge/1.0mm goid-filied wire
C 14mm tiger-eye round stone

Tools

Sturdly wire cutters
Ring mandral
Cham-nose pliers
Round nose plers

Technigues
Greating ring compenants from wire

i) o "

Larialions
This design works wonderfully with viruaty
any shape or type of stone. The vanation,
rightt, uses a besutiul turgioise stona,

BINGS & TRINKETS
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1 Create a loop in the wire with round -
nase pliers,

2 Curl the 18 gauge wire-around the
rmisncired

3 Cul the wire with wirs cuttars.

4 Crewte a loop In the other end of the

wira with round-nase pliers.
5 Using chain-nase pliers, tum the loops 2t
an angle at both ands of the ring.




6 Takethe finer. 24 gauge wire and loop It
through the ring loop, then through the
tiger-eye stone and finally through the olher
fing loop.

7 Wire-wrap (he fing wire around tha
thicker wire: to join them togethen

B. Snipy any exeess wire with wire cutters.

Tips
Use & ring sizer o give you the comect size
of ring you reguire.

Practice this design with basa metal
first beforn attermpting i with gold-filked
wira

Lot



Crystal Cluster Ring

This fabulous crystal ring is guaranteed to attract a lot of attention. The slightly oversized 10 and 12mm
round faceted crystals catch the light, adding sparkle and bling to this ring. The cube shape brings an
unusual dimension, and the use of ball pins adds a decorative finish.

Materials Tools

A One-hole sterling silver ring Wire cutters

B Stering siver ball pins x 7 Round-noss plisrs
C 12mm and 10mm round AB crystals Chain-nose pliers
D &mm and 10mm cubse crystals

E 6mm dusty sitver ball x-1 Techniques

Working with ring componants,

8 . RINGS & TRINKETS




1 Add a ball pin o one large crystal.

2 L oop the pin onto the ring hoop and
wire-wrap 1o the ring.

3 Continue to add the round and cube
shaped crystals to the ring hole.

4 Finally, add tha Bmm dusty silver ball.

5 Try and have the different shapes mixed
together.

Tips
Mix large and small stonaes when working
with one-hole componants,

| arcalions
Gold and silver 10-hole fing varations
of this design are shown on page 8.
The goid dasign uses a stunming mix of
padoaradacha teardrops and bicones,
The zilver ring has 6mm biue AB crystals
miseed with dusty siver bafis.
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Bag charms are fabulous for re-vamping a handbag or for adorning a key ring.

Materials

A Gold head pins x 4

B Strips of dilferent fine chain
C Gold bead cap x 1

D Large key ring

E Canved flowesr bead

F 12 mm gold glass bead

G 10mm frosiad besd

H Glass swir bead

Tools

Wire cutters
Chan-nose pliers
Roeund-nose pliers

Techniques
Fosary-looping large beads 1o Keyrings.
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Glevss Deaded Prooch

Brooches add new life to jackets and coats and look fabulous. This one has a mix of seed beads, glass
beads, and gold-lined 8mm glass beads. The finished design makes a stunning, sparkly brooch.

Materials

A 4mm wo-toned glass beads ® 15
B Brooch finding x 1

€ Gold ball pins x 45

D Bmm gold-ined glass beads x 25
E Gold seed beads ¥ 10

F Finé: chain, approx. § inches

Tools

Wire cutters
Chain-nose pliers
Roung-nose piers

Techniques
Adding besds o brooch componants.

Tips

There are many diffrent brooch components
avallabla, so be sure o expenment with &
few different styles to creale a variety of
brooches for your jewelny box,

':Z:"mﬂ}w(mm
You can add morg tassels of chain to this
design to give it sorme iength.
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1 Add a glass bead to a ball pin.

2 Thread the ball pin through one hola of
the brooch,

3 Cut the wire of the pin, than curl the pin

to make a loop on the inside of the brooch.

This loop will keep your bead n place

4 Keep adding beads 1o your brooch. You
can even add strips of chain to the pin
before vou add the bead. Add a mix of
sead beads, 6mm glass and 4mm glass
5 To close the brooch, use chain-nose
phers, and push the clips into place 50
the broach is secure,




“Claire Aristides’s eye [or dewil and [air or origin
wearable designs make her a huge favorite for In |
—In Siyle magazuw:

“Claire creates beautiful stylish pieces, and is leading the trend for
making vour own [abulous jewelry....”
—Bonnie Rakhit, ELLE magazine

“Claire Aristides’s range is extremely glamorous. We love her use
of Swarovski crystals to create wearable, eye-catching designs that
should be central in every woman's jewelry box.”
— The Mail on Sunday, YOI magarine

“Style queen Claire Aristides rocks the fashion world with her
breathtaking designs. Her much anticipated book will be every
woman's must read.” —Ve magazing
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